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oaebvieTke Konday kepcety — Oyn  apAanbiM - y3aK  Mep3iMaj
nHBECTUUMSANAP. bi3diH AocTap MeH cepiktecTtepimiz WP Interna-
tional Writing Program amepukanelk »asywbinap pesuaeHUMIChIHbIH
YATICI KOPCETKEHAEW, DNEMHIH, TYKMIP-TYKMIPIHAE TypaTbiH >Ka3ylWbliap
apacbiH4a OpHATbIIFaH AMANOT, WhIKKaH KITanTapbl MEH XapKuanaHbiMAapsl
allaMIapAblH KOfamaarbl ©3ekTi Macenenephi KabbingayblHa acep eTe
anaapl, 20ebu WblFapManapia 3epaeneHreH Kypaeni mMacenenep axbipbl
emipie o3 uWelimiH Tabaasl. bisgiH koFamia Oa Kypaeni macenenep
a3 eMec, OonapAblH 3aMaHayy oaaebMeTTe TankblaHybl, >KaH-aKTbl
KapacCTbIpbINYbl LWewWiMiH TabyFa CcenTiriH TUrisyi MyMKiH. byn 6i3 Typansl,
6i3aiH Npobnemanap MeH XETICTIKTep Typanbl aHrime 6onybl kepek. [an
OCbl MakcaTtneH 6i3 Almaty Writing Residency-Hi kasipri KasakcTaHablK,
aBTOPMAPAbIH,  AManor anaHsl peTiHAe KYPAbIK. OHMMEMI3ai YATThIK,
OiperennikTi i3geyre KaTblCThl Macenenepai TankenayaaH 6acTtan,
6ananap oAebUEeTIHAE MYNbTUMBAEHM KYHALIIbIKTApAbl HacuxaTTay
OoMblHWa TaXipUbEMeEH anmaca OTbIPbIN, SHMMEMI3AI XanFacTblpabK.
Bubin anebw aynapma CeMMHapbiHbIH KYMbIChl ©3 »anfacblH TanTbl,
OUTKEHI Ka3akCTaHAbIK 8Ae6UEeTTi aNeMUIIK OKbIPMaHFa YCbIHFbIMbI3 Kenea,
aLebueTiIMI3AIH aTap ovbl 6ap.

AnmaTelnarsl AKLL Bac koHcynabifbl MeH Chevron KOMMaHUSChIHbIH,
KONOayblHbIH apkacelHAa 6i3  Ka3akCTaHAblK aBTOpnapra apHanfFaH
AMaTblla pe3nAeHUMSHbI oTKI3in KaHa konmaw, AKLL-TaH kepemeTt
Xa3yLWblNapabl Wakbipbin, TaxipnbéemeH anmacTblk. byn 6i3 yWwiH Ae,
apiNTeCcTepiMi3 YWiH Ae Nanaans 60NAbl.

ofebreTke KONAay KOPCeTy — 6yl KapaxaT neH eHBeKTIH y3aK Mep3imai
KYMCanyblH KaxeT eTeTiH yaepic OOnfaHbIMEH, KeWnbip HaTWKenepiH
Kasip e kepyre 6onafbl: KaTbICyLblNapabliH XaHa LWblFapManapbl *apblk
Kepin OTbIp, KasaKCTaHOblK 24ebMeT Typanbl Makananap LUbIFbIN XaTblp,
PesvaeHums saebu yaepicTiH 6ip 6eniriHe meH 6i3aiH CYMIKTi Kanambl3ablH
M3LOEHM NaHAWaPTbIHbIH, epeKwenirine arHansin 6apaasl. byn AWR-aiH
asyLblNapFa KaxeTTi ic-Luapa 60AFaHbIH, ©3 OPHbIMbI3Abl TaNKaHbIMbI3Abl
kepceTeni. AWR KasakcTaH ywWwiH 6iperel 6aroapnama.

Bi3 YKYMbICEIMbI3bl XXaNFacTblpyFa AaibiHObI3.

lOpuin CepebpsiHCKUIA
Banepus KpytoBa

Almaty Writing Residency 2021-2022

[Nopnepxika nMTepaTypbl — 3TO BCerda AONTOCPOYHbIE MHBECTULMM.
Ha npumepe Halwmx Apy3en 1 NapTHEPOB, aMEPUKAHCKOW MMCATENbCKOM
pesnaeHun  IWP  International Writing Program, ™Mbl BUAWM, Kak
HaNaXXVBaHWE OManora Mexay nucatensmmn M3 pasHbliXx CTpaH OKasano
BNVSHWE Ha BOCMPUATYE MPOBAEM B OBLLECTBE YEPE3 KHATY N MY BANKALIMM,
BMAMM, YTO OCMbICNIEHNE TPYIHbIX BOMNPOCOB YEPE3 NUTEPATYPY B KOHLE
KOHLIOB MPUBOAUT K pelleHuto. B Hallem o6LecTBe, Kak 1 B NItO6OM APYroMm,
MHOTO HEMPOCTbLIX BOMPOCOB, M MOWNCKOM OTBETOB MOXET CTaTb TOMBKO
obcyxaeHve 1 pednexkcrs B COBpeEMEHHON nMTepaType. Pa3roBop o Hac,
O HaWux Npobnemax 1 ycnexax, 3ecb 1 ceryac. VIMeHHO Ans 3TOro Mbl
co3pann Almaty Writing Residency — nnoulaaky amvanora COBpPeMEHHbIX
Ka3axCTaHCKMX aBTOPOB. Mbl Ha4anM pasroBOp C OOCYAEHWS Npobaem
noucka WAEHTUYHOCTW, MPOAOMKMAN  €ro, OOMEHSABLMUCE OMbITOM
PabOThl C MYNLTUKYIbTYPHOCTBIO B AETCKOW NKTepaType. B aTom roay
NpoAO/MKEHa paboTa CeMUHapa UTEPaTyPHbIX MEPeBOAOB, MOTOMY
YTO Mbl XOTVM MPEACTaBWTb Ka3axCTaHCKYO AMTepaTypy MobasbHOMY
YyyTaTeMNo, Ham eCcTb YTO CKasaTb. bnarofapa noaaepxke feHepansHOro
koHcynbcTBa CLUA B AnMaThl 1 koMMaHum Chevron Mbl He TObKO MPOoBeNM
pe3nIEHUMIO ANS Ka3axCTaHCKMX aBTOPOB B AMaThl, HO U MPUIIacuim
3amMedaTenbHbix nncatenert u3 CLIA 1 06MeHsNMCh OMbITOM, YTO CTano
MONE3HbIM HE TONIbKO HaM, HO 1 HaLLMM KOJIIEraM.

[lopnepxka nMTepaTypbl — 3TO AONTOCPOYHOE BAOXKEHWE CPEeACTB
N TPYLa, HO HEKOTOPbLIE PE3YNETaThl Mbl BUAVM YXKe CENYaC, BbIXOOAT HOBbIE
PabOoThl YHYaCTHWMKOB, MOSBMIOCH MeAMa O Ka3axCTaHCKOW nuTepatype,
Pe3naeHuUmMa CTaHOBUTCS 4acTblo NMTepaTypHOro MpoLecca U HacTbio
KyNbTYpPHOro naHAwadra Hawero MobMMOro ropoja. TO FOBOPUT
O HY>XXHOCTU AWR 11 TOM, YTO Mbl 3aHAIM CBOIO HULWY. AWR — yHMKanbHas
nporpamMma ana KasaxcraHa.

Mbl rOTOBbI 1 ByieM NPOAOIKATL 3Ty PaboTy.

lOpuin CepebpsiHCKUI
Banepus KpyTtoBa

Almaty Writing Residency 2021-2022
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Supporting literature is a long-term investment. The example of our
friends and partners, the US Writer's Residence organized by IWP Inter-
national Writing Program, demonstrates how a dialogue between writers
from different countries has influenced through books and publications
the perception of problems in the society, and we can see that contem-
plating complex issues in literature eventually leads to solutions. Our so-
ciety faces many difficult questions, like any other, and a way to answer
them lies in the discussions and reflection through contemporary litera-
ture. A conversation about us, about our challenges and successes, here
and now. This is precisely the reason we created the Almaty Writing Res-
idency — a platform for dialogue among contemporary Kazakhstani au-
thors. We began the conversation by discussing the problems of identity
quest, and continued it by sharing our experience of working with multi-
culturalism in children’s literature. This year we have continued the work
of the literary translation seminar, because we want to present Kazakh-
stani literature to the global readership and we have a lot to say. Owing to
the support of the U.S. Consulate General in Almaty and Chevron, we not
only held a residency for Kazakhstani authors in Almaty, we also invited
great writers from the United States and shared experiences with them,
which was beneficial both for us and our colleagues.

Supporting literature is a long-term investment, but some results have
already become evident: new works of the participants are coming out,
a media about Kazakhstani literature has appeared, the residency is be-
coming part of the literary process and part of the cultural landscape of
our beloved city. This shows that there is a demand for the AWR and that
we have found our niche. The AWR is a unique program for Kazakhstan.

We are ready and willing to continue this work.

Yuri Serebryansky
Valeria Krutova

Almaty Writing Residency 2021-2022

ALMATY WRITING RESIDENCY - 6y1 KasakCTaH[blK >Kasylbinap YuiH
Tamalla MYMKIHAIK. Pe3nneHuma Kasak neH opbiC TiNAEPIHAE »Ka3aTbiH OYKin
KasakcTaH KanamrepnepiHiH 6acbiH KOCbIM, LWblFapMa OKy/lapbl apKpibl
Ka3aKCTaHOblK »a3ylblnapibl 6acka MaAeHWETTEPMEH TaHbICThIPbIM OTbIP.
CoHpan-ak on Toxiprbe anMacyfa XaHe ©3apa ChliMNacTbikka HeriznenreH
MaJleHVeTapanbik AManorTelH NaaTGopmacs 606N Tabbinaabl. byn 6arnapnama
MBAEHMeTapanblK TYCIHICTIKKe CenTiriH Turisin, »adywsinapra, AKLL-TaH
KeNireH capanubllapFa XXaHe KOHaKTapFa MybTUMBAEHMETTINIK M3CeNenepiH,
20ebueT NpobnemManapbiH Tankpllayfa, Kasak MeH OpbiC TinAaepiHae xasy
TOXIPUOECIH anMacyra MyMKIHAIK 6epeai.

Xanslkapansik »xoba peTiHae Almaty Writing Residency 6ip-6ipiHe yKcaManTbIH
»asywbelnapobl 6ipikTipenl.  KypblnfaH caTTeH 6acTtan maes anMacydblH
HOTVDKENINITIHE CeHe OTbIPbIM, Pe3naeHUMs CaH anyaH >XaHpnapa Kanam
TePOENTIH Ka3yLWbINaPMeEH MakCaTThl TYPAE XYMbIC ICTen keneai. PesnaeHums
CaH anyaH Hacinpepre, reHAepnik biperennikrepre, XblHbICTapFa aTaTblH,
anyaH Typni M3AeHMEeTTEPAIH ©okini 60nbin TabblnatblH 6ykin KasakcTaH
»asyllblnapblHa Konaay kepceTin kenefi. YKoba afamaapisiH naes anmacybiHa
bIHFaMNbI KEHICTIK KYPYFa OafFbITTaNFaH.

YKOBGaHbIH MaKCaTbl — PE3UAEHLMA KE3IHAE Xa3YWbINap apachiHAa KaNbiNTaCkaH
KapbIM-KaTblHaCTapAbl OflaH api aambiTy. KasakcTtaHaarsl AKLL MUCCUSACHIHBIH
nikipiHwe, Almaty Writing Residency-aiH opTachl MeH pecypcTapbl Tinnecy
MEH LIeKTeyCi3 mnaea anMacymeH katap pe3vaeHums 6aroapnamMachiHa
KaTbICylWblapFa WabbIT CblMNamn, ©30epiH AaMbITyFa XaHa MYMKIHOIKTED
6epeni.

ATMATbIOAFbI AKLL BAC KOHCYNObIFbI

ALMATY WRITING RESIDENCY - sBbloaiowasacsd BO3MOXHOCTb A4
Ka3axCTaHCKUX Mucatenen. 3Ta pe3naeHums ob6beduHseT nucatenem
CO Bcero KasaxCTaHa, MUWYLIMX Ha Ka3axCKOM W pYyCCKOM, a Takxke
3HAaKOMUT Ka3axCTaHCKMX nucaTenen ¢ ApyrimMm KyabTypamu NOCPeaCcTBOM
praAVHIoB. OHa TakkKe CNYXUT NNaTdOPMOM ANg MEXKYNBTYPHOrO AManora,
OCHOBAHHOIO Ha OOGMEHE OMbITOM W B3aUMHOM YBaxeHuW. [lporpamma
CNOCOGCTBYET MEXKYIBTYPHOMY B3aWMMOMOHUMAHWIO 1 A3aeT MUcatensm,
npresxnm akcneptam m3 CLUA 1 rocTdm BO3MOXHOCTb O6CYANTH BOMPOCH
MYNBETUKYNBTYPHOCTY, MPOONEMbI IUTEPATYPbI M MOAENUTLCS OMbITOM PabOTbI
Ha Ka3axCKOM 1 PyCCKOM 3blKax.

B kauecTBe mexayHapoaHoro npoekTa Almaty Writing Residency otveanHaeT
CaMmblX pasHbix nmncatenen. C MOMEHTa CBOEro OCHOBAaHWMA pPe3nAeHLMS

Almaty Writing Residency 2021-2022
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LeneHanpasneHHo paboTana C nucatensMu, NpeacTaBAsOWMMK LIVIDOKAN
CMNEeKTP XaHPOB, C YOEXAEHHOCTbIO B TOM, YTO OBMEH MaesMu gBAgeTCs
NPOAYKTMBHBIM. [TporpaMmma pe3naeHumMm NoaaepKMBaeT ncaTener co BCero
KazaxcTaHa, MpeacTaBasiollVx WUPOKUIM CNeKTP KynsTyp, Pac, reHaepHomn
MOEHTUYHOCTU W1 mnona. [NpoekT paboTaeT, YTobbl CO3daTb MPOCTPAHCTBO
NOAAM N9 KOMPOPTHOrO OBMEHa UAEAMM.

Llens CoOCToOUT B TOM, YTOObI 3TW OTHOLIEHUS NEPEXMIN NePUOL NPEOLIBaHNS
B pesnaeHumm. Mmuccrs CLLA B KaszaxcTaHe cuMTaeT, 4To cpeda U pecypchl
Almaty Writing Residency, Hapafy € oblweHueM 1 OOMeHOM unaesmu 6e3
rPaHuL, LaeT BLOXHOBEHME V1 HOBbIE BO3MOXHOCTM Pa3BUTUS 41 MMCaTeNen,
YYaCTBYIOLWMX B MPOrpaMme pesmaeHUmnm.

FTEHEPAJIbBHOE KOHCYJ/TIbCTBO CLUA B AJIMATbI

THE ALMATY WRITING RESIDENCY is an outstanding opportunity for Ka-
zakhstani writers. This residency brings both Kazakh and Russian language
writers together from across Kazakhstan while introducing Kazakhstani writ-
ers to other cultures through reading tours. It also serves as a platform for a
cross-cultural dialogue based on shared experience and mutual respect. The
program promotes multicultural understanding and gives writers, visiting U.S.
experts, and guests an opportunity to discuss multicultural issues, issues of lit-
erature, and the experiences of working in the Kazakh and Russian languages.

As an international project, the Almaty Writing Residency embraces a diverse
cross-section of writers. Since its inception, the residency has intentionally
worked with writers representing a wide range of genres, with the belief that
the exchange of ideas is generative. The residency program supports writers
from around Kazakhstan, representing a wide range of cultures, races, sexual
identities and genders. The project works to make space for people and ideas
to comfortably come together.

The goal is that these relationships outlast the duration of the residency visit.
The US Mission to Kazakhstan believes that the environment and resources of
the Almaty Writing Residency, along with fellowship and an exchange of ideas
across the borders, generates inspiration and new directions for the writers
create in residence.

U.S. CONSULATE GENERAL IN ALMATY

Almaty Writing Residency 2021-2022

Almaty Writing Residency 2021-2022
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ALMATY WRITING RESIDENCY — 6yn Onbra MapkoBa aTblHAaFbl ANIMaTbI-
NbIK alblk 9aebreT mekTebi (AADM) MmeH TaHbIMan amepukaHabik WP Interna-
tional Writing Program 6afrnapnamacbliHblH xanbikapanbik xooacsl. 2021 xbeinaaH
6actan, KasakcTaHaarbl BipiHWI »a3ywbinap pe3maeHUMachl KasakCTaHabIK,
aKbIH-Ka3yLblNap MeH anbiC aHe »aKblH WeTeN ennepiHiy, asTopaaps! YLiH
eneyni b1 CalbIHFbl OKMFaFa alHabIn KeTTi.

ALMATY WRITING RESIDENCY - 6yn AASM sxeHe TaHbiMan AKLLI-Tarbl
WP »a3yLwbinap pe3naeHUMAChIHbIH 6ipfecKeH Xanblikapasblk »Oo6achl.

IWP-4i 1967 xbinbl [10n1 SHM KaHe XyannHr Hue IHM AoBa a3syLWbliapsl
lebepxaHachl YNriCIHAE Xanbikapanblk 6enakaaeMmansik 6ariapiama peTiHae
Kypabl. 2014 »binaaH 6epi 6yn baraapnamMa sneMHiH TYKNIp-TYKMipiHAE TypaTbiH
XasylWwblnap MeH akplHAapFa KypCTaphbl YCbIHbIN Kenefdi. KypbinFaH kesaeH
6actan IWP kypcTapbiHa 150-aeH aca engeH 1500-0eH acTam TaHbIMan »aHe
LUbIFAPMALLBIBIFbIH KaHa 6aCTamn »ypreH akbliH, POMaHWCT, ipaMaTypr, 3CCencT
MeH YPHANIUCT KaTbICTbl. XKO6aHbIH HETi3r MakcaTbl — AapblHAbI Xa3yLWblnapas
AIOBa YHVBEPCUTETIHIH KanamMrepiaep KaybIMbIMEH TaHbICTbIPbIM, ONapOblH
LUbIFaPMaLLBIIbIK XKYMbICbIHa 6eNrini 6ip yakblTka OHTambl Xaraar xacay. 2000
XbinoaH 6epi IWP-ai akbliH api »kypHanucT Kpuctobep Meppunn 6ackapsin
Keneni.

AJIMATbIOAFbI AKLL BAC KOHCYAbIfbl

2009 blnoblH KenTokCaHblHAa Amepuka Kypama LLUTatTapsl Anmatbiaa
bac KOHCyNObIFbIH alThl. bac KOHCynAbikTa MemnekeTTik AenapTaMeHTTIH
KeHcenepi (COHbIH iWiHAE — KOHCYAAbIK, KOFaMMeH 6alnaHbiC XSHIHAET
XBHEe CasCU-3KOHOMMKaNbIK 6enimaep), AKLL xanbikapanbik Aamy areHTTiri
(USAID), Aypynapabl 6akbinay xaHe anisiH any optansiFbl (CDC), EcipTkire
KapcCbl Kypec xoeHiHaeri 6ackapma (DEA), AKLL-TbIH KoMMepUMsbIK KbI3METI
woHe [MpesnaeHTTiH XKUTC-TIH anabiH any TeTeHLle >ocnapbl 60MblHLWa
6arnapnamMacsl (PEPFAR) opHanackaH. byn KoHcynabik eHip KazakCcTaHHbIH
TOpT OHTYCTIK ammarbiH (OBJTIbICTAPBIH) kamTuabl. [ereHmeH, kenTereH
KoHCynablk areHTTiKTepi MeH cekumanapbl KasakcTaHaa koHe OpTanbik,
A3naa KeH exineTTinikke ne.

Almaty Writing Residency 2021-2022

Anmatbeioafbl AKLU-TbiH Bac KOHCynAblFbl Cayaa, SKOHOMUKAbIK Oamy,
NEMOKPATUA MeH 6ackapy, NYMaHWTap/blK KOMeK, OeHCayNbIKTbl HblFauTy
YKBHE ChIPKATKa KapChl KYPEC, eCipTKire KapcChl KYpPec »aHe KopllaraH opTaHsbl
KOpFay CUSKTbl E€KDKaKTbl >XSHE aMMaKTblK MacenenepiiH KeH asdcbiHAa
»}ymblc ictenai. CoHpan-ak, bac koHcynablk KasakcTaHaarbl AMepyiKaHbiH
a3amMaTTapblHa XXaHe 613HecCTepiHe KbI3METTEPIH KepceTea|.

CHEVRON KOMIMTAHUACHI

LLTa6-noatepi CaH-PamoH KanaceiHAa (KannpopHMs wTaThl) OpHanackaH
Chevron Kopnopauusachl  —XeTeKlWi UHTerpauMsnaHfFaH 3HepreTuKanbik
KOMMaHusgnapasliH 6ipi. EHWineC kacinopbiHAapbl OYHWE XKY3IHAE KYMbIC
icTemai. KomnaHusg aHeprua kesnepiH eHaeyaiH 6apnbik cananapbiHa: WK
MYHal MeH TabufFu rasibl Gapnayfa, eHAIpYre XaHe TacbIManayFfa, Kenik
OTbIHbIH »KoHe 6acka 3HepreTvka OHIMOEPIH eHaeyre,  eTKi3yre »oHe
TapaTyFa, MYHaV-xUMKWS OHIMAEPIH SHAIPYre XaHe OTKi3yre, 21eKTP »KoHe
reoTepmanibl SHEPrUAChIH BHAIPYre KaTblCalbl, COHbIMEH KaTap 3HEeprysaHb
TUIMAI  NarianaHy CanacblHOaFbl TEXHWKaNbIK WelWiMAepal a3ipneymeH,
COHJlan-aK, 6onalaKTbiH aHEPreT1Ka pecypCTapbiH, COHbIH, iWiHAEe 6UOOTbIH
MeHrepy iciMeH Oe anHansicaabl. KasakctanHaa Chevron KoFamibl AaMbITyFa
GafbITTaNiFaH XoHEe MaAeHMeT canachiHAarbl )obanaprFa KoAOay kepceTemi,
2021 xbinaaH 6epi onapasiH apaceiHaa Almaty Writers Residency ne 6ap.

ALMATY WRITING RESIDENCY - mexayHapoaHbii npoekT OTKPbITON
NutepatypHon LWkonsbl AnmaTsl mMMeHu Onbrit Mapkoson  (OJ1LIA)  m
M3BECTHOW aMepuKaHCcKom nporpammel IWP International Writing Program.
MepBaa nu1caTenbckas pe3naeHums B KazaxctaHe HaumHasa ¢ 2021 roaa ctana
EeXErOAHbIM CObBbITMEM AN Ka3axCTaHCKMX MnucaTenel, nNo3ToB M aBTOPOB
ONVMKHErO 1 fanbHEro 3apyo6exbs.

ALMATY WRITING RESIDENCY — coBMeCTHbIN MeXayHapOAHbIN MPOeKT
OJTWA v n3BecTHOW NncaTensckom pesnaeHummn IWP s CLLA.

IWP  6bina  ocHoaHa [losioM  2DHMOM U XyanuHr Hue 3HM  Kak
HEaKaAEMUNYECKMIM, MEXOYHAPOOAHO OPUEHTUPOBAHHLIV aHanor MacTepckom
nucatenen Anosbl.C 2014 rona nporpamma npennaraeT KypcChl AN nucatenem
1 NO3TOB CO BCero mMupa. C MOMeHTa CBOero cosaaHug 8 1967 roay IWP
nocetuno 6onee 1500 HayMHaOWMX M MPU3HAHHbBIX MO3TOB, POMAaHWCTOB,
[paMaTypros, 3CCENCTOB WM XYpPHanUCTOB K3 6onee yem 150 cTpaH. Ero
OCHOBHas UeNb — MO3HAaKOMUTb TaNaHTAMBbLIX MUCaTENen C MUCaATENbCKMM
COObLEeCTBOM YHMBepcUTETa AMOBLI 1M NMPEAOCTaBUTbh NMCaTENIM MNepuom
ONTUMANbHBIX YCNOBUA Ang KX TBOpYeckowm paboTel. C 2000 roga IWP
BO3IMABMASET MO3T M XypHaNUCT Kpnctodep Meppunn.

Almaty Writing Residency 2021-2022
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TEHEPAJIbHOE KOHCYJIbCTBO CLLA B AJIMATbI

CoepnHerHble LWUTaTel OTKpbIAM TeHepanbHOE KOHCYNbCTBO B ANMaThl B
nekabpe 2009 ropa. B lTeHepanbHOM KOHCYNbCTBE pPacnonaralotcs OPuch
[OCynapCTBEHHOrO AenapTaMeHTa (B TOM YMCAEe KOHCYIbCKWMI, MO CBA35SM
C OBWECTBEHHOCTBIO U MOANTUKO-3KOHOMMWYECKUM  OTAeN), AreHTCTBa
CWA no mMexayHapoaHoMmy passuTuio (USAID), LleHTpa nmo KOHTpOO 3a
3aboneaHuamMu (CDC), AAMUHUCTPaUKM No 60pbbe C HapkoTukamu (DEA),
Kommepueckom cnyx6bl CLUA v Tporpammel MpesmnaeHTa no YpessblidaiHoMy
nnaHy 6opbobl co ClLom (PEPFAR). 3TO KOHCYNbCKUIM OKPYr OXBaTblBaeT
yeTbipe toxkHble perroHa (OBJTACTW) KasaxcTaHa, xOTd MHOrve areHTCTBa
KOHCYNbCTBa U CEeKUMM UMEIOT 6onee LMpPOoKME NONHOMOYMS B KasaxcTaHe 1
LleHTpansHOM A31K.

[eHepanbHoe KoHcynbCcTBO CLUA B AnMaThl paboTaeT Mo WKMPOKOMY
KPYTy AOBYCTOPOHHWX W PErViOHalbHbIX BOMPOCOB, TaKMX, Kak TOProBs,
IKOHOMMYECKOE Pa3BUTUE, [OEMOKPATUS U YNpaBleHWe, TymMaHWTapHas
MOMOLLb, YKPENNeHre 340pOoBbs W 60pbba C 6HonesHamu, 6opbba C
HapPKOTMKaMM M OXPaHa OKPYXaloLleW cpeabl. [eHepanbHOe KOHCYNbCTBO
TaKkKe MPefoCTaBAseT YCayrn AN aMePUKAHCKWMX rpawaaH 1 OM3Heca B
KasaxcTaHe.

KOMIAHNA CHEVRON

Kopnopaumusg «Chevron», co wWTtab-keapTnpon B CaH-Pamone, wraT
KanudopHma, aBgeTCa OAHONM U3 BEAYLLMX MHTErPUPOBAHHbBIX SHEPTETUHECKMX
KOMMaHW, Ao4YEpPHME NPEAnPUATUS KOTOPOW OCYLLECTBASIOT AEATENBHOCTb
no BcemMy Mupy. KomnaHus BoBieveHa 6ykBanbHO BO BCe Chepbl pa3paboTKuM
NCTOYHWKOB 3HEPI MM, BKIKOYaS reONoropasseky, A00bIHY M TRaHCMOPTUPOBKY
CbIpOMt HeDTW M MPUPOLHOrO rasa; nepepaboTKy, CObIT M pacnpefeneHune
TPaHCMOPTHOrO TOMUIVIBA U APYTUX SHEPTETNHECKMX MPOAYKTOB; MPON3BOACTBO
N NPOAAXKY HEDTEXVMMUYECKMX MPOLYKTOB; NMPOU3BOLCTBO INEKTPUHECKOM U
reoTepManbHOM 3HEPIMM; 3aHMMAETCS Pa3PabOTKON TEXHUYECKMX PeLLEHNN
B 06nact 3dPEKTMBHOIO MCMONb3OBAHMS SHEPIUKM, @ TakKe OCBOEHUEM
SHEPreTUYeCKMx pPecypcoB 6yayulero, Bkawyas o6uotonamso. «Chevron»
B KasaxCTaHe NOLAEPXKMBAET HECKOMbKO COLUMANbHOOPUEHTPOBAHHbLIX 1
KyNbTYPHbIX MPOEKTOB, cpean KOoTopblx, ¢ 2021 roaa u Almaty Writers Resi-
dency.

ALMATY WRITING RESIDENCY is an international project organized by
Olga Markova Open Literature School of Almaty (OLSA) and the renowned
IWP International Writing Program. With the pilot Writers Residency in Kazakh-
stan taking place in 2021, it has become an annual event for Kazakhstani writ-
ers, poets, and authors from near and far.

Almaty Writing Residency 2021-2022

ALMATY WRITING RESIDENCY is a collaborative international project of
the OLSA and the renowned IWP Writers Residency.

The IWP was founded by Paul Engle and Hualing Nieh Engle as a non-ac-
ademic, internationally focused counterpart to the lowa Writers” Workshop.
Since 2014, the program offers online courses to many writers and poets
across the world. Since its inception in 1967, the IWP has hosted over 1,500
emerging and established poets, novelists, dramatists, essayists, and journal-
ists from more than 150 countries. Its primary goal is to introduce talented
writers to the writing community at the University of lowa, and to provide for
the writers a period of optimal conditions for their creative work. Since 2000,
the IWP has been directed by poet and journalist Christopher Merrill.

U.S. CONSULATE GENERAL IN ALMATY

The United States inaugurated the Consulate General in Almaty — the only
American Consulate in Central Asia — in December 2009. The Consulate
General hosts offices of the Department of State (including Consular, Pub-
lic Affairs and Political/Economic Sections), the U.S. Agency for International
Development (USAID), the Centers for Disease Control (CDC), the Drug En-
forcement Administration (DEA), the Foreign Commercial Service (FCS) and
the President’'s Emergency Plan for AIDS Relief (PEPFAR). This consular dis-
trict encompasses the four southern regions (oblasti) of Kazakhstan, although
many Consulate agencies and sections have broader mandates in Kazakhstan
and in Central Asia.

The U.S. Consulate General in Almaty works on a wide range of bilateral
and regional issues, such as trade, commerce, economic development, de-
mocracy and governance, humanitarian assistance, health promotion and
disease control, counter-narcotics and environmental protection. The Con-
sulate General also provides services to American citizens and businesses in
Kazakhstan.

CHEVRON CORPORATION

Chevron Corporation, headquartered in San Ramon, California, is one of
the world’s leading integrated energy companies, with subsidiaries operating
worldwide. The company is involved in literally every area of energy devel-
opment, including the exploration, production and transportation of crude oil
and natural gas; the refining, marketing and distribution of transportation fuels
and other energy products; the manufacture and sale of petrochemical prod-
ucts; the production of electricity and geothermal energy; the development
of energy efficiency solutions; and the development of future energy resourc-
es, including biofuels. Chevron supports several socially-oriented and cultural
projects in Kazakhstan, including the Almaty Writing Residency, launching in
2021

Almaty Writing Residency 2021-2022
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NMPECCA O PESUAEHLUNN
RESIDENCY IN MEDIA

«KasaxcTaHckag nuMTepaTtypa C MOMEHTa ObpeTeHUs He3aBNCUMOCTH
CTpaHbl NepexmBana NepUOabl 1 BENMKOM AeNpeccum, 1 BO3poxaeHms. Cenvac
OHa HaxoAMTCH, MOXanyw, Ha CAMOM MHTEPECHOM 3Tane — CTPEMUTENbHOMO
Pa3BNTVSA, KOTAa MPOSBAIETCS HOBOE [OKONEHME  NINTEPATOPOB, B
YaCTHOCTM, MUWYLMX Ha [OBYX A3blKax — Ka3axCKOM WM pPyCcCKoM. OaHako
VX PAa3PO3HEHHOCTb, OTOPBaHHOCTbL ApYyr OT APyra Moka elle ocTaeTcd
Npo6aeMON. YTOOLI OOBEAMHWTEL Ka3aXONA3blYHbIX M PYCCKONA3bIYHbBIX aBTOPOB,
B MPOLLIOM rogy B AnMaThl nogBmaach nnouwlaaxka — Almaty Writing Residency,
KOTOPasa CTPEMUTCH CO3AaTb NS HUX eAMHYIO TBOPYECKYIO Cpely 1 BbIBECTH
Ka3aXCTaHCKYIO IUTEPATYPY Ha HOBbLIN — MEXAYHAPOLHBIN — YPOBEHbY.

«3apayn pesnaeHUMM — He MPOCTO COBPaTh aBTOPOB B OAHOM TBOPYECKOM
MNPOCTPAHCTBE, a 3aCTaBNTb VX KOMMYHMUMPOBATL U PaboTaTb COBMECTHO,
YTOObl BbIABUTL OOLIME OONEBblE TOYKM Ka3axCTAHCKOW AuUTepaTypbl W
NOMbITaTbCA HaMTU pelleHre. Kaxaas pesmaeHuUmMsa UMeeT CBOIO TEMY, BOKPYT
KOTOPOW U KPYTUTCS BCE: TEKCThI, BCTPEYM, AMCKYCCUM. Hampumep, TeMOW
nepson Almaty Writing Residency 6bina Ka3axCTaHCKas WMOEHTUYHOCTb. U
BCIO HELEO YHaCTHMKM MCKanu OTBETHI Ha BOMPOCHI: KakWe Mbl MUCaTenm —
Ka3axCTaHCKME? Ka3axCKme? pycckme, xmByLme B KazaxCTaHe? YTO HOBOTO Mbl
MOXEM CKa3aTb MMPY B 3TOM KOHTEKCTE? TeMOW »e BTOPOW pe3naeHUMy CTana
«MynbTUKYNBTYPHOCTb B [ETCKOWM W MOAPOCTKOBOM nuMTepaType. [eTckas
MTepaTypa B aMnoxy nepemer». Kak otmevaeT koopamHatop AWR Banepus
KpyTOBa, B KAGKOWM-TO CTEMEHM 3TO NPOAOHKEHNE TEMbI U AIMCKYCCUIM NEPBOMN
pe3naeHUMM, MOCKONbKY, HECMOTPS Ha pPasHOObpasne KynbTyp, CAMBasCh B
OZHY, OHM OBPAa3YIOT MMEHHO Ka3axCTaHCKYHO».

«YHUKaNbHOCTb Ka3axCTaHCKOW MYNBTUKYNbTYPHOCTW, MO MHEHUIO CaMKX
pe3naeHToB, 3TO M TO, 4TO B KaszaxCTaHe CTMPaoTCA FPaHMubl Mexay
HaLMOHANbHOCTAMM, PA3Hble HaPOAbl MOTYT CBOHOAHO BbIMYCKaTbh O6pa3Lbl
CBOEW KYNbTYPbI, U TO, YTO KaXAbI BMMTLIBAET B CE6 HaCTNUKY PA3HBIX KYIbTYP,
a OHW COCYLLECTBYIOT W B3aVMMOLENCTBYIOT, HO HE CIMBAIOTCH — COXPaHAOT
CBOK UOEHTUYHOCTb. VIMEHHO 3Ta YyepTa, MO CNOBaM OpraHm3aTtopoB AWR, 1
NHTEPECHa 3apyBEXHbBIM YNTATENSAMY.

«Pe3ynbTaToM NepBOM Pe3naEHUMN CTaNO OTKPLITME Ka3axCKoM peaakLmm
B NMTEpaTypHOM OHManH-kypHane «J[lakTunb», co3flaHWe npoekTa The

Almaty Writing Residency 2021-2022

Alma Review, roe nyonmKytoTCd Ha aHMIIMNCKOM 43blKe peleHsum 1 acce O
Ka3axCTaHCKOW nuTepatype, 1 npemus Qalamdas Ans Ka3axCTaHCKMX aBTOPOB.
Banepus MakeeBa OTMEYaeT, YTO Cenvac MoKa PaHO rOBOPWUTb O KaKMX-TO
pesynbraTax sTopon AWR, HO yxe oyeBmaHO, 41O Almaty Writing Residen-
Cy [aeT BCeMy Ka3axCTaHCKOMY UTEepaTypHOMY COOO6LLECTBY OLLyLIeHMe
HY>XHOCTW, BaKHOCTW 1 NepCneKkTB. [TOTOMY YTO ee Liefib — CO30aTh Kak MOXHO
60oMblIe MMTEPATYPHbBIX CBA3EN MEXAY aBTOPaMM, MMLLYLLMMM Ha Ka3axCKOM,
PYCCKOM, @ Tenepb M aHMMIMCKOM Si3bIKe, M YKPEMUTB YXKe CyLIECTBYIOLWME.
Ho oHa He OorpaHM4MBaeTCs TOMbKO Pe3MAEHTaMK, KOTOpble CO6paHbl B
OLHOM TBOPYECKOM MPOCTPAHCTBE, @ MPOBOAMUT BCTPEYM C M3OATENIMU
N penakTopamMu XypHanoB, AMCKYCCUWM Ha NUTEpPaTypHble Tembl AN BCex
XENAoWMX. Y Ka3axCTaHCKMX NMTepaTOpPOB, AN KOTOPbIX AONroe Bpems
POCCUMCKME NUTEPaTYpPHblE GecTnBanm 6binv eAMHCTBEHHOM BO3MOXHOCTHIO
3a9BUTb O Cebe, 33BeCTM MOMEe3Hble CBA3W, BLINTW Ha w3datenew, na wm
NPOCTO MOBaPUTLCH B IMTEPATYPHOM KOTAE, Tenepb eCTb ropasfao 60nblume
nepcnekTuBbl Ans pa3sutud. [lockonbky AWR — 3TO MMEHHO Ta NAoLWaKa,
KOTOPOW TaK He XBaTaNO Ka3axCTaHCKOW TnTepaType — MAOLWaaKa, Ha KOTOPOK
He MPOCTO 3HAKOMATCH APYr C APYTOM M OBCY)AAIOT HAMMCaHHbIE TEKCThI, a
B3aMMOAENCTBYIOT Ha 6onee rMobanbHOM YPOBHEY.

Vlast.kz

«The second Writing Residency took place in Almaty from October 23 to
October 29. This is a project of the Open Literary School of Almaty jointly with
Chevron and the U.S. Consulate, with the support of the International Writing
Program of the University of lowa. Thanks to the Writing Residency in Almaty
2021, you are reading this blog now — it was born during the event.

This year, not only writers, but also translators participated in the residency.
A separate workshop of literary translation was held under the leadership of
Nina Murray, and gathered 8 people who were interested in exploring literary
translation. The participants translated texts included in the long list of the Qa-
lamdas prize. The pieces, originally written in Russian and Kazakh languages,
will now be available in English versions as well.

The residency, which took place in a sanatorium, was a very comfortable
format for writers and translators. Four meals a day, wellness treatments, clean
air and healthy sleep after a ton of activities — what else do you need for com-
fortable work? During the week, the translators worked on the seminars in
the mornings, and in the evenings they met with resident writers at thematic
meetings. We discussed children’s literature (which was the topic of the resi-
dency), the lack of a bridge between authors and translators, got acquainted
with foreign guests (for example, Christopher Merrill, head of IWP and the host
of the residency last year) and read texts».

The Alma Review

Almaty Writing Residency 2021-2022
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«KOFaMHbIH ~ TyTacTbifblHA  bIKMan — e€TeTiH  MacenenepdiH  6ipi -
MYNETVIMBAEHMETTINIK

«Ka3zak aaebueTi OCbl yakblTKa AeMiH AamyablH 6ipa3 ke3eHAaepiHeH oTTi.
An, Kasipri yakblT aaebueTiMi3aiH Hafbl3 KapblWTan Aambif, »aHa caTbifa
KeTepineTiH Ke3i fecem, KaTe 6onmac.

Ka3ak »xoeHe OpbIC TiNAEPIHAE Xa3blTbiM XKYPreH WeiFapManap ete ken. bipak,
ONapAblH apacbiHia 6arnaHbICTbiH 60AMaybl AMaThl KanackiHaa Almaty Writ-
ing Residency »kobacCbiHbIH allblNybliHa ceben 60n4bl.

BbINTBID KbIPKYMEK anblHAa eTkeH Almaty Writing Residency »o6ack! Typarnbl
aKnaparT isfen, FanamTopabl WapnaraHaa OChl XKO6aHbIH YMbIMAACTbIPY LLbICH
IOpuin CepebpsaHCKM MeH ayaapMallbl HuHa MioppenaiH cyx6aTsl Ke3iMme
TYCTi. lOpuin CepebpsaHcKkuin 6yn cyxbaTbiHa:

«OcbliaH YW Xbl1 6ypblH 2aebu decTmBanb OTKI3iM, Kasak Tindi »keHe
OpbIC TiNAI aBTOPNAPAbIH, Cyx6aTTaCyblHa MYMKIHAIK a3 eKeHiH aHFapablK.
CoHblMeH KaTap, 6i3 6ac KOCKaH kesfe eki aaebureT okinaepiHiH apacsiHaa
aNTapAbIKTaM KeniCneyLWinikTiH YKOKTbIFbIH, TeK TiNAK Keaepri 6ap eKeHiH
barkafraH edik. HaTwmxeciHae 6ip-6ipiMizai MynaemM  TaHbIMarTbiHbIMbI3b
TYCIHAIK. Pe3naeHums kanaMmrepnepin ©3apa apanacyblHa, TaHbICYblHa, OPTakK
Macenenepai TankblaaybliHa KON awaTbiH Kaaam 60aybl MyMKiH. Byn 6ip xafbl.
EKIHWI »KaFblHaH, OYriHr TaHAa Ka3akCTaHAblK Giperennik maceneciH ketepy
eTe KMCbIHbI, 61TKeHI KazakcTaHaa 60Mbin aTKaH OKWFanapfa Aep KesiHae
9pI OKbIPMaH Kbi3blFaTblHOAM »ayan 6epyimis eTe MaHbi3abl. bonawakta 6i3
TakblpbiNTapAbl TaHAayAda MKEeMAINIK  TaHbITYbIMbI3 KaXeT - 6y bl CalblH
KOFamM/a OOMbIN aTKaH OKWFanapfFa peakums 60aybl MYMKIHY.

CoHbIMEH,  6MbIN ANMaTbl  HKa3yWwblnap  Pe3VAEHUMACHIHBIH, — eKiHLWi
MayCbIMbl COTTI ©TTI. PeanaeHums Takblpblbbl: «bananap mMeH acecnipimaep
o0ebUeTIHAEN MYNBTUMBAEHVETTINIK. ©3repic AayipiHAeri 6ananap aaebueTi».
Xanblkapanblk agebu xoba asiCbiHAa anTbl PE3UAEHT KOHEe TOFbI3 ayJapMallbl
6ip anTa 60WblI Gipre eMip Cypin, ceMrHapaapfFa KaTbiCbiM, MO Taxipube
XWHaabl. byn xepae pesuaeHTTepdiH a4ebn MaTiHOepAl OKbIM, ayaapsin,
Oip-OipiHIH WbIFapManapblH OKbIM, TanKpllayblHa Gapfblk Xardan xacanbl.
©O3iM KaTbICyLWbICb H6OAMacam Aa, OpbIC TiNAl XoHe Kasak Tinai aaebuet
oeKinaepiHiH 6ip-6ipiMeH TaHbICHIN, WhliFaPManapbiH OKbICa LEM »XYPreH MeH
YLWiH 6yN WapaHblH MaHbI3bl 30p 60aabl. OfaH KOCa, 6y XXepre arbliWblH Tini
[1€ KOCbIbIM, Ka3aK aBTOPNaPbIHbIH, LbIFapManapbl afbiilbiH TiliHE ay4apbiibin
YaTKaHbl KyaHTTbl.

Pe3yaeHuUms )YMbICbIHbIH HaTWKeNi 60aFaHbl aHblK, OfaH MeHiH ce3aepiM
faHa eMecC pesnaeHLMs KaTbICYLbINapbiHbiH NiKipnepi ae Asnen 6ona anaasl.

Almaty Writing Residency 2021-2022

PesnpeHums KaTolCywbiCbl AHaryn CafblkoBa OChl XOOaHbIH MaHbI3bl MeH
aNnfaH acepiH bagHaan 6epai:

«BbINTbIp FaHa eciriH awkaH Almaty Writing Residency — aae6bueTTiH ap TypA
canachbiHia eHOeK eTeTiH, TypAi »aHpAa aslaTblH KanamrepnepiiH 6acbiH
OIpIKTipY TanabblHaH TyblHAaFaH KaHa LWblFapMallbliblK anaH.

O3iM KaTblCKaH 6ananap aaeobueTi 6oMbIHLLIA 6UbINFbl PE3naeHLMS TEOPUSbIK,
XafblHaH Aa, ToXIpMbenik Te xarFblHaH namaansl 6onasl. EH ayeni, cemmHap
YETeKLWICi amepuKanblk xasylwbsl Kennn [yanep 6ananapra apHan »aslyoblH
OYPbIHHAH GENriNi KOH-KOCBIFbIHa MOM-XKOHEKEW WOy acam OTblpbIn,
HeriziHeH, anemaik 6ananap saebueTiHAEr e3repicTep, KaHa YpaicTep, Yri
6onap aBTopnap, T.6. TypacbiHAa HaKTbl MafFIymMaT 6epin, CanMakTbl MblCanaap
KenTipaj.

Pe3yaeHUMaHbIH aHblK eCTe KanaTblH epeKlle CaTi — TaXipMOeniK XyMbIC.
CeMuHap YCTIHOE, OAaH COH, <YM XYMbICbI» PETIHAE Xa3faH AyHWeNnepimissi
Tankplnay KesiHae e »eTeKwWwiMmiz Kennm kepkem omabl kanam OamblThim, Kan
apHafa Canabipy, KaHOAM TYXKbIDbIM, HEHLAEW OVIMEH TYMIHAEY KEPEKTINHE XOH
cinten oTbipAbl. ©3 6ackiM OHbIH Kelae aBTOPAbIH, 63 6arkamaraH annebip
MipiMai 6eTKe anbin WhIFaTbiH, MAESAHbIH WiH KaHAbIpa TYCETIH AeTanbaapabl Aen
VCbIHa KOATbIH Le6epniriHe Kbl3bIKTbIM.

BynapaaH 6enek Pe3naeHumMs — MakcaTbl 6ip, epHeri anyaH apinTecTepair
WhlFapMallbiiblK  Cyxb6aTTapbl, ©3apa KeHecl [ep efiM. OWNTKeHI, KaCiou
Tankblay O9pICTEH ThIC Ke3ae Ae TonacTaFaH oK. biz — eckici 6ap, »aHacsbl
6ap — >KasFaHbIMbI3dbl Gip-6ipiMi3re OKpITbIMN, MIKIp 6enicin, akbin-KeHec
anTbIN, Mape-cope 60NablK. Pe3naeHTTepaiH OCbIHWANbIK Tin TabblCyblHa
YMbIMAACTBIPYLWbINAPAbIH A3 KSCi6W 6iniri, afami albIKTbIFbl Cen OONFaHbIHa
O©3IM KY3MIH.

CoHpam-ak, «ApyHa», «MenomaH», «TeHTek» CbiHObl 6enai  6acna
eKinaepimMeH kesfecy Ae nawaansl ic 6onabl. KilwkeHTar OKplpMaHOapObiH
TaHAAYbl, HapbIKTafFbl >Kafdal, LWblFapMallbliblK —YPAICTEPAIH ChIPTbIHAA,
6acnanapmeH WbIFAaPMaLUbINbIK  KaHa €eMeC, MAapKeTUHI, XapHama, T.0.
TYPFBIChIHAAFbI KapbIM-KaTblHAC CMMaThl, XXYMbIC PETI, caTblnapbl TapabblHaa
6araap ansbin, 6eTanbiCbiMbI3Abl TY3eM TYCTIKY.

Adebiportal.kz
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CEMUNHAP XXETEKLUINEPI
BEAYLWWUWE CEMUHAPOB U JIEKTOPDI
INSTRUCTORS AND LECTURERS

"’ ‘a KPUCTO®EP MEPPUNN
a TR
v \;,1? KpM;Tquep Meppunnain KapusnaHbIMAAP
XKETI MO33US XKIMHAFbIH Kypanapl, COHbIH, IWIHAE
AMeEpPVKaHAbIK  aKblHAap aKageMUSChIHbIH
MapanatbiHa — [lMuTtep V. b. JlaBaH aTbliHOAFbI
P XacC aKblHAAP ChIVbIFbIHa — Me 6onFaH «CrrHan
i J |, oTbi» (Watch Fire), kenTereH penakTopbik TKeH
A I | eHOeKkTepi »KoHe ayAapmanapbl, COHOaM-ak
{/W/ h)m“\m/}jﬁ HOH-(GVIKLWIH XaHpbIHAAFbl anTbl Kitan. OnapasiH
apacblHaH YLWeYiH epekle aTan eTyre 6onaapl:
90-Wbl XblnAapabiH 6ipiHLI XapThiCbHAAFbI bankaHAaFbl Kapy/bl KAKTbIFbICTAP
Typanbl «Tek werenep raHa kanaabl» (Only the Nails Remain), aBTopAbIH Kueni
AGOH TayblHa casxaTbl »alnbl «KacklpbiH KynoanasiH kepemeTTepi» (Things
of the Hidden God), eTkeHai Wwony kiTabbl «CaHTaAMeH aBTOMOPTPETIM»
(Self-Portrait with Dogwood). byn KitanTa on 63 emipiH faHa emec, anemae
6ONFaH MaHbI3abl OKWFaNapabl OV eneriHeH eTkizen;.
MeppunnaiH kepkem welrapmanapsl 40-Ka XybIk Tinre ayaapbiiraH. CoOHbIMeEH
KaTap aCKaH apblHHbIH aPKACbIHAa O XXYPHANMCTKa CaNacblHOa Aa KenTereH
XKETICTiKke Ko weTkizreH. On PpaHuKaHbiH O0ebMeT XoHe eHep OpaeHiHiH
nerepi, IbkoH CammoH [yrreHxam Memopuaniblk KOpbl »aHe VIHrpam
Meppunn KOPbIHbIH LWaKIPTaKbl anyLbIChl, ayAapMallbifiblk Lebepniri YiiH
GipKaTap ChlWIbIKTap/blH Merepi aTaHFaH.
2000 »kblngaH 6epi Meppunn  AioBa  YHWBEPCUTETIHIH - Xanblkapasbik,
Xasywblnap 6arfapnamachiHbliH AMpeKTopbl peTiHae 50-aeH actam enae
M3AEHW  AUMIOMATUSHBIH ~ MUCCUSNapbiH - yWbimaacTeipraH.  2011-2018
xbinaapsl on AKLL-TeiH KOHECKO icTepi »eHiHAer ¥NTTbIK KOMUCCUAChIHAA
KbiameT eTkeH. 2012 binablH cayip albliHAa npe3naeHT bapak O6ama OHbl
AKW-TbIH  TyMaHUTapAbIK  FbINBIMAAPbIHBIH - KOHCYNAbIFbIHAAFE  laya3blMFa
TaravblHAaFaH.
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My6nnkaumm Kpyctodepa Meppunna HaCUMTbIBAIOT CEMb COOPHMKOB MO33MM,
M3 KOTOPbLIX MOXHO BbIOAENNTb YAOCTOEHHbLIV Harpaasl Akagemun [103TOB
AMepukn — npemun nmern utepa Vb, JlaBaHa 008 MONOAbIx MO3TOB
— «CurHanbHbIM oroHb» (Watch Fire), MHOXeCTBO pefakTOpCKMX paboT U
NepeBOOB, @ TaKXe LWeCTb KHWUM B XaHpe HOH-GUKWH. Cpean nocneaHux
0cobeHHO BblaendtoTcs Tpu: «Only the Nails Remain» — O BOOpPY)KEHHbIX
KoH®MKTax Ha bankaHax B nepeow nonosuHe 90-x, «Things of the Hidden
God» — O nyTewecTBUM MMcaTensd Ha CBAWeHHYO ropy AdoH, «Self-Por-
trait with Dogwood» — KHWra-peTpOCNeKTVBaA, B KOTOPOW aBTOP U3y4aeT He
TO/IbKO CBOE MPOLOE, HO 1 COBLITUS, OKPYXXaBLUME ero.

Ero nucatensckme paboThl ObliM NepeBefeHbl MOYTK Ha COPOK S3bIKOB, a
XKYPHANUCTCKMM TanaHT MPOSBASETCS BO MHOMMX Ny6ankaumax. OH sBnseTcs
kaBanepom OpaeHa VickyccTe u JlnTepaTypsl PpaHumn, CTUNEHAMATOM
MemopwmanbHoro doHaa IxoHa CanmoHa lyrreqHxalima 1 GoHaa VHrpama
Meppwnna, 06nafaeT  PasUYHbIMKU - MPEMUSIMM 33  NEepPeBOAYECKYIO
NeATENbHOCTb.

Ha nocty ampekTopa MexayHapOOHOM  MMCATENbCKOM  MPOrpamMmbl
YHuBepcuTeTa AMOBbI, KOTOPbLIM OH 3aHumaeT ¢ 2000 ropa, Meppwnn
OpraHM3oBan MUCCUM KYNBTYPHOW OMMNOMaTUKM 6ONee Yem B NaTUAECATU
cTpaHax. B 2011-2018 roaax oH paboTtan B HaumoHansHom Kommccum CLLA
ona tOHECKO, B anpene 2012 npe3naeHT bapak O6amMa Ha3Hauyua ero Ha nocT
B HallMOHaNbHOM KOHCYNbCTBE MyMaHUTapHbIX Hayk CLUA.

CHRISTOPHER MERRILL

has published six collections of poetry, including Watch Fire, for which he re-
ceived the Lavan Younger Poets Award from the Academy of American Poets;
many edited volumes and translations; and six books of nonfiction, among
them, Only the Nails Remain: Scenes from the Balkan Wars, Things of the Hid-
den God: Journey to the Holy Mountain, The Tree of the Doves: Ceremo-
ny, Expedition, War, and Self-Portrait with Dogwood. His writings have been
translated into nearly forty languages; his journalism appears widely; his hon-
ors include a Chevalier des Arts et des Lettres from the French government,
numerous translation awards, and fellowships from the John Simon Guggen-
heim Memorial and Ingram Merrill Foundations. As director of the Interna-
tional Writing Program at the University of lowa since 2000, Merrill has con-
ducted cultural diplomacy missions to more than fifty countries. He served
on the U.S. National Commission for UNESCO from 2011-2018, and in April
2012 President Barack Obama appointed him to the National Council on the
Humanities.
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HUHA MIOPPEN

HuHa Mioppelrt 6aTbiC  yKparHanblk J1bBOB
KanacblH4a TybIN-6CTi. JIMHIBUCTUKa XoHE
LbIFAPMALLIbINBIK a3y CanacblHAaFbl FblAbIMA
[OPEXeHiH uerepi. «Ankecta O AyHWene»
(Alcestis in the Underworld, 2019 xbinbl Cir-
cling Rivers Press 6acnacblHaH »apblk KepreH)
aTTbl eneHaep XuHafbiHbiH, Minimize Consid-
ered (Finishing Line Press, 2018), Minor Here-
sies (Heartland Review Press, 2020) skeHe Da-
mascus Electric (Pen & Anvil Press, 2020) aTTbl
KiTanTapabiH asTopbl. OHbIH OPLIC XBHE YKpawWH TiNAepiHEH ayaapmanapsl
- lNetp AnewkosckumaiH «CTapropof» aHrimenep xuHafbl, OkcaHa
3a6YKKOHbIH, «¥MbITbIFAH KYMVSAapablH Mypaxaibl» («My3ei 3a6poLleHHbIX
CEKPEeTOB») aTThl pOMaHbl »oaHe OkcaHa JlyumiiHaHbiH «/1BaH MeH Deba»
POMaHbI.

OpbIC, YKPaWH, CNaH, NTUTBA, aFblLWbIH TinaepiH 6ineal.

HUHA MIOPPEN

HuHa Mioppei poamnachk 1 BbIpOCAa B 3anafHOYKPaMHCKOM ropoae J1bBOB.
VIMeeT y4yeHyio CTeneHb B O61aCTU JMHIBUCTUKM U TBOPYECKOrO MMCbMA.
ABTOp COOpHMKa CTUxOB «Alcestis in the Underworld» (Circling Rivers
Press,2019), a Takke chapbooks Minimize Considered (Finishing Line Press,
2018), Minor Heresies (Heartland Review Press, 2020) n Damascus Electric
(Pen & Anvil Press, 2020). Ee nepeBoabl C pyCCKOro W yKPaMHCKOTrO BKIKOYAIOT:
«Crapropog» [leTpa AnewkoBCKOro, «Myselt 3abpolleHHbIX CEKPETOBY»
OkcaHbl 3a6y»ko 1 «MBaH 1 ®ebay OkcaHbl JTIoUULIMHON.

Bnaneet pycCKMM, YKPAUHCKUM, WCMAHCKAM, AUTOBCKUM W aHTAUCKUM
A3bIKaMU.

NINA MURRAY

Nina Murray was born and raised in the Western Ukrainian city of Lviv. She
holds advanced degrees in linguistics and creative writing. She is the author of
the poetry collection Alcestis in the Underworld (Circling Rivers Press, 2019)
as well as chapbooks Minimize Considered (Finishing Line Press, 2018), Minor
Heresies (Heartland Review Press, 2020), and Damascus Electric (Pen & Anvil
Press, 2020). Her translations from Russian and Ukrainian include Peter Alesh-
kovsky's Stargorod, Oksana Zabuzhko's Museum of Abandoned Secrets, and
Oksana Lutsyshyna's Ivan and Phoebe (forthcoming from Deep Vellum).

She speaks Russian, Ukrainian, Spanish, Lithuanian, and English.
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KEJUTN OYAVEP

Anosa YHUBEPCUTETIHIH, YKazywbeinap
LebepxaHaCbIHbIH, Tyneri, «[epiwTenep
i3nepi» koHe «EnectepmeH aBTOMOPTPETI»
POMaHOaPbIHbIH, 6ananapfra apHanfaH

ekl KiTanTblH  aBTOpPbl.  OHbIH  MOHONOT
dopmaTbiHAaFbl  Mbecanap  MeH  WaFblH
apamManapsl M3amcoH, bocToH, Hbto-
Viopk, Tnasro  (LWoTnanams)  kananapbiHaa
CaxHanaHabl. KanudopHuana TybINn-6cin,
MaancoH MaHblHOaFbl  bapaby  KanacbiHaa
(BMCKOHCUKH WTaThl) Typaibl. YKa3ywsbinblK WeGEPAIKTIH KyPCblH OKbIThIM,
backa KanamrepnepiiH KomkasbanapblH eHaen, poMaH, nbecanapfa Kanam
TapTbIN, OpTa »Xacka KenreH [UCHen xaHWwarbiMAapbiHaH WabbiT anein, eTe
KbICKa aHriMenepai »a3sbin keneai. Toxipnbeni ycras, KonblHaH KeareH Kemeri
AAMANTBIH XKa3yLWbIbIK LWeHEPNIKTIH OKbITYLbICHI.

KENIN AYANEP

BbIMyCKHMLA MMCATENbCKOrO CeMHapa YHMBepCcHTeTa AMOBLI, aBTOP POMaHOB
«Cneppl aHrena» v «ABTOMOPTPET C MPU3PaKaMm» U ABYX KHUI ANg AeTew.
MOHONOMM 1 Mbechl CTaBMAKCh B MaancoHe, bocToHe, Hbio Vopke v Masro.
Bbipocna B KanudopHMm 1 xumeeT B bapaby (6a13 MaamcoHa), wtaTt BUCKOHCUH,
rae npenofaeT MnMcaTeNbCkoe MacTepCTBO, 3aHMMAETCd  PeaaKkTypou
cueHapueB B KavecTse ¢punaHcepa, 1 paboTaeT Hal POMaHOM, Mbecamu, n
KOPOTKOW MPO30W, BAOXHOBIEHHOW MOB3POCNEBLIMMU NPpUHLECCamMK [IncHes.
lIMeeT 6ONbLWIOM ONbBIT MPenoaaBaTens, PeakTopa U BeAyLLeN NMCaTENbCKMX
CeMMHapPOB, MOMOraTh APYrMM AOCTUYb MMCATENbCKOrO yCnexa — ee CTpacTb!

KELLY DWYER

Kelly Dwyer is a graduate of The University of lowa Writers' Workshop and the
author of two novels, The Tracks of Angels and Self-Portrait with Ghosts, and
two children’s books; her monologues and short plays have been produced in
Madison, Boston, New York and Glasgow, Scotland. She grew up in California
and lives in Baraboo (near Madison), Wisconsin, where she teaches creative
writing part-time, does freelance manuscript editing, and is working on a nov-
el, more plays, and flash fiction inspired by the Disney Princesses at middle
age. A longtime teacher, writing coach, and editor, passionate about helping
other writers achieve success.
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HYPAUHA CATMNAEBA
HYPAIMHA CATTAEBA / NURAINA SATPAYEVA

Almaty Writing Residency 2021-2022

HYPAMHA CATMNAEBA

Anmatblga Typaadbl. Kasak yATTbIK TEXHWKaNbIK 3epTTey YHUBEPCUTETIH
NHXEHED-CUCTEMOTEXHMK MaMaHblFbl 6OMbIHIWE TaMamaaraH. AIMaTbIIbIK,
alblK,  2aebueT  MeKTebIHIH  ThiHAayWwbiChl.  JIMAKKM - KanacsliHAafbl  XKac
»azywbinap GopymbiHa, COUI Kopsl yMbIMOACTbipFaH bananap »asywsinap
dopyMblHa  KaTbicywbl.  ‘bapeHBannep” (fepmanug), “HaHko”  (Pecen),
«Jlutonpama» 6GankaynapbiHblH  verepi, «bonblwas pemapka», “Aspopa”
6ankaynapbiHblH - GUHaNUCTI, BonowuH decTmBaniHin, «JTlo6UMOBKaY,
«baneHBarnep», «ABTOpPa Ha CUeHY» H6arKaynapbiHbIH »apTbinan GUHANNCTI.
LWeiFrapmanapbl «Hesa», «Crbunpckme orHmy, «LiterraNovay, «Hosas FOHOCTb»
X}ypHanaapbiHaa, «<ACT» 6acnacbeiHaH, COWIT KOpPbIHbIH 6acnacbiHaH LWbIKKaH
SHIIMeNep XMHakTapbiHAA apursnaHFaH.

MaHpbI3abl XXapusinaHbIMBapablH, TisiMmi:

«HeT doTorpadum» («PoToCypeTi OoK») aHrimeci, «Hesa» xypHansl, 2019
«HoBOroaHWM cHer» («YKaHa »bINFbl Kap») aHrMec, «TakcryHasg KHura»
aHrimenep xuHarbl, ACT, 2019

«AnbKa 1 cepebpsaHag Tamra» («9nKka MeH KyMic Tymapbl») aHrimeci, COUT]
kopsl, 2019

«Kapa» («Kapa») saHrimeci, «Crnérpckme orHm» »xypHansl, 2020
«PaHTasuay («Kpsny») sHrimeci, «Hosasa FOHOCTb» »ypHansl, 2021.
"ONKaHbIH KYMIC TymMapbl” KiTabbl, “TeHTek” 6acnachl, 2022.

HYPAMHA CATMAEBA, xviseT 8 AnmaTbl. OkoH4MNa KazaxcKkumin TexHUYecKumii
YHUBEPCUTET MO CNeuManbHOCTU UHXEHeP — CUCTEMOTEXHUK. ChnylaTens
JInTepatypHOM WKOMbI ANMaThbl. YY4aCTHUK GOpyMa MONMOAbIX MUCaTeNnew B
JNunkax, ®opyma aeTckux nucatenen doHaa CIOUIM. JlaypeaT KOHKYPCOB
«baneHsarnep» (fepmarug), «aHko» (Poccus), «JluToapama», GbUHanMCT
KOHKypca «bonblas pemapka», «Aspopa» ([lonbwa), nonybuHanmcT
BonoumHckoro  decTmBang, KOHKYpCOB «JliobrMoska», «baaeHsarnepy,
«ABTOpa Ha CLIeHY». [y6mnKoBanach B XypHanax «Hesa», «C1brpckme orHmn»,
«LiterraNova», «HoBasg KOHOCTb», B COHOPHWMKE PACCKA30B W34aTeNbCTBA
«ACT», poHaa COUNTT.

[MepeyeHb 3HaYUMBbIX Ny6ANKALWIAL

Pacckas «HeTt doTtorpadumy, xypHan «Hesa», 2019

Paccka3 «HoBoroaHu cHer», CGOpPHKIK PaCcCKa3oB «TakCUYHas KHUra»,
ACT, 2019

Paccka3 «Anbka 1 cepebpsaHas Tamra», doHa CIUIT, 2019

Pacckas «Kapa», xypHan «Cubupckume orHmn», 2020

Pacckas «PaHTa3us», )xypHan «Hoeas KOHoCTby, 2021.

KHura «CepebpsHas Tamra AnbKiy, M30aTeNbCTBO «TeHTeK», 2022

Almaty Writing Residency 2021-2022
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NURAINA SATPAYEVA lives in Almaty. She graduated from Kazakh Technical
University as a systems engineer. She studied at Almaty Literary School. She
participated in the forum of young writers in Lipki, the Children’s Writers Fo-
rum of the SEIP Foundation. Laureate of Litodrama contest, finalist of Grand
Remark contest, semi-finalist of Voloshin festival, Lubimovka contest, Baden-
weiler contest, Author to the Stage contest. She was published in the maga-
zines Neva, Sibirskie Ogny, LiterraNova, Novaya Yunost, and in a collection of
short stories by AST Publisher and the SEIP Foundation.

Significant publications:

Short story “No Photography,” Neva magazine, 2019

Short story “New Year's Snow," a collection of short stories
“Taxi-c Book,” AST, 2019

Short story “Alka and the Silver Tamga,” SEIP Foundation, 2019
Short story “Kara,” Siberian Lights magazine, 2020

Short story “Fantasy,” Novaya Yunost magazine, 2021.

‘Alka’s Silver Tamga,” Tentek Publishing 2022

Almaty Writing Residency 2021-2022

XWN3Hb HA CTbIKE...

A poarnack B ropofe ATkipay, rae AOCTaTOYHO CAenaTb War No MOCTY M
nepemectuTbCs 13 Asum B Espony. Xuna 8 CoBeTckom Coto3e 1 XBaTWio
ONHOro AeKabpbCKOrO paccBeTa, 4TOGbl MPOCHYTbCH B Pecnybanke
KazaxcTaH. 10 wenyky CeKyHAHOM CTRENKM 13 XUTENT ABaALATOrO CTONeTMs
g NpeBpaTnNach B Yenoseka lNokoneHusa X, BuaeBLLero apy 6e3 MHTepHeTta. A
KoBna-19 BbIHYAMN MeHS 6aNaHCUPOBaTh MEXY «OPNaNH» M KOHNANHY.

CyllecTByst Ha CTbIKE KOHTUHEHTOB M 3MOX, KYIbTYP W MOHATUM, 9 4acTo
MCMbITBIBAID TPEBOTY, HE B COCTOSIHWW MOYYBCTBOBATh Ce6S MOMHOLIEHHBIM
YNEHOM TOTO UM UHOTO COOBLLECTBA:

— Kasawka no HauMOHaNbHOCTM, HO MULIYLLAS U MbICASAWAS Ha PYCCKOM
A3bIKE;

— MporpaMMncT Mo NpodeccKn, HO NPO3anK 1 APaMaTypr No NPU3BaHUIO;

— YKeHLLMHa C BOCTOYHbIM BOCMUTAHMEM, HO EBPOMNENCKVIM O6Pa30BaHMEM.

A CMOTPIO K333aXCKOE KWMHO, W CIOXKETbl MOPOWM OYATO CPUCOBaHbI C
MHOCTPaHHbIX GUABMOB. [axe 3ByKM KOS M3 MePBbIX KaAPOB, HanmWTaHHble
LWenecToM CyxXOW TpaBbl U TYNIOM BETPa, KAXKYTCA YYXXEPOAHbIMW. YnTalo
COBPEMEHHbIX Ka3axCTaHCKMX aBTOPOB M MHOTAa HEMPOCTO MPOYYBCTBOBATH,
KTO repOo MO HAUMOHabHOCT M M B KaKOW CTPaHe poaMnCsH. VIMeHa NepCoHaxen
CTany MHTEPHAUMOHANbHBIMK, COBLITUS, KOTOPbIE C HUMK CNYYaloTCs, MOTYT
NPOU3ONTM B IOOOM TOYKE MUPA, M CTOUT TONBKO MOMEHATH MMS FrepOoto U
MECTO AENCTBMS, KaK TepseTcs BnevaTneHmne yHKanbHOCTY NPOM3BEAEHMS.

HeBOMbHO 3343ellbCd BOMPOCOM Kak, K MPUMEPY, Y aMepPMKaHCKOro
nucatens Xanena XOCCEWHW, MOKMHYBLIETO APraHuUCTaH elle pebeHKOM,
NONYHYMNOCH COXPAaHMUTb HALMOHANbHYIO MAEHTUYHOCTb U HAMOIHUTb €10 CBOU
KHMMU. VI novemMy aBTOpaMm, »XMBYWMM B Ka3zaxCTaHe, Tak CIIOXHO CAenaTb
Ka3axCTaHCKUX repoOeB y3HaBaeMbIMW, @ POAHblE CTEMW HEe MOXOXUMW Ha
npepun SpHecta CeToHa—ToMncoHa?

CBOWM paccKasbl M MbeChl § MUY Ha PYCCKOM 43blke, TeM CaMblM CpPa3sy
OTCeKas Ka3axoa3bl4HbIX YUTATENEN, KOTOPbIX 6ONEe WEeCTUAECATU MPOLIEHTOB
B CTpaHe. He nuily Ha pOAHOM #3blKe, @ COBPEMEHHbIX Ka3axCTaHCKMX aBTOPOB
PEAKO MEPEBOAAT C PYCCKOTO fA3blKa Ha Ka3axCKWM, U 3TO aBTOMaTUYECKM
BbIYEPKMBACT MEHS 13 Ka3axCKMX aBTOPOB. HO 1 pYyCCKMM aBTOPOM Cebs He
CYUTato. YTOOBI CTaTh PYCCKMM MUCaTENEM, HAGBEPHOE, HaLO POAMTHCS M XUNTb
B Poccuu, kak Jles Toncton B AcHom lMonsHe, NPOHMKHYTLCS BCEW AyLLIOU
PYCCKVIM: CBET/IOWN 3ENEHbBIO 3aNMBHbIX JIYTOB, 3E€MISHUKOM, HAaHW3aHHOW Ha
CTe6ENEK TPaBbl, CKPUMYYUM AEPEBAHHBIM MOCTUKOM, MEPEKUHYTHIM Yepes

peuKy.
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BHalle BpeMs 6biTbKa3axCTaHCKMMaBTOPOM /19 MEHS - 3TO 6bITb OrPaHNYEHHbIM:
B ayAUTOPUMK, KOTOpas Tebs YUTAEeT, B TEMATMKE, TaK Kak BCeraa eCTb CTpax, YTo
MPOVI3BEZIEHNE OKAXETCA MECTEUYKOBBIM 1 MPONAET MMMO YMTaTeNen 13 Apyrmx
CTpaH; B CBOOOAE CMOBa M3-3a STHWUYECKOW MPUHAONEXHOCTU U deHOoMeHa
«YaT([1]».

Kak HalTw 6anaHC B TBOPYECTBE W XKM3HWU? Kak MMcaTh O COOLITUAX B KazaxcTaHe
M CyabOax Ka3daxCTaHLEB, TaK YTOObI COXPaHWTb HEYTO Takoe, Yero HeT B APYrmx
KyNbTypax M HW 3a 4TO He npmaymaTs? Kak MoHSTb, KTO Tbl — Ka3axCTaHCKMM,
Ka3axCKuU Um PYCCKMM nncatens?

HapepHoe, Ang cebs s NaBHO peliuna, YTO g — KasaxCTaHCKUI aBTop. Teneps
BbIGOP OCTAeTCH 3a YMTaTenem.

LUEKAPALAFblI ©MIP...

MeH ATbipay KanacelHAa@ LyHwere kendimM. byn kanana kenipre Whlfbin, Oip-
aK kagam 6accaH, A3msaaH Eyponara xeTeciH. KeHec OpafbiHAa ©MIp Cypbim,
XENTOKCaHHbIH  6ip KyHI KasakcTtaH Pecny6nmkaceiHoa osHAbIM. CaraTTbliH,
CEKYHATIK TiNi 6ip PEeT XblHKbIM, MeH XXMbIPMACbIHLLbI FaCbipAblH, adamblHaH X
OYbIHbIHBIH, ©KiNliHE avHanabiM. AN iHAeT 6acTanfaHaa «OONavH» MeH «OHNANH»
apacblHOa TaHAay »acaybiMa Typa Kenai.

KOHTVHeHTTEp, Aayipnep, MadeHreTTep MeH YFbIMAAP  apacbiHOafbl
LeKapanblk KEHICTIKTE ©MIp CYpreHaikTeH, Kenae e3iMai KOFaMHbIH Kall TOObiHa
YaTKbl3apbIMAbl BiMEN aOblPKMBbIH:

— ¥NTbIM Ka3ak 601FaHbIMEH, OpPbICLLA OWAaM, OPbICLLA XKa3aMblH;

— [MporpaMMUCT — KaCibY MamMaHabIFbIM, an NPO3a MeH ApPamMaTypPrusHbl ypek
KanaybIMMeH TaH4aabIM;

— Ka3zakbl Topbue anraH avienmi, 6ipak eypona 6iniMiHeH CYCbIHAAAbIM.

Kaszak GunbMaepiH kepin OTbipCaM, MaFaH ONapbliH CIOXeTTepi WeTenaik KMHO
TYbIHABINAPBIHAH KOWIpINin anbiHFaHAam kepiHeai. TinTi anfalkbl KaapnapbiHAAFb
KypafaH WeNTiH Cblbblpbl MEH XeNaiH ryiniHe ToMbl Ky Abl6blICTapbl MaraH »aT
KepiHeai. Kasipri KasakCcTaHblK aBTOPAAPAbIH LblFapManapbiH OKblCaMm, Kenae
KeMinKepaiH YTbIKiM, Kal enfie TYpaTbiHbIH TYCIHOenMiH. KeinkepnepaiH ecimaepi
Ke3 KenreH enpiH asamaTTapbiHa KOWcaH Kene 6epefni, onapabliH emipiHaeri
OKUFanap sNeMHiH Ke3 KeNreH TYKMipiHAE OpbiH ana anadsl. KeminkepaiH eciMmi meH
OKFa OPHbIH ©3repTCeH, TYbIHAbIHbIH ©3IHAIK epeKLWweniri 6ipAeH »orFanaabl.

AyFaHCTaHHaH GananblK LWafbliHAa KeWin KeTKeH aMepnKaHdbIK  Xa3yLUbl

Xanen XoCCeWHWAIH ©3iHiH VATTbIK 6iperennirii cakTan, LWblFapManapbiHia
VATThIK HaKbILWThl 6epe anfaHbl pacbiHAa TaHFanablpaabl. HenikteH KasakcTaHaa
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TYPaTbIH @BTOPNAPAbIH KeMinkepnepi OTaHAaCTapbIHbIH, KOHINIHEH WhIKNaMIbI,
WblFapManapbiHaa 6erHeneHreH Kasak Aanacbl IpHecT CeTOH-TOMMCOHHbIH
npepusnapbiHa yKcamibl?

©3 sHriMenepiMm MeH MbecanapbiMabl OPbIC TiNIHAE Ka3bif, MeH onapabl
eniMi3fiH  XaNKblHbIH anmblC Mambi3blHaH aCTaMblH KypaWTbiH Ka3ak Tingdi
OKblpMaHOapFa TaHbiTa aAManMblH. AHa TiniMae >ka3balMblH, an Kasipri
Ka3aKCTaHOblK aBTOPNAPAbIH LWblFapManapbl OPbICIaAaH Kasak TiNiHe CUpeK
aynapbinafbl, COHAbIKTAH Aa MeH Ka3ak aBTOPMapPbIHbIH, KaTapblHaH OpbiH ana
anManMbliH. Ananaa e3iMOi OpbIC aBTOPNAPbLIHLIH, KAaTapblHa »aTKbI36aMMbIH.
OpbIC *a3yLWbICbl 60AY VIWiH ceH Pecenae ayHuere kenin, Jles TonctonabiH
fAcHad [NonsHaaa KyH KeWKEHIHAEM eMip CYpir, OpbIC BOAMbICbIHA ToH 6apbIK,
HBPCEeNePi: aCbIN XeNEK XKaMblIIFaH XakbliManapabl, 6ip Tan Wernke TisinreH
OYNAIPreHAl, ©3eHre MambIChin aCbllbin TYPFaH CbIKbIPAAYbIK aFall Kenipai —
OOWbIHA CIHIPYIiH Kepek.

MeHiHlWe, Kasipri TaHAda Ka3akCTaHiblK aBTOp 607y Kasylblifa 6ipa3
Keleprinep  Tyoblpadbl:  WbIFAPManapbiHabl  OKUTbIH  aydAUTOPUSHBIH
LekTeyni 60NYybl, TakKblPbIM XKafblHaH fa OCbIHAAM LWekTeynepiH 6ap 60yl
(TybIHABINAPBIH LWETeN OKbIPMaHbIHa TYCIHIKCI3 60na Ma Aen KOPKACbIH, YATbIH
Kazak 60onFaH COH YATMeHAEePAiH CbiHblHA iNikney YWiH ce3aepni abamnan,
CaAKTbIKMEH KOMAAHAChIH).

OMIp MeH LWbIFapPMaLWbIIbIKTBIH  TENe-TEeHAINH Kanan TadyrFa Oonaibl?
KazakcTaHaa 60MbIN XaTKkaH OKUFanap MeH OTaHAACTapblHHbIH ©MIpi Typans
»a3aTblH 60CaH, 6acKa »epae Ke3necnenTiH, Tek 6i3aiH MaeHMeTIMI3re ToH
Hepcenepai Kanaw cakTayblHa 60naabl? «MeH KIMMIH — Ka3akCTaHblK, Ka3ak
HEe OPbIC Xa3YLWbICbIMbIH?» EreH CYpaKkKa Kanaw xayan TabybiHa 6onaibl?

O3iM YLWIH MblHaAan WwewimMm KabbingaablM: MeH KasakCTaHOblK aBTOPMbIH.
EHAI OKbIpMaH 63 TaHAayblH YXacaybl Kepexk.

LIFE AT THE INTERSECTION...

I ' was born in the city of Atyrau, and it takes just one step across the bridge
to move from Asia to Europe. | lived in the Soviet Union and it took just one
December dawn to wake up in the Republic of Kazakhstan. At the click of the
clock’s second-hand, | turned from a resident of the twentieth century into a
Generation X person, who has seen times without the Internet. And Covid-19
forced me to balance between “offline” and “online”.

Existing at the junction of continents and eras, cultures and concepts, | of-
ten feel uneasy, unable to feel like | belong to any particular community:

Almaty Writing Residency 2021-2022

31



32

- Kazakh by nationality, but writing and thinking in Russian;

- A software engineer by profession, but a novelist and playwright by voca-
tion;

- Awoman with an Eastern upbringing, but a European education.

I watch Kazakh cinema, whose stories seem copied from foreign movies.
Even the sound of the cue from the first scenes, imbued with the rustle of dry
grass and the rumble of the wind, seems foreign. | read modern Kazakhstani
authors, and sometimes it is not easy to feel the nationality of the characters
and where they come from. The names of the characters have become inter-
national, the events that happen to them can happen anywhere in the world,
and it only requires a change of names and place, and the impression of the
uniqueness is lost.

One wonders how, for example, the American writer Khaled Hosseini, who
left Afghanistan as a child, managed to preserve his national identity and wrap
his books in it. And why is it so difficult for authors living in Kazakhstan to make
Kazakh heroes recognizable, and native steppes not similar to the prairies of
Ernest Seton-Thompson?

I ' write my stories and plays in Russian, which immediately severs off Ka-
zakh-speaking readers who make over 60 % of the population. | do not write
in my mother tongue, and modern Kazakh authors are seldom translated
from Russian into Kazakh, which automatically strips me of the status of a
Kazakh author. But | don't consider myself a Russian author either. To become
a Russian writer, you must be born and live in Russia, like Leo Tolstoy in Yas-
naya Polyana, and feel Russian with all your soul: the bright green of flooded
meadows, strawberries beaded on a stalk of grass, a creaking wooden bridge
across the river.

To be a Kazakhstani author these days, for me, means to be limited: limited
in readership; limited in the subject matter, since there is always a fear that the
work will turn out parochial and neglected by readers from other countries;
limited in freedom of expression because of ethnicity and the phenomenon
of «Uyat» (Kazakh for "shame”).

How to find balance in your work and your life? How to write about events in
Kazakhstan and destinies of Kazakhs, preserving something unique, not think-
able in other countries? How to understand who you are — a Kazakhstani,
Kazakh, or Russian writer?

I guess | have long decided for myself that | am a Kazakhstani author. Now
it's up to the reader.
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AMAH (AMAHTENZAI) PAXMETOB. AkpbiH. 1995 biidblH, 3 MayCbiMblHa
KasakcTtaHoarbl Opan KanacbiHoa AyHwere kenreH. 11 »acbiHoa, «Kac ynaH»
SCKepV MeKTen-nHTepHaTbiHAa OKbIM XypreH kesae eneH »asza 6acTtanbl.
MekTenTi 6iTipreH coH H. E. XXykosckumi meH tO. A. TarapyH aTbiHAaFbl 9CKEPU-
aye akaleMUAChIHa TYCTI, CON Ke3ae Noasusara KebipeK KbI3blFYLIbINbIK TaHbITa
6acTalbl.

2017 »binbl PO XKasyuwbinap oaafbl YMbIMAACTBIDFAH MO33Ks CEMMHapbIHa
KaTblCckaH. [MnaToHoB decTuBaniHiH 24e6M  OKblIbIMA3PbIHA  KATbICYLLbI.
«3emMnd BpallaeTcs, 1 aoan..» («Kep aviHana 6epefdi, an agamaap..») aTTsl
eneHi ««AHcap» TaHaaybl 6oMbiHWa KadakcTaHaafsl 50 y3aik anebu eH6ek»
YKMHaFbIHA eHIeH.

2018 xbinbl eneHaepi anfall peT «[loabemy, «MbICan» XKypHanaapsiHoa
}apusinaHabl.

BopoHex xac aaebueTinepiHiH O6/bICTbIK KEHECIHE KaTbICYLLbI.

2019 xbinbl Bsayecnas JlioThlnabiH anfFbicesiMmeH «l1ouTuny («[epnik») aTThl
TYHFbILL ©n1eHaep KiTabbl XKapblK KOpAi.

birapmanapbl  «[lpocTtop», «Monoko», «KaMepToH» KypHanLapbiHAa,
«JlutepaTtypHasa Poccus» razeTiHae 6acbinbl.

2020 xbinbl eneHaepi «Heea», «[lpyx6a Hapoaosy», «DopmMacnos»,
«[dakTnnb», «HoBbIt  6eper», «[loabemy, «[1poOCTOPMKYpPHaNAapbiHAa
}apusinaHibl.

C3WTIT Kopbl yMbIMOACThIpFaH MO33Ma CEMKMHAapPbIHa KaTbiCylbl. CeMunHap
eTekuwici — AHHa [ebIMUH.

2021 >kbiibl  ANMaTbIbIK  allblK  2aebreT MekTebiH 6iTipreH, no33us
CEMMHAPbIHbIH XXETEKWICI — EBreHnm A6aynnaes.

«CTuxmM» 6acnacbl yMbIMAACTbIDFAH MNO33Ms  CEMUHAapPbIHa  KATbICYLUbI,
CeMMHap XeTekwici — Anekcem AnNexmH.

Onenaep «foCTUHaA» XXypPHaNbIHAA KapUanaHobl.

AMAH (AMAHTE/IbAbI) PAXMETOB. lNosT. Poaunca 3 mioHs 1995 roaa
B ropone Ypansck (KazaxcTaH). epBble CTUXM ObIAM HaMMCaHbl B BOEHHOM
LWKONE-MHTEPHAT «Kac ynaH» B Bo3pacTe 11 neT. [locne OKOHYaHWS LWKObI
MOCTyMNaeT B BOEHHO-BO3AYLWHYIO akadeMumio um. H. E. XXykosckoro n KO, A.
[arapvHa, rae Ha4MHaeT OTHOCUTLCS K MO33UKM CEPLE3HO.

2017 r. — y4YaCTHWK CEeMMHapa MO33UWU «COBPEMEHHWMK» MpW COoo3e
nucatenenn PO, YyaCTHWK AMTEpPaTYpHbIX YTEHUM Ha [1naTOHOBCKOM
decTmBane. CTMXOTBOPEHME «3eM1s BPALLAETCH, U IOAM...» BOLWIO B COOPHMK
«50 ny4wmx nuTepaTypHbIX paboT KazaxcTaHa No BEPCHMM «AHCAP»».

2018 r. — nepBas Ny6AMKaLMs CTUXOB B xypHane «I1oabeémy», «MbICamn».

YYaCTHMK BOPOHEXCKOTO O61aCTHOMO COBELLAHMSA MONOABIX TMTEPATOPOB.

2019 r. — nepBasg noatuyeckas KHura — «[loyTn» C Npeancnosrem
Bauecnasa Jliotoro.

My6navkaumm B nUTEPaTYPHbLIX XXypHanax «Monoko», «MpocTop»,

«KamepToH» 1 B raseTe «JlutepaTypHasa Poccrs».
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2020 r. — ny6amKaumm CTMXOB B XXypHanax «Hesa», «[lpyx6a HapoLOBY,
«PopMacnoBy, «[lakTnby, «HoBbIN 6eper», «[logbem», «[TpocTop».

Y4acTHMK cemMhHapa noasumn doHaa CIUT. Pykosoamtens AHHa feabiMiH.

2021 r. — BbINYCKHWK OTKPLITOM NNTEPATYPHOM  WKOMAbl  ANMaTHI,
PYKOBOAMTENb CEMMHapa No33un EBreHmin A6aynnaes.

YYaCTHMK CeMrHapa noasun  m3gatensCrea  «CTUxm», PyKOBOAMTENb
CeMUHapa noa3nm Anekcen AnexmH.

My6nukauma CTUXOB B XKypHane «[OCTUHaR».

AMAN (AMANGELDY) RAKHMETOV. A poet. He was born on June 3, 1995
in Uralsk (Kazakhstan), wrote his first poems in the military boarding school
"Zhas ulan” at the age of 11. After graduating from school, he was enrolled
into the Military Air-Force Academy named after N. Zhukovsky and Y. Gagarin,
where he began to take poetry seriously.

2017 - Took part poetry seminar “contemporary” held under the Union of
Writers of the Russian Federation. Participatedin literary readings at the Platon-
ov Festival. The poem “The Earth revolves, and people...” was included in the
collection “50 best literary works of Kazakhstan according to “Ansar”.

2018 - His poems were published in the magazine "Podyem’, “Thoughts”.

Participant of the Voronezh regional convention of young writers.

2019 - His first poetry book — "Almost” - comes out with a foreword by
Vyacheslav Lyutoy.

Publications in literary magazines "“Moloko’, “Prostor,

"Kamerton” and in the newspaper “Literary Russia’.

2020 - Publications of poems in the magazines "“Neva’, “Friendship of Na-
tions’, "Formaslov’, "Dactyl’, "New Bank’, "Lift’, "Prostor”.

Took part in the poetry workshop of the SEIP Foundation, supervised Anna
Gedimin.

2021 - Graduate of the open literary school in Almaty, head of the poetry
workshop Evgeny Abdullayev.

Participant of the poetry seminar of the publishing house "Poetry’, head of
the poetry seminar Alexey Alyokhin.

Poems published in “Gostinaya” journal.
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YTO A MOT'Y CKA3ATb MUPY
KAK KASAXCTAHCKUI ABTOP?

Mpexae, Yem OTBETUTb Ha 3TOT BOMPOC 8 XO4y OnpenenTb, a TOuHee
NOCTaBUTb CEOS B PAMKM Ka3axCTaHCKOrO aBTopa. ITO HEOHXOAMMO B TOM
CMbIC/IE, YTO 1 — 3TO B MEPBYIO OYepelp 5, a Y)Ke NOTOM BCe OCTaslbHOE.
[ins cBOEN MaTepu 9 CbiH, A1 XEHbl My, 19 YTaTeNss MOUX TEKCTOB MO3T.
1 nymMato, YTO rMaBHOE /19 YeNOBeKa — 3TO ObiTb CYLECTBUTEbHBIM B MEPBYIO
odepeab. Tak, AN mMaTepu g 9BASIOCh XOPOLIMM (No6oe npunaratensHoe)
CbIHOM, AJ1S1 )XEHbl — BEPHBIM MYXeM, N9 YuTaTens — AMbo MIOXUM, 1160
XOPOWWM. YnTaTesb He ByAeT 33/lyMblBaTbCs O TOM, K KAKOM HaLMOHa bHOCTHU
A npuHagnexy, oH 6yaeT OymaTb O CTMXax, eC/M, KOHEeYHO, OHW emy
NMOHPaBATCS.

K nprMepy, 9 BOCXMLLAIOCh CTEMHbBIM BONKOM lepmaHa fecce. OH nuwerT:
«4enoBek — 3TO CaA C COTHAMW AEPEBbEB, COTHAMM MNOAOB, COTHAMM
TpaB». DTO NpeKpacHbI 06pa3. A He rOBOPIO — HEMELKKMIM NMucaTens [epMaH
lecce, 4 rosopto npocTto — lepmaH lecce. Kob6o A63 numweT: «[oa 3a rogom
MUMO HUX, KaK BOAbl PEKM, TEKYT YHEHMKM U YMLIBAIOT, @ y4MTens, NnogobHO
KaMHSM, BbIHY>XAEHbI OCTaBaTbCs Ha AHE 3TOro NOTOKa.» CPaBHUTL y4uTenemn
C KAMHSAMM, 3 YH4EHNKOB — C MUMO MPOMJIbIBAIOLLMMK BOAGMI — 3TO MECTOKO
1 KpacKBo. V1 30ecChb 9 He roBOPIO AMOHCKUI NucaTens Kobo A63.

HO 15 KOro 9 — He MPOCTO NO3T, a Ka3axCTaHCKMM aBTOp? He ang HocuTens
PYCCKOrO 43blKa M He AJ19 MOEro COOTeYeCTBEHHMKA. A Oy Ka3zaxCTaHCKMM
ABTOPOM ANS TRETHErO YenoBeka, A9 NepeBoaAUMKa MW O YiTaTens aTux
nepeBoAoB. V1 BOT, 4TO 9 MOry CKa3aTb 2TOMY MMPY, KaK Ka3axCTaHCKMM
aBTOP? Bee, 4TO yroaHo. A kaszax. A 6yay roBOpuTb YBEPEHHO, YTO 4 Kadax, 6o
[OKa3aTeNbCTBOM 3TOro (akTa OyAeT CTPOoUKa B MOEM MacrnopTe M paspes
rna3 Ha MoeM nuue. A Kasax, KOTOPbIVM AYMaeT U FOBOPUT HE Ha Ka3axCKOM,
HO Ha pYyCCKOM s3blke. /I 0eno He B CNOXMBLIMXCH OOCTOATENbCTBAX, AENO
B MOeM Bbibope. [1a, 0TYaCTW 9 3a61yANBLIMINCS KOYEBHMK PYCCKOM PeYM 1 Kak
NPaBUIO, BCAKNM 3a61YANBLUMINCS AOHKEH HEMPEMEHHO Y3HaTb CBOW Chefbl
1 BEPHYTHCS MO HMM JJOMOMW, B Ha4ano CBOEro MyTu, YTO6bI, B3MNSHYB Ha CBOIO
YM3Hb KakK Ha CBOIO IMYHYIO MCTOPUMIO, MOMTY HOBOWM NOPOron. Ho g HuKyna
He BepHYCb. A MPWBbIK K MPOCTPAHCTBY PYCCKOrO si3blka, CTeHbl KOTOPOro
obBelllaHbl CTUXOTBOPEHMSIMM COTHEM MNO3TOB W nucatenen. A MNpuvBbIK
K 9TOMY BO3[yXY.

51 NOHAN, YTO BaXHO BWIETH PACCTOAHME MEXAY OYKBaMKM, MOTOMY YTO
OHO BCerfa O[VHaKOBOE, eCiM OHO He OfMHAaKOBOE, TO 3TO He CJOBO,
a NpeaoXeHve. ITO Manas NMycToTa BHYTPM CI0Ba M €CTb Ha4yano MbIC/N.
C (Bo3ayx) T (Bo3ayx) o (Bo3ayx) 1. Cneayiolime pacCTosHME — MEXAY CIOBaMU.
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OHO 60Mble 1 er0 MOXHO YCbllWaTh. TaK, Y KaAOro YenoBeka eCTb CBOE
CNTIOBO W 3TO €ro UMs. V1 MMa — OBON04Ka C HEKOW MYCTOTOM BHYTPM, KOTOPAs
HeobxoarMa A1 NEPBOV MbIC/IU.

I/l BCe 3TO, KaszanoCb Obl, B Yy)KOM A9 MeHs MNpOCTpaHCTBe. PaHblie
g WCMbITbIBAN CThlA 3@ HE3HaHWe CBOEro POAHOrO f3bika (He 6bITOBOrO,
NMTEPaATYPHOro), HO CEeroAHs S CO3Halo, YTO MPOCTPAHCTBO fA3blka He WKpe
NPOCTPaHCTBA KakK TakOBOrO. TO eCTb, He CTOUT NPWAaBaTb TOMY OObLIOIO
3Ha4yeHms. ECnu Mbl KpacKm CTeHbl CBOEM KBAPTMPbI 3TO HE 3HAUYUT, YTO CTEHDI
noabesna A0MKHbI 6bITb O6LLIAPNAHHBIMK 1 6ECLIBETHBIMW. Tak ObITb HE IOMKHO.
Mbl [OMXKHbBI CTPEMMUTHCH K PABHOBECUMIO MPOCTPaHCTBa. [py60o rosops, ecim
MOS KBAapTMpa OKpallleHa B 3€/eHblV LIBET, a KBapTWpa CcOocela B CUHUN —
9TO O3HAYaET, YTO MOS KBapTMpa OKpalleHa B 3efleHbli, a KBapTupa cocela
B CUHUW 1 He 06s13aTeNbHO YTOObLI LBET Noabedna Obll 6UPHO30BO-CUHIM.
JOCTaTO4YHO, 4TO6bI OH 6bl1 YUCTbIM. Mbl, COBPEMEHHbIE MOAM, CMOCOOHbI
NIOBWUTH U YAEDXKMBATH PAaBHOBECKME NMPOCTPAHCTBA, KOIAa Kak ApYroe, pagHoe
MO 3HAYMMOCTM WM3MEPEHME CTaHOBMTCA MOAHOW MPOTMBOMONOKHOCTbHIO
B KOHTEKCTE MOEro Pa3roBopa. 1 rOBOPKO O PpaBHOBECUM BPEMEHM. 1 FOBOPIO
O HEBO3MOXHOCTU. Bpemsi — 270 nowaan, MyalMecs Hem3BecTHO Kyaa, Nilb
Obl MYaTbCA M KOTAa Kakoe-HUOYAb Y4yAO NCKYCCTBa BO3HUKHET Ha MyTW 3TOrO
CTaAa 4acCTb CTaja NPOBAAMTCI B MPOMacTb MIHOBEHWS He MO CBOEN BOJE,
no MHepUMM, a apyras 4acTb OyAeT He MOHWMMAaTb MPOMCXOAALLEero K13-3a
MAOTHOWM CTEMHOM MbINK. A MOXET BPEMSA 3TO HUKAKME He NOLWaan, HO BbICOKME
XONOOHbIE MPAMOPHbIE CTaTyu 6e3 KakMx-NMbo 06pa3oB (6e306pa3Hsble)
1 No6BK. He BaxKHO. Mbl BCe paBHO 6yaeM OTHOCUTCS K YaCaM Kak K OfHOMY
13 yooOCTB, KOTOPOE BblAyMaln Yyenosek. Bpema — 370 cTyn. Bpema — 370
Yallka yTPeHHEro kode.

/I BCe-TakW, BOMPEKM BOWHAM W OGONE3HAM, POBHOE TKXOE WCKYCCTBO
CNIOBa BCEr[la HaxoauMNo 3TO pPaBHOBECKE, YTOObI YenoBeK WEN, Mo Noam
KaHaTOXOoAUbl BO 43blLex. MIATM He 3HauuT waraTb B LUENOM, HO FOBOPUTH
1 Habnoaatb. Xopollee CTUXOTBOPEHME 3TO BEYHOCTb, UM K BEYHOCTU Mbl
BCeraa 6/M3KM, BaXXHO 4yBCTBOBATb CEGS, CBOK KOXKY, 3TY HEXHYIO rpaHuLLy,
KOTOPYIO Nerko nepentn. CTOUT NnLWb OTKPbITL Masa.

YTO elle 9 MOry ckas3aTb 3TOMY MMPY? A MOBTOPIOCh — BCE YTO YIOAHO,
HO CTaHyT 1 MeHS CyLWaTb, @ €ECAN M CTaHYT, MOMMYT U MEeHS MPaBUIbHO?
[MPUMYT M1 MOWM TONOC 3a CTEMHOM TIOMbMaH, a ropao 3a KUTAMCKYIO
CTEKNSHHYIO Ba3dy? [TOMMYT NM, YTO KIOYMLBLl MOTYT 6bITb HE TOBKO
nobepexbemM aTNaHTUYEeCKOrO OKEaHa, HO M PYKOSTKOM TYroro TIOPKCKOro
nyka. CMOryT M OHW MOYYBCTBOBATb 3y[ KaXLOW CTPenbl B MOMYaIVBOM
Kon4yaHe? A He 3Hato. bopuc MNonnaBckmy B cBoen cTaTbe «Cpean COMHEHUN
1 O4EeBMOHOCTEN» 3aMeTUN: «He ang cebd 1 He ons nyo6ankm nuwyT. MnwyT ang
Lpy3en. VICKyCCTBO eCTb YaCTHOE MMCbMO, MOChINaeMOe HayAady HEBEAOMbIM
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OPY3bSIM 1 KaK Obl MPOTECT MPOTUB Pa3yku MOOALWMX B MPOCTPaHCTBE
1N BO BpeMeHW. [MOTOMY-TO TaK e Mano HaCTOSLMX YMTaTenen, Kak Mano
HacToAWMX Apy3en. [NOTOMY-TO Kax /bl HAaCTOSWMM YMTaTeNb MOI Gbl ObITb
LPYrOM 1 Cam 6bl TOFO XOTeN». I/l BOT, UTO 4 Obl CKa3an CBOEMY ApYrY.

CeroaHs 8 CMOTpPEN Ha IEPEBO, BETBYM KOTOPOrO OTMMAMAN MO BbICOTE ABYX
mMeTpoB. OfHa 113 BETOK, CPYHIEHHAs Y OCHOBaHMS Tak 1 He KOCHYIACh 3eMIU.
OHa Aepyxanach 3a OCTalbHOE [IEPEBO, KaK YENOBEK AEPXKMTCS 3a APYroro
yenoBeka. He TAHETCH, @ UMEHHO AEPXITCS. DTO CYYaMHOCTb, HO 9 TaK XO4y
OThaBaTb Ce6s MOMHOCTBLIO TakMM CAYYaMHOCTAM. TaK, YeNOBEK U3y4atoLnig
KOCMOC WMHOraa rnepecraeT [OymaTb WM HauyMHaeT MPOCTO HaCnaXaaTbCs
3BE34aMU.

MEH KA3SAKCTAHAbIK ABTOP
PETIHAE SNIEMIE HE AUTA AJIAMbIH?

Byn cypakka >kayan 6epep anapHOa MeHiH e3iMe Ka3aKCTaHAblK aBTop
peTiHAE aHblkTama ©6epin, e3iMAi «Ka3aKCTaHAblK aBTOP» AereH YFbIMHbIH
lWeHbepiHae KapacTblpFbiM Kenefi. MyHbIH MaHI MblHadan: eH anapiMeH MeH
— Oyl MEH, aNn TeK COAaH KeWiH 6acka an1eyMeTTIK Penaep XWbIHTbIFbIMbIH.
AHaM YWIiH MEH OHbIH YIbIMbIH, SMENIM VLLIH — OHbIH XXapbIMbIH, M3TIHAEPIMHIH,
OKbIPMaHbI VLLIH aKbIHMbIH. AlaM YLLUIH eH 6aCTbIChbl — anabiMeH 6enrini 6ip 3at
eciMm 6ony gen ornanmbliH. COMTIN, aHaM YLLIH MEH »aKCbl (KE3 KeNreH CbiH eCim)
VIbIMBIH, SMENIM YLWIH — alaf KapbiMblH, OKbIDMAaHbIM YLLIH MeH He »XaMaHObIH,
He »aKCbIMbIH. OKblpMaHfa eneHaepiM YHaAca, O MEHIH YITbIMHbIH KiM eKeHi
Typanbl OnnaH6ay, eneHaepim Typanbl OMNanTbiH 6ONabI.

MaceneH, MeH lepmaH [ecceHiH «[ana KacKbIpblH» TYLWbIHBIN OKMMBbIH.
On: «Amam — 6yn Ky34ereH arallka, XYy3[ereH »Xemicke, Xy3nereH Lwenke
TONbl 6ak», — [en xasadbl. byn Tamalla 6enHe. bipak MeH «HeMIC Xa3yLWbICbl
lfepMaH lecce» aen amTnarMblH, Xan «fepMaH lecce» aen anTambiH. Ko6o
A63: KbINAaH XblNFa WaKIPTTEPI ONapiblH XXaHbIHAH ©3eHHIH CyblHAaM aFalbl
[Na KeTeni, an ycTasfap TacTap Topi3ai 6y aFbiHHbIH TY6IHAE KanyFa Maxoyp»,
— [en »asadpl. ¥CTa3napabl TaCTapMeH, ail WaKIPpTTEePAl — XaHblHaH aFaTbiH
CybIMEH CanbICTblpyda KaTbire3dik Te, Cynyablk Ta 6ap. XeHe MyHAa MeH
«KAMOH a3y LWblCbl KO6O AB3» Aen anTnamMblH.

Bipak MeH KiM YLWIiH »al faHa akblH eMeCniH, «Ka3aKCTaHAblK aBTOPMbIH»?
OpbIC TiNniHAE cenneywinep VYWiH eMec, OTaHAacTapbiM YWiH Ae emec
WelFap. MeH YWIHWI »XaK YWiH — ayaapMallbl He ayAapMaHblH OKblPMaHbl
YLWiH Ka3akCTaHblK aBTOp 60naMbiH. EHAI 6y anemre KasakCTaHAblK aBTOp
peTIHAE He alTa anamMbliH? Ke3 kenreH HapceHi. MeH KasaknblH. MeH Ka3aKmbiH
[en CeHiMMeH arTaMblH, cebebi COHbIH, Aaneni — TeNKyXaTbiMOarbl 6ip Xon
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XBHE KbIChIHKbl KO3iM. MeH Ka3akla eMmMec, OpbiCla OWMNanTbiH, OpbiCla
COWNENTIH KasakMblH. MyHblH Ce6ebi KanbiNTacKaH afdania emec, MeHiH
TaHAaybMaa. Pac, 6ip »afFblHaH MeH OPbIC TiNiHIH CypaeyiMeH »ypin, »onaaH
aflackaH KelWneHAIMiH, afackaH aiaM aAeTTe KanablpFaH i3iH arbipbin, TaHbIM,
63 i3IMeH »Ypin, yMiHe, OonblHbIH 6acTaybliHa KanTa opanafbl, OMipiH 63iHiH
XeKe TapuxblHOaM Kabbinaan, eTKeHre Ke3 TacTan, api Kapan 6acka XOoMeH
6apmak 6onafbl. bipak MeH KaTa opanManMbiH. MeH KabblpFanapsl y3nereH
3KbIH-Xa3YLWbIHbIH ©/1eHAEePIHE TOMbl OPbLIC TiNIHIH KEHICTIFIHE 6ayblp BACTLIM.
MeH 6yn ayara 6ayblp 6aCTbIM.

OpinTepaiH apackl YHeMi 6ipaent 6OAFaH COH, OHbl Kepe 6iny MaHbI3/bl
eKkeHiHe ke3 XeTKi3aimM. Erep on 6ipaen 6onmaca, 6yn Ce3 eMec, CeWnnem.
OcbiHAam ce3 iwiHaeri TMTTen 60C xepaeH o 6acTay anaabl. Y (aya) ¢ (aya)
T (aya) e (aya) n. Tafbl 6ip apanblk — ce3nep apachl. On YIKEHIpeK, OHbl ecTyre
6onaabl. CenTin, ap afamaa e3iHiH ce3i 6ap, 6yN — OHbIH eCimi. ECiMi — anfFaLuKbl
OWAbl TYABIPATLIH KYbICTbl KOPLIANTbIH KabbIK.

OCbIHbIH GapAblFbl MEH YLWIH «©KaT» KeHICTIKTe 60nfaH. bypblH MeH aHa
TiniMAi 6inMereHiM YWiH yanaTbiHMbIH (BY1 kepe MeH KYHAENKTI TYPMbICTafbl
Tinai emec, anedu TinAi MeH3en TYPMbIH), 6ipak 6YriH MeH Tin KeHICTIr Tabusn
KEHICTIKTEH apTbiK eMeC Aen OomnanMblH. backalla anTkaHaa, OCbiFaH aca MaH
OepyaiH KaxeTi oK. bi3 naTepimisaiH kabbipFanapbiH 604M ancak, 6yn kipebepic
N2Ni3iH KabblpFanapbiHbliH BHi KETKEH, CYp 60NYbI KEPEK AereH coe3 emec. byn
[YpbIC emec. bi3 KeHICTIKTIH Tene-TerairiH CakTaybiMbI3 Kepek. XKan ce3beH
anTKaHOa, erep MeHIH MaTepiM »acbln Tycke 60sanfFaH 60/Ca, an KepLIiMHIH
YWi — KoK Tycke, 6y NaTepiM »XacbliFa, afl KepLWIMIIKi Kokke OOaNFaH AereHai
6ingpipeni, ocbHAanAa Kipebepic AsNi3aiH TYCi Kerinaip 6oamMaybl MyMKiH. Tasa
6onca, 6onabl. bi3, 3amMaHayn agampaap, KEHICTIKTIH Tene-TeHAiriH CakTan
anambi3, 6ipak 6acka, MaHbl3bl 6ipaen enuem dHMMEMHIH KOHTeKCTIHAE
KapamMa-KapcCbl KyObIIbICKa arHanblin OTbIP. MeH yakblT Tene-TeHairi Typanb
ANTBIN TYPMbIH. MeH MYyMKiH eMeC Hapcenepai MeH3emn TYPMbIH. YakbIT
[EreHiMi3 — 6y 6enricia 6arbiTKa Kapaw, Kal KakKa MaHbl3bl eMeC, KyWMblHAATbIMN
Waybln 6apa »aTkaH 6ip yMip Xblkbl. bip eHep kepeMeTi 6yn YRipAiH, KObIH
6eren TyYpybl MYMKIH, YMIpAiH 6ip 6eniri 63 epkiMeH eMec, MHepLmMs 6OMbIHLLIA
CON COTTIH KYPAbIMbIHA KyNan KeTeai, an KairaHaapsl 6YpKplparaH KanbliH Aana
LWaHbl aCTbIHA3 KanbIM, HE BOMbIN XaTKaHbIH TYCIHOEW Kanaabl. MyMKiH, yakblT
— OV XKbIIKbINAP Aa eMec, BUIK CyblK MBPMIP MYCIHAEP, NilliHiHAEe elKaHaam
beliHe na (6elHeci3), Maxab6aT Ta oK. byn mMaHbizabl emec. bi3 6spibip
CaFaTTbl a4aM OMnan TankaH biHFaWNbl 6ip Kypan peTiHae KabblnaaniMbli3. YakblT
— OVl OPbIHABIK. YakblT — 6N TaHFbl 6ip Kece Kode.

HerexmeH, COfbICTap neH iH):I,eTTepI'e KapaMaCTaH, TbiHbILL, 6aﬂy ces eHepi

OyN Tene-TeHaiKTi opKallaH Taba GinreH: OHbIH apKacbiHaa alam 6anachl apKaH
OOMbIMEH XYPETIH SpTICIHAEN INrepi kapan xype 6epai. XKypy — Oy xanmsl
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«Kagam 6acy» nereH ces eMmec, 6y «cenney MeH kapay» AereHnai 6ingipeai.

YKakchl eneH — 6y MaHFINIK, an MaHrinikke 6i3 KallaHAa »XakblH6bI3, Tek o3

TOHIHAI, ©3 TepiHAi Cce3yiH Kepek, eMTKeHi Oy Ha3iK LeKkapadaH eTy OHal.
Tek ke3iHai alcaH.

MeH 6yn anemre Tafbl HE aMTa anamMblH? MeH KavTanan anTamblH — Ke3
KenreH HopceHi, 6ipak agamaapiblH MeHi ThiHAAFbICH Kene Me, an TbhiHAaca,
LYPbIC TYCiHe me? Onap OayblCbiMObl AaNa KbI3FaNAarbiHa, al KOMENIMAI Kbl Tam
WbIHbI FYN CaybITbiHa 6anar ma? byFaHanap Tek ATNaHT MYXUTbIHbIH XaFanaybl
eMecC, TYPIKTIH KaTTbl KEPINreH CafafblHblH Cabbl Ae 601ybl MYMKIH AereHmi
TyCiHe Me? YHCI3 KplalaHaarsl 9p OKTbIH AipiniH ce3e Mme? MeH 6inMenmiH.
bopuc [lMonnasckm e3iHIH «KyaiKTep MeH alKblH Hapcenep apacbiHoa»
MakanacelHAa: «O3i VWiH eMec, Kenwinik YyWiH emec Te »asladsl. JocTap
YLWiH »a3aabl. ©OHep OereHimi3 — 6yn falblKTapablH KEHICTIKTE MEeH YaKpITTa
aMbIPbINBICYbIHA KapPChIIbK GingipreHaen, 6enTaHblc AoCTapFa Tayeken Aen
XKeke XaTTblH, ioepinyi. COHAbIKTaH Hafbl3 AOC KaHlWama a3 60/ca, Hafbl3
OKblpMaH COHLWWama a3. CoOHAbIKTaH Aa 8p Hafbl3 OKbIPMaH A0C 60Ybl MYMKIH
BHe OONFbIChI KeNyi MYMKIH», — [ereH owbiMeH 6enicTi. MiHe, AockbiMa
OCblHOAM Ce3Aepai anTap eaim.

ByriH MeH 6yTakTapbl eki KabaTTam OWIKTIKTE KWblFaH aralika Kapan
TypabiM. Ty6i KecinreH 6ip 6yTak xepre xaxkbiHoamaasl. On afalineH agamaan
KON YCTacCTbl». KOMbIH CO3bIN TYp/bl eMEC, aFallThbiH «KOMbIH» YCTan Typabl.
Byn comkecTiK, 6ipak ©3iIMHIiH MblHaan COMKECTIKTEPre aH-ToHIMeH 6epinrim
keneni. Con CUAKTbI, FapbILWTbI 3ePTTENTIH alaM KENAE FblbIM Typasbl OMnaman,
YXYNObI3AAP/bl XXak FaHa TamMallanan Typaasbl.

WHAT CAN | SAY TO THE WORLD
AS A KAZAKHSTANI AUTHOR?

Before answering this question, | would define, or rather put myself within
the frames of a Kazakhstani author. This is necessary in the first place because
| am me, and then goes everything else. For my mother, | am a son, for my
wife a husband, for my reader — a poet. | think that the most important thing
for a person is to be a noun. So, to my mother | am a good (or any other ad-
jective) son, to my wife | am a faithful husband, to the reader | am either bad or
good writer. The reader will not think about my nationality, he will think about
the poems, if, of course, they will be to his or her liking.

For example, | admire Hermann Hesse's Steppenwolf. He writes, «Man de-
signs for himself a garden with a hundred kinds of trees, a thousand kinds of
flowers, a hundred kinds of fruit and vegetables.» It's a beautiful image. | don't
say German writer Herman Hesse, | just say Herman Hesse. Kobo Abe writes,
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« Year after year students tumble along like the waters of a river. They flow
away, and only the teacher is left behind, like some deeply buried rock at the
bottom of the current.» To compare teachers to rocks and students to passing
waters is cruel and beautiful. And here I'm not talking about Japanese writer
Kobo Abe.

But are there those for whom I am not just a poet, but a Kazakhstani author?
Not for a Russian speaker and not for my compatriot. | will be a Kazakhstani
author for a third person, for a translator or for the reader of these translations.
And so, what can I say to this world as a Kazakhstani author? Is there anything
to say at all. I'm a Kazakh. | will say with confidence that | am a Kazakh, for
the proof of this fact will be the line in my passport and the cut of my eyes
on my face. | am a Kazakh who thinks and speaks not Kazakh, but Russian. And
it's not about the circumstances, it's about my choice. Yes, in part | am a lost
nomad of the Russian language, and as a rule, anyone who has lost their way
must surely recognize their footprints and follow them back home, to the be-
ginning of their journey, to look at their life as a personal history, to take a new
road. Butlam not going back. | am used to the space of the Russian language,
the walls of which are covered with poems by a hundred poets and writers.
| got used to that air.

| have learned that it is important to see the distance between letters be-
cause itis always the same; if itis not the same, itis not a word but a sentence.
This minor emptiness within the word is the beginning of thought. T (air) a (air)
b (air) L (air) e. The next distance is between words. Itis larger and can be heard.
Each person has their word and it is their name. And the name is a shell with
a kind of emptiness inside, an emptiness necessary for the first thought.

And all of this seems to be in a space that is foreign to me. | used to feel
ashamed of my ignorance of my native language (not everyday speech, but
literary), but today | am aware that the space of language does not go be-
yond space as such. Thatis to say, we shouldn't attach much importance to it.
If we paint the walls of our apartment, this does not mean that the walls of the
flight of steps outside should be shabby and colorless. It doesn't have to be
that way. We should be looking for balanced space. Roughly speaking, if my
apartment is painted green and my neighbor’s blue, it means my apartment
is painted green and my neighbor’s blue, and the color of the shared flight
of steps does not have to be turquoise blue. Its being clean will suffice. We
modern people are able to catch and hold the balance of space, while the
other, equally important dimension becomes the exact opposite in the con-
text of my conversation. I'm talking about the balance of time. I'm talking
about impossibility. Time is like horses, rushing god-knows-where, only for
the sake of rushing, and when some miracle of art appears on the way of this
herd, one part of the herd will fall into the abyss of the moment unwillingly,
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by inertia, and another part will not understand what is happening because
of the dense steppe dust in the air. Or maybe the time is nothing like horses,
but tall cold marble statues without any images (disfigured) and love. It doesn't
matter. We will still treat the clock as one of the conveniences that man has
invented. Time is a chair. Time is a cup of morning coffee.

And yet, in spite of wars and disease, the smooth quiet art of letters has
always found this balance to keep a man walking, for men are rope walkers
of tongues. To walk does not mean only to step forward, but also to speak and
to observe. A good poem is eternity, and to eternity we are always close, one
has to feel themselves, their skin, this delicate border, which is easy to cross.
All it takes is to open one’s eyes.

What else can | say to this world? I'll say it again — anything, but will they
listen to me, and if they do, will they get me right? Will they mistake my voice
for a steppe tulip and my throat for a Chinese glass vase? Will they understand
that my collarbones can not only be the coast of the Atlantic Ocean, but also
the hilt of a tight Turkic bow. Will they be able to feel the tingle of each arrow
in the silent quiver? | don't know. Boris Poplavsky, in his article «<Among Doubts
and Obviousness,» observed, «One does not write for oneself or for the pub-
lic. One writes for friends. Art is a private letter sent at random to unknown
friends, a kind of protest against the separation of lovers in space and time.
This is why there are as few true readers as there are few true friends. That's
why every real reader could be a friend and, what is more, would like to be
one. And this is what | would say to my friend.

Today | was looking at a tree whose branches had been sawn off at a height
of two meters. One of the branches, cut down at the base, never touched
the ground. It was holding on to the rest of the tree, like a person holding on
to another person. Not pulling, but holding. Itis an accident, but I am so will-
ing to give my entire self to such accidents. So, a person exploring the cosmos
sometimes stops thinking and starts enjoying the stars.
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MPUHA TYMbIPKNHA

2017-2018, 2020-2021 »bingapbl AAMaTbIbIK allblK aaebueT MekTebiHae
noasmga cemumHapbliHa, 2021 xbinsl « CTuX» 6acnacbiHbiH Mackeyaeri CTyamnach
VYMbIMAACTbIPFaH NO33K1st CEMMHAPbIHA KATbICTbl. «OpbIC NO33MAChl 6OMbIHLIA
2017 XbINFbl anemM Ky6OorbiHbIHY, «XpycTanbHbM poaHnK-2018» («XpycTans
6ynak-2018») aTThl Xanneipecennik anebu dGecTrBanb-6anKaybIHbIH, Merepi,
«45 Kanubp» 6aKayblHbIH GipHELLE MAYChIMbIHbBIH, «Pycckui Stily decTmnsaniHin
(Tepmarmg, 2017) dunHanmcTi. Kanamrep K. CUMOHOBTBI eCcke anyfa apHaaFaH
VI xanblkapanbik anebu 6arkayasiH (2016), «bapabaH CTpaansapy» aTTsl eHeP
decTmBaniHaeri anebu GankayabiH (M3pannb, 2017) xeHiMnaznap TidiMiHe,
N.D. AHHEHCKMM aTbiHAaFbl 84€6M ChIMbIKTbIH, (2019), «JTMLen» ChlMNbIFbIHbIH
(2020) nowr-TisimiHe eHreH. «CTuXWM» 6acnacsl yibiMaacTseipraH «Ky6ok B
Kyoke» («KybokTarbl Ky6ok», 2020) CbIbIFbiHbIH GUHANNCTI, KasakcTaHaarbl
anebu dectmBanbre Katbicylbl (2019). «CkBO3b TbMy K CBeT» («TyHek neH
YapbIKTbl apbiny, AnmaTsl, 2020) »koHe «CBOWCTBa Bellen» («3aTTapabiH
cunatTapbl», Mackey, 2021) eneHaep KiTanTapbiHbiH aBTOPbI. Ka3akCcTaHabIK
“[akTnne’ 90ebu OHNaMH-XYPHabIHbIH 6aC PEAAKTOPbI.

UPUHA T'YMbIPKNHA

OKoHYMNE CceMUHapbl No3a3ny OTKPBITOM NUTEPATYPHOM WKObI AMaTHI
(2017-2018 n 2020-2021) n mockoBckoW cTyamu m3patensctea «CTuXA»
(2021). NaypeaT «Ky6ka Mmpa no pycckon noa3nmm-2017», Bcepoccuinckoro
NNTEPATYPHOTO  QecTMBang-KOHKypca  «XpyCTalbHbi  poaHMK-2018»,
OUHANUCT HECKOSbKMX CE30HOB KOHKYPCa «45 Kannbp» 1 dectmsang «Pycckimm
Stib» (Tfepmanus, 2017). Bowna B cnucok nobeamtenen VI MexayHapoaHOro
NNTEPATYPHOrO KOHKYPCa, MOCBAWEHHOro namatm nucatensd K.CrmMoHOBa
(2016), nMTepaTypHOro  KOHKypca decTuBand uckyccTs  «bapabaH
Crpaavsapu» (M3panne, 2017), B ANVIHHbBIN CAMCOK «Pycckor npemumn» (2016),
B JIOHM-JINCT nuTepaTypHOM npemumn um. V.M .AxHerHckoro (2019) n npemumn
«Jnuen» (2020). DrHanucT npemumn «Kybok B Ky6ke» nsnatensctea «CTuX»
(2020), yqacTHUK nnTepaTypHoro dectmeans B Kaszaxctare (2019). ABTOP KHUT
CTUXOTBOPEHUI «CKBO3b TbMy 1 CBET» (AnmaTsbl, 2020) 1 «CBoWcTBa Bellem»
(Mocksa, 2021). TnaBHbIM peaakTop Ka3axCTaHCKOro NMTepaTypHOrO OHNaMH-
XypHana «dakTmnb».

IRINA GUMYRKINA

She graduated from the poetry seminars of the Open Literary School Almaty
(2017-2018 and 2020-2021) and the Moscow studio of the publishing house
"STiHI" (2021). Winner of the "Russian Poetry World Cup 2017" the All-Russian
literary festival-competition "Crystal Spring 2018", finalist of several seasons
of the competition "45 gauge” and the festival “Russian Stil" (Germany, 2017).
She was among the winners of the VI International Literary Competition ded-
icated to the memory of writer K. Simonov (2016), the literary competition of
the Stradivarius Drum Arts Festival (Israel, 2017), she was in the long list of the
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"Russian Prize” (2016), the long list of the literary prize named after |. Annensen
(Germany, 2017). I. Annensky (2019) and the Lyceum Prize (2020). A finalist for
the Cup in Cup Award from STiHI Publishers. (2020), participant in the literary
festival in Kazakhstan (2019). Author of books of poems "Through Darkness
and Light” (Almaty, 2020) and "Properties of Things” (Moscow, 2021). "Daktyl”
online literary magazine editor-in-chief.
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* Kk

Ko MHe npuxoamnu ntoam ¢ TOro CBeTa,
XOAUAM MO KOPUOOPY, Myranm KOLEK.
OHM 6bINV OYEHb CTPAHHO OAETHI,
oA M3 MPOLINOTO.

OHW 33KpbIBANUCE B CMafibHE U TUXO Nenu,
KOraa g BXxOAMNa B KOMHATY — 3aMOJIKanu
1 CKBO3b MEH$ KYyAa-TO CMOTPENN.

A KOLLKW Nnakanm

Pa3NMBLUMMCA MO MONY CBET CEPEOPUCTO-NYHHbIN,

KOTOPBIV Ha MOMOKO 6bl1 MOXOX Ha BKYC.
Ko MHe npuxoannm nioam, Koraa ymep
Mom mucyc.

* Kk

DTOT ropoA YBEKOBEYEH

B «lLlaHblpake» 1 «Akbynake»,
B keTauHre n knoepbynamnHre,
B «Cynnake» 1 peHoBaummn,

B ncyesHyBLWX TpaMBasx,
VcuesatoLen Mmo3avike,

B cropesLwuyx namaTH1Kax
COBETCKOW apXMTEKTYPbI.

B 9HBAapCKOM TyMaHe
CKpbIBaeTCS HEYTO elé —
Ecnm HampéLwb Kakyto-TO CBS3b,
Hanuwy netTmumio

B HebecHyto KaHLenaputo,
YTOObI HBINO YTO PacCKaszaTb
Cnenytoliemy NOKONEH MO,
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* kK

Hanizai kesin,

MbICbIK, 6ITKEHA] YPKITIM,

O AyHWeniK afamaap MafaH KeneTiH.
EckiHiH aaamaapsl - KMiMaepi 6ipTypPAi ThiM.

YKaTblH 6©MeHi »aybIn an, ThiHbILW 8H CanaTbiH,
Benmere kipcem,

KaK »apbln MeHi anae6ip »akka KapanTbiH.

AN MbICBIKTap »anamTblH.

EneHre TyCKeH an-KyMIC TYCTi aK XapblK,
CyT AaMi bappan anTKaHra.

MaraH Oy KiCinep KenreH exkeH,

MeHiH, Vicam KanTkaHaa.

(Opeic TiniHeH TopximanaraH — CantaHaT Kavibip6ek)

* kK

byn Kana — MaHrire TapyxTa Kaamak.
«llJaHblpak» neH «AkbynakTa»,
KeTanHr neH knbepbynvHrre,
«Cynnak» NeH peHosaumana,
YKoFanfFaH TpamBamnap MeH
fambinka ciHep Mo3arkana,

OpTKe opaHFaH

KeHec apxXmMTeKTypachIHbIH,
EckepkiwTepiHae.

TymMaHAabl KaHTapaa,

Tafbl He »acblpblHFaHbIH 6ineciH 6e?
Erep anne6ip 3aHabINbIK TarncaH,
AcCnaH KaHuenapursacbiHa

[MeTrums xa3.

Kenep ypnakTbiH

YKaablHAG KaNCbIH XXaHFbIpbIM.

(OpbIC TiniHeH TopxiManaraH — Avkapbik Cy1TaHKOXa)
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* Kk

People from the underworld came to visit.
They walked in my hallway, scared my cats.
They wore strange clothes, these people
from the past.

They closed the door to the bedroom
and sang there softly, but as soon

as | entered, fell silent and looked
straight through me. The cats lapped

the light, moony and silvery, that had spilled
on the floor. It tasted a ot like milk.

People came to visit me

when my Jesus died.

(Translated by Nina Murray)

* Kk

This city's immortalized

In Shanyrak’s trauma, Akbulak's,
In kettling by police,

In cyberbullying,

In rebuilds, trees cut down

to "beautify” Sulpak,

In long-vanished tramlines,

In a missing mosaic,

In the burned-out landmarks
Of Soviet architecture.

Something else is hidden

In January’s mist —

If you find any connection,
Offer up a petition

To the chancery of the heavens
So you'll have something to say
To the coming generation.

(Translated by Katherine E. Young)
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AKXAH AMAHXXOJI
AKXXAH AMAHXXOJ / AKZHAN AMANZHOL
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AKXAH AMAHXXOJ1

2001 »binbl 31-Haypbizaa AnMaThl KanacbiHaa AyHWEre KenreH. [NceBaoHum
— A1 Kbl3bl.

Kasipri Tanpa T.K XKypreHoB aTbiHOaFbl Kadak YATTeIK ©OHED akaAeMUsChiHAA
KnHoTeneapamaTyprns MaMaHAbiFsl 6OMbIHWE 4-KYPCTbl TOMamMaaabl.

«KontaH6a» noaTuKanelk 6GipnecTiriHiv keTekwici. 2018 >kbingaH o6epi
WblFapMallbIIbIK Ke3aecynep MeH NO33MAbIK KeluTep OTKI3in Xyp.

Onenaepi «Kasak aaebreTiy, «¥naH» raseTi, «MaaeHMeT» XKypHanbl CeKiNAj
pecnybnvkanslk — 6acbiibiMaapaa,  «MaccareTt», «Qalamger», «opebuer
nopTanbl», T.6. MHTEPHET-NOPTaNAapblHaa XXapysiaHFaH.

«Burshag» WwblFapMalublblk 6IpNECTIrHIH MYLIECI.

2017 . 14- ka3aH MeH 2018 . 10-aknaH apanbifbl — AMMaTbIbIK ALLbIK D461
MekTenTiH XacTap oaebw LlebepxaHacbiHa KaTtbichin, [uHa MaxmeToBa
MeH AKaH AXMETTIH >XeTeKLWiniriMeH npo3a »a3ydblH Lebepik CbiHbIGbIH
ToMamaanbl. OKbITY KYPCbIHbIH HOTWIKECIHAE WbiFapManapbl «Keke KeHICTIK»
aTTbl SHIIMENEP XMHaFbIHA eHAl.

2019 . TaMbI3-Kapalla apanbifFbiHaa KasakcTaH XKasywbinap oaarbiHAa CanT
penakTopbl 60bIN KbI3MET aTKapbl.

AKXXAH AMAHXXOJ1

Poamnace 31 mapta 2001 rona B ropofe AnmaTsl. [1ceBAOHUM — Al Kbi3bi[1].
B HacTodee BpemMs y4UTCs Ha 4 Kypce Kasaxckom HauMOHanbHOW akaaemMmm
NCKycCTBUMeHM T.K )KypreHosa no cneuransHOCTM «KMHOTeneapamaTyprms».
PykoBoAMTENb MO3TMYECKOrO ObbelanHeHus «KonTaHba» («ATorpad»). C
2018 roma NpoBOOMT TBOPYECKME BCTPeYM U noaTmveckme Bedepa. CTUxm
Ny6AMKOBANMCH B TakUX PEeCnyONVKaHCKMX M3OaHusax, Kak raseTsl «Kasak
onebueTi», «¥naH», XypHan «MapdeHneT», MHTepHeT-nopTansl «MaccareT»,
«Qalamager», «QpebreT NopTanbl». YneH TBOPYECKOro obbemnHeHns «Bursh-
agy.

C 14 okta6pa 2017 no 10 ¢despans 2018 roaa ydacTBoBana B paboTe
MononéxHowm nurepaTypHOW MacTepckom OTKPbITOM NMTePaTypPHOM LKObI
AnmaTel, rae obydanachb Ha MacTep-kfiacce npo3bl, KOTOpbIM Benn [uHa
MaxmeToBa 1 AxkaH AxXmeT. [Npov3BeaeHs, HanmMcaHHble BO BpPeMs Kypca,
BOLLM B COOPHWK PaCCKa3zoB «Keke KeHICTIK» («JTMYHOE MPOCTPaHCTBOY).

B aBrycte-Hos6pe 2019 roga 6bina pefaktopom canta Cotosa nucatenemn
KasaxcTaHa.

AKZHAN AMANZHOL

She was born on March 31, 2001 in Almaty. Works under a pen name Ai kyzy
(Moon girl).

She is currently in her fourth year at the Zhurgenov Kazakh National Acade-
my of Arts majoring in “Film Dramaturgy”.

She is head of the poetry group “Qoltanba” ("Autograph”). Since 2018, it has
held creative meetings and poetry evenings.
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Her poems were published on a republican level in newspapers "Kazak ade-
bieti’, "¥lan’ "Madeniet” magazine, Internet portals "Massaget’, "“Qalamger’,
"Odebiet portals”.

She is @ member of the creative association “Burshaq”

From October 14, 2017 to February 10, 2018, she participated in the Youth
Literature Workshop of the Almaty Open Literature School, where she took
the prose master class led by Dina Makhmetova and Aizhan Akhmet. The
works written at the time were included in a collection of stories “Zheke kenis-
tik” ("Personal Space”).

In August-November 2019, she was the editor of the website of the Union
of Writers of Kazakhstan.
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©neHaep

* Kk

KeKTEMHIH CEH Xalbl eCTenikTepi
YeWAeHHIH TyMMeci cekinai
6arkanman TyCin KansinTbl.

AHOayCbI3[a XOFa/lFaH ce3iMaep MeH
KeCKIHiIH CiHreH enec ownap

KOKTEH TaMLLbl 60/bIN TOrinepaen,
KOMLWATLIP YCTan WbIFbIMMbIH OYTiH.

COHFbI Y3inin TyCKeH ce3aepiH

eHAl YMbITbiNa 6acTan,

opana 6epeTiH

YaHObIpAAH KeNiHI Tonblpak MiciMeH Gipre
KalTa »KaHFblpbl CaHaMaa.

ACMaHHbIH, »XaCbl MeH
CeHi KonaayLbl OMNapbIMHbIH anbiHaa
KOMLWATBIPBIM A3 KaYKaPChI3 eKEH.

* kK

KekTemi kence KeHingiH...

anfallKbl annak kebenek 60MbIN KepiHce,
KIDMIKTEPIH KOTEPreH OTKEHHIH OKCIri
TYHTi )XaHObIPMEH Terince,

LallblHMeH Bipre epinreH omnapbiH,
TaMbIPbIH TEPEH »Xalca,

WBIHABIFBIH, BYPLIIK »KapMaca aa,
TOMbIPaKKa CiHiN yarepep.

CoHpa
o3 venirinae 6acTanraH COFbIC anaHblH TacTan,
anakaHblHAa bI3Fapbl XKYTbUIFaH KEWTEPIH, XKblyblH,

KaNnTaH[a »acblpraH 6ip YbIC YMIT NeH KOMbIHHbIH AIPiNiH,

YYPEriHHIH ane6ip TapTnachiHAa CakTay/bl Ce3iMAai
eCiHe anapchbiH...

KekTeMmi kence keHinaiH,

ME3riNaiH emec.
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* kK

byn kana

ecTeNiK KOVMacbiHa arHanfansl 6epi
TbiM Tap 60Nna 6acTaibl.

MeHaeri onnapablH LWOFbIH YPNENTIH
Kewenep aemi

©KMneme OPHbIFbIM a/lFaHbIH Ce3rem.

byriH

Kampna 6arbiT ancam aa,

anneKallaH XXoFanfFaH Kelueri isnep
COHbIMHaH epin ypeai -

MblHa KeLLenep eTKeH Kysime Kya,
MblIHA KeLLere eTKeH KOKTEMIM asH.

BiniH6en eTKeH KOKTEMHIH MyNiH
COTTEPAIH KYMbIPACbIHA,

e3iMai anemre,

COCbIH MbIHa Kanafa Cbiblpa anmMaw,
TYHLUbIKKaHbIMAS -

KEHeTTeH Kiwipemin,

anae6ip KaKblHbIMHbIH TOC KanTacbliHAA
XXYPETiHIH AYPCINIH ThiHAAM XXaTcam 6a AENMIH.

AyaHbl XKYPEK KaHa KXXET eTepaen...
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* Kk

BocnomMumHaHms BeCHbl © Tebe
Kak myrosuubl Ha Moen pybatuke,
[oTepsiHHble HEB3HaY4aM

I noyemy s ceronHs Bbilia C 30HTOM?

ByaTo ¢ Heba KanngMmM NONbIOTCA
Mbichan,

NpPONUTaHHbIE TBOUMM OBpas3amMm

I noTepsiHHble HEHAaPOKOM YyBCTBA.

A UX yrke NoyTK 3a6bina

Ho kak 3anax 3emnu nocne noxas
KoToporo no4tw ycnesaellb 3abbiTh
BHOBb 3XOM MPOHECNCH

B MO€W rosiose

TBOW CNOBa

1 BOT

OKa3anoch, YTO U 30HT MOM
beccuneH nepen

cnesamu Heba

I MOVIMM MbICIAMU,
ronocyolWyMm 3a Tebs.

* Kk

Ecnu 6bl BECHa NpuULLNa
BHyTpM Teb4...

Kak nepeas 6enasg 6abouka,
Ecnv 6bl nvn oo ab,

/I npownoe,

nafatollee C peCHMUL, TBOMX
nnakano 6bl BMECTE C HUM.
Ecnm 66l MbICK

3anneTaschb B BONOCHI TBOU
[Myckany 66l KOPHW FYOOKO,

To nake ecnv Npasia TBOS He 3aUBeTeT

OHa yCneeT BNMMTaTbCA B 3€MJTHIO.
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Torna

bpocue none 6UTBbI
Tow BHYTPEHHEW BOMHbI,
Tbl BCMOMHMULLI:

Tennbl Bevep,

B NaoHV TBOEM
PaCTBOPWBLLMIM XONOL,

4 CMpPATaHHYO B KapMaHe ropCTb HadeX bl

VI IpOXb PYK,

N uyBCTBO,
XpaHsweecs

rae-To Tam B rpyau.
Ecnu 6bl BECHa NpULNa
BHyTpM Teb4...

a He 33 OKHOM.

* kK

2TOT ropoj

C Tex MOop Kak OH NPEeBPaTUICS B apxu1B
MOUX BOCMOMMHAHUMN

CTan CvLKOM Man.

1 nopospesana,

YTO AbixaHue ynuu, —

KpacHbiM yrnem

3a/lyBatoLLine MOU MbIC/IU

y)Ke ycrnenm nocenmTbes

B MOWX NErKMX.

I nake ceroaHs,

Kyaa 6bl § He HanpaBMNace,

3a MHOW He nepecTasas 1ayT
cneapl 3abbITOro NPOLLIOTO.
DTV ynuLbl -

CBMAETENN MOEN NAaBHEM OCEHM,
DTV ynuLbl -

o4yeBMaLbl MOEW JaBHEW BECHbI.

33abIXaacs,

OT TOrO, YTO HE MOTY BMECTUTH
LBETh! yLleallen BAPYT BECHbl —
B KYBLWH MOMEHTOB;
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cebd —

B 3TOT MVP U [laXke ropog,
MHe xo4eTcs

CXaTbCH B KOMOYEK

M B HarpyaHOM KapmMmaHe
ON3KOrO MHE YenoBeka,
NexaTsb,

Cnyulaa cepaue ero.

Bynto Bo3ayx
NNLWb CEPALLY N HYXEH.

(IMepesoa: Avikapbik CyITaHKOXa)

* Kk

Memories of spring about you
Are like the buttons on my shirt
Lost by chance.

And why did | go out with an umbrella today?
As if the sky is pouring

Drops of thoughts,

soaked in images of you

And feelings, lost by accident.

| almost forgot them

But like the smell of the earth after the rain
The one you almost forgot

echoed again

in my mind

Your words

And so

It turned out that even my umbrella
Powerless under

tears of heaven

and my thoughts

voting for you.
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* kK

If spring comes

Inside of you...

Like the first white butterfly
If it was raining

And the past

falling from your eyelashes
would cry with it.

If thoughts

Braided in your hair

Lets its roots deep down
Then, even if your truth does not bloom
There is enough time

For it to sink into the ground.

Then

Leaving the battlefield
Of your internal war
You will remember:
Warm evening,
Melting the cold,

in your palm

And a handful of hope hidden in your pocket

And trembling hands
And the feeling

Stored

somewhere in the chest.
If spring comes

Inside of you...

not outside the window.

This city

Since it turned into an archive
Of my memories

became too small.

| felt like

The breath of the streets -
Blowing the fire in my mind
have already settled

in my lungs.
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And today

wherever | go

they keep following me
traces of a forgotten past.
These streets have seen
my past autumn,

These streets are
witnesses of the last spring.

Breathless.

can't contain

flowers of a bygone spring -
in a jug of moments;

and myself -

to this world and the city,

| would like to

shrink into something small
and rest in the breast pocket
of someone close to me
lying there

listening to his heart.

Like air
Is needed only by heart.

(Translate: Aizharyk Sultankozha)
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Ch.ivror? 30 |

AR =R -MA
CEPTHOHKAT
ARMEP PaaT

nsulat
Almat,

AJIMLLEP PAXAT
AJIVILLIEP PAXAT / ALISHER RAKHAT
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AJTULLEP PAXAT 1995 »binsl 11-kaHTapaa AnMaTbl O6MbICh!, ParbiMbek
ayAaHbl, Kapacas aybinbiHAa AyHWere kenreH. TKypreHoB aTeiHAarbl Kasak,
YNTTbIK ©HEP aKaAeMUIChIHbIH «KMHOTENeApamMaTypris» MaMaHablfbiH
6iTipreH. [I.Mcabekos, C.banrabaes cexinai KazakcTaHra eHberi CiHreH
)asyuwblnapaaH TaniM anfFaH.

LLIbiFapMalLublnbIK, XeTIiCTIKTepi:

«Kanfbi3[blH apbl» ApamMacbiMeH MyxTap Oye30B aTblHAaFbl aKaAeMUSIbIK,

[pama TeaTpbl XaC ApamaTyprTep apacbiHaa 6TKi3reH KOHKYPCbhIHbIH
YKeHiMMa3sbl ataHabl. (2015 xbin)

«KanFaH MeH LUbIHAbBIK» Mbecachl ©CKeMeH KananblK AiHK 6aCK,apMaCbIHb\H,

YMbIMIACTBIPYbIMEH «TeppOpV3MIe KapcChbl ApamMarblK LblFapMa
KOHKYPCbIHbIH YXEHIMMa3bl aTaHAbl KoHe ©CKeMeH KanachlHblH CaxHacblHaa
Kombinapbl. (2017 »kbin)

2017 xbinbl «Toyencisaik TonFaybl» Pecnybnmkanblk KOHKYPCbIHbIH, «OT6aCh
KYHAbBIIbIKTaPbIH aNLULIKTaNTbIH €H, Y34IK MbeCa» HOMUHALMACBIHLIH, 1aypeaTsbl.

(«TyFaH KyHIHMEH, aHalbIM» Apama)
2018 sbinbl TanablkopraH KanacbiHaarsl <En Tapuxsl — YKep Tapyixbl»

pecny6aMKanbik Apamanbik LblFapmanap KOHKYPCbIHbIH YLIWLIHLLI OpbIH 1erepi.

(«KanraH meH LUbiHABIK» Apama)

2018 xbinbl «[Ipama.K3» 3aMaHaym apamMatyprmsg GecTmBaniHie WopT-
NVCTiHE KipAi. («TyFaH KYHIHMEH, aHalbIM» ApamMa)

2019 xbinbl «Maxab6aTbiM — constant» Npo3anbik KiTabbl apblk Kepi

2019-2020 »binaap apanbifbiHaa bipHelle aaebu razeT-xypHanaap
MEH CanTTapfa WblFapManapsl xapusanaHisl. Pecennik «Jlnteppa» oHnam-
XypHanbiHa, «Kasak aaebueTi» raseTiHe, «oaebueT nopTansl», «MaaeHueT
noptanbl», «AfpIpHa» XypHansl, «Kac Anaw» razeTi, «<Kanamrep» nopTansl.

2021 xbinasiH 13 kKaHTapbiHAa «TyFaH KYHIHMEH, aHallbiM» ApamMachiH
«O3re 2nuK» eHep KeHicTirinae «CtapT Apama» TeaTp nabopaTtoprsacl
caxHanafbl. Pexuvccepi ®apxan Monaarani.

«Kapa MbICbIKTbIH, KOXalblHbI» aHriMeci «Kana meH Kasak» npo3anbik,
KOHKYPCbIHbIH, bIHTanaHabIpy »XYNAECIH MENEHA), api OPbIC, TYPIK, aFblILWbIH
TinaepiHe ayaapbiib.

KbiTan eniHaeri KaHAaCTap YWiH eki 9HrMecCi MeH pOMaHbl TeTe Xasyfa
KOTapblbIf, CanTTapFa >KapusnaHisl.

«Burshag» wblrapMalubinblk 6ipNeCTiriHiH Heri3iH KanaywblnapabiH, 6ipi.

AJTULLEP PAXAT poauncs 11 aHBaps 1995 rona B ayne Kapacas
PalbiIMbeKCKOro paroHa AnMaTHCKOM 06aacTy. OKoHYMA Ka3axcKyto
HaLLVIOHaNbHYIO akaAeMMIO MCKYCCTB MMeHK T)KypreHoa no
CNeumanbHOCTK «KMHOTENEAPaMaTYPrMsy. YYeHUK 3aCNy>KEHHbIX AeaTenemn
nckyccTBa KasaxcTaHa, nucatenen [ icabekosa n C.banra6aesa.
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TBOpUYECKME JOCTUXKEHUS:

C npamon «Kanrbl3oblH xapbl» («HesecTa OanHOUKM») No6eamnn
Ha KOHKYPCEe MOOAbIX ApaMaTypros, KOTOPbIM MPOBOAM Ka3axcKui
aKageMMYecKn Teatp Apambl MMeHn MyxTapa Aya3osa (2015).

B 2017 roay nbeca «KanFaH MeH WhIHAbIKY («JToxb 1 Npaeaa») nobenmna
Ha KOHKypce «J[lpamMaTmnyeckoe Npov3BeeH e, HanpaBleHHOe NPOTMB
TepPOpV3Ma», OpraHM3oBaHHOM YNpaBneHWeM No Aenam peamnrii
BocToyHo-KazaxcTaHcKkor o6nacTu, 1 6bila NOCTaBneHa B TeaTpe YCTb-
KameHoropcka.

B 2017 roay c Apamon «TyFaH KyYHIHMEH, aHalwbiMy («C AHEM POXAEHMS,
Mama») CTan naypeaTom pecnybarKaHCKOrO KOHKypCa «Tayencisaik
TONFaybI»[1] B HOMMHAUMKM «1ydllas Nbeca, BOCNERAOLIAs CEMEMHbIE
LEHHOCTMUY.

B 2018 roay ¢ nbecon «KanfaH MeH WbIHAbIK» («JTOxb 1 Npasaa») 3aHan
TPETbE MECTO Ha MPOXOAMBLUEM B TanablKopraHe pecrybanKaHCKOM
KOHKYpCe ApamaTnyeckmnx nporsseneHunin «En taprxesl — XXep Taprixbi»[2].

B 2018 roay Apama «TyFaH KyYHIHMEH, aHawbiM» («C AHEM POXAEHMS,
Mama») BOLNA B LWOPT-INCT GeCTMBaNsS COBPEMEHHOM APamMaTyprim
«[Jpama.KZ».

B 2019 rony 6611 ony6nmkoBaH pomaH «Maxa66aTbiM — constant» («Mog
NO6OBb — constanty).

B 2019-2020 roabl npou3BeaeH s MyONMKOBAANCh B INTEPATYPHbIX
raseTax U XypHanax, Ha IMTepaTypHbIX MopTanax, Cpeam KOTOPbIX
POCCUVCKMI OHNamH-ypHan «JlnTeppa», raseta «Kasak saebueTi», CanTsl
«DaebueT nopTansl», «MaaeHMET NopTanbl», ypHan «AdbipHa», raseTa «Kac
Anaw», noptan «Kanamrep».

13 aHBaps 2021 roaa cocTtosnack npembepa Apambl «TyFaH KYHIHMEH,
aHaWwbIM» («C OHEM pOXIAEHMS, MaMay) Ha CLieHe TBOPYECKOro
NPOCTPaHCTBa «O3re SMuK» B paMKax TeaTpaibHoOW nabopatopumn«CrapT
Lpamay. Pexxnccép — @apxan Monaaranu.

Pacckas «Kapa MbICBIKTbIH KOXalbIHbI» («XO39UH YEPHOM KOLWIKM») BbIMIPan
MOOLLPUTENbHbIV MPW3 KOHKYPCa NPo3bl «Kana MeH Kasak»[3] v 6bin
nepeBefEH Ha PYCCKUI, TYPELKMIM 1 aHTIUACKUIA A3bIKM.

N5 ka3axoB, mByLLMX B KMTae, ABa pacCKasa M pOMaH OblNM 3anycaHsl
apabCcKoM rpadrKom (Kasaxckuim andasnT Ha OCHOBE apabCKoW rpaduKin
TOTe a3y, paszpaboTaHHbI AXMeToM balTypCbIHOBbLIM) 1 OMy6HAMKOBaHbI Ha
HECKONbKMX CanTax.

OnMH 13 co3aaTentt TBOpPYeCKOro obbenHeHus «Burshagy.

(1] «Jymbl O He3zaBnCcHMOCTMY.

[2] «/cTopusa cTpaHbl — MCTOPUS 3EMAN».
[3] «Topopa 1 Kasax»
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ALISHER RAKHAT was born on January 11, 1995, in Karasaz aul of Ray-
imbek district, Almaty region. He graduated from Zhurgenov Kazakh National
Academy of Arts where he majored in Cinema and Drama. He was taught by
honored art workers of Kazakhstan, the writers D. Isabekov and S. Balgabaev.

Milestone achievements:

— His dramatical piece "Zhalgyzdyn zhary” ("Lonely Bride") won the
competition of young playwrights, which was held by the Kazakh Academic
Drama Theatre named after Mukhtar Auezov (2015).

— In 2017, his play "Zhalagan men shyndyk” (“Lies and Truth") won the
competition "“Dramatic Work Against Terrorism” organized by the Department
of Religious Affairs of East Kazakhstan region, and was staged at the theater
in Ust-Kamenogorsk.

— In 2017 his drama “Tugan kuninmen, anashym” ("Happy Birthday, Mom”)
won the national contest “Tauelsizdik tolgauy” (Thoughts of Independence)
in the nomination "Best play glorifying family values”.

— In 2018, with the play "Zhalagan men shyndyk” (“Lies and Truth") won
the third place in the republican competition of dramatic works “Yel tarikhy —
Zher tarikhy” (History of the Country — History of the World), which was held
in Taldykorgan.

— In 2018, the drama “Tugan kuninmen, anashym” ("Happy Birthday,
Mom") was short-listed for the "Drama.KZ" Modern Drama Festival.

— In 2019, the novel "Makhabbatam — constant” ("My love is constant”)
was published.

— 1n 2019-2020, his works were published in literary newspapers and
magazines, literary websites, including the Russian online magazine “Literra’,
the newspaper "Kasak aaebreTi’, sites ‘Odebiet portals’, “Madeniet portaly’,
magazine "Adyrna’, newspaper "Zhas Alash’, web-portal "Kalamger”.

— OnJanuary 13, 2021 the premiere of the drama “Tugan kunninen,
anashym” ("Happy Birthday, Mom") took place on the stage of the creative
space "©zge Epik” within the framework of the theater laboratory “Start Dra-
ma’. It was directed by Farhad Moldagali.

— Short story "Qara mysyktyn kozhayyny” (“The Black Cat's Master”) won
the incentive prize of the prose contest "Qala men Qazaq” (City and a Ka-
zakh) and was translated into Russian, Turkish and English.

— For Kazakhs living in China, the two stories and the novel were written
in Arabic script (Tote Zhazu, the Kazakh alphabet based on the Arabic script,
developed by Akhmet Baitursynov) and published on several websites.

— One of the founders of the creative association “Burshaqg”
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KASAKCTAHAOAFDBI TINAEP BONALLAFDI

KasakCTaH — KenynTTbl MEMIEKET, COMKECIHLIE, 3P YATTbIH, 63 TiNi, AiHi, AiNi
6ap. MeH ©3iM ANMATbIHbIH YMFBID YATbl LWOFbIDNAHFaH bIKWAaM aydaHbiHAA
TYpaMbiH.  Onap  KyHOENKTI TypMbIC TIPWINiKTe yWFbIpWa, ain  Keuere
WbIKKAHHaH COH, OpbIC TiniHAe cennenai. KasakCTaHHbiH 3P TYKMipIHAET
YATTapOblH Kanmbiiama KepiHiCi ocbiHaoan. Ocbl AnTam MeH ATbipaylbiH
apacblH OaF3blAaH 6epi MeKeH eTeTiH Ka3aK YITbIHbIH a3aMaTbl Aa Kapbepacsl
YOFapbINaraH CaviblH, 91eyMETTIK »aFaalbl 6CKeH COH, OPLIC TiliHe 6yMrperi
oypbin Typadbl. KCPO kesiHae fanbim, Mpodeccop, eHep TyaFanapsl, ONapibiH
ypraKTapbl, CasiCu, pyxaHu 21MUTachl OPLIC TiNiHAe cenneai. byn 6a1KiM yNTThIK
KOMMAekc ne ekeH, 6inMeaiMm. COHbIH CanaapbiHaH, Ka3ak TiNiHe YAKeH Kayin
TeHAl. Kasipri ke3ge pecMu AepekTep 6oMbiHLWA, Ka3akCTaH XxankblHblH XeTnic
nanbl3bl Ka3ak TifiHAe cemnereHiMeH, opbiC TiNHAEr Ce3AepMEH KYHAENKTI
TIPWINiKTE  Ke3geceni. OWTKEHI, TYPMBICTBIK TEeXHVKanapAblH —aTaynapbl,
SNEKTPOHMKA, KOMMBIOTEPAIK, CMAaPTOOHAbIK NPOrpaMmanapisiH 6api Aepiik
opbIC TiniHAe. KenikTiH 6ip 6enlweri 6y3blica, COHbl 6a3apaaH CaTbin any YLiH
e OpbiC TiniHAEri atayblHa XyriHeai, cebebi Kasaklwachl oK, 6ap 6onca,
KONAaHbICKa eHbereH.

EkiHWineH oanemaik aaeby WbifapManap, FbilbIMKA  E€HBEKTED,  XKaKCbl
dunbmaepaiH 6acbiM KeNwiniri opbIC TiniHAe. AydapbliMaraH. AfHM, afam
TyAFa 60MbIN KANbINTacy YLLUiH 6iNiM-FbiNbiMFa, @Hepre AeH KOsabl, al OHbl OPbIC
TiNIHOE OKWMAbI, Kepeai, CON YWiH A€ OHbIH PYXaHWATbIH OpPbIC TiNi TONTbIPa
6acTtanmabl. TinTeH, Menoman KiTan AykeHaep KeniCiHiH iWwiHe KipceHis, xeTnic-
CEKCEH MawbI3Fa XYybIFbl OPLIC TINIHAEM KITanTap »eaHe COoNapAbliH TapasbiMbl
eTe orapbl. Kasak TiniHae WbliFapManap, eHbeKkTep eTe a3 xaHe TapasbiMbl
[a TOMeH.

bipak, kasak Tini famy yCTiHae.

Byn MaceneHiH WelwiMmiH ©3 6acbiM Kanan kepemiH? OpbICTiNAl, YMFbIpLa,
T.6. Tinge »kasaTblH 6apnblK aaebueTWinepai Kasak TiniHe ayaapbir, 6apblK
XasylblFa OPTaK KepKeM afebureT KeHICTIrH xacay. byn 6ipTyTac memnekeT
peTiHAe 6ipNirimi3ai HelFanTyFa oa cenTiriH Turizeni. OpTak TakplpbiNTap MeH
biperen Ke3kapacTapAblH, MAesnapabiH TyybiHa, KasakCTaHOa saebuneTTiH,
MBAEeHMETTIH JaMyblHa 30p YNec XaHe Kasak TiniHe AereH KkypMmeT 6onap efi.
Ka3akCTaHablk 6apblk 90e6MeTWINepaiH OpTaK ayanToOpUaNapbl KanbiNTacy Wbl
eni. YXaHp OGOWbIHWIA, aCTblK epeKLleniK, Kbi3bIFyLWbIIbK, TakblpbiNTap
OOMbIHWA AaMblH OKbIPMaHAap navia 60naabl, ©3 Ke3eriHae, akblH-Ka3yLbl,
OpamaTyprrep WblFapMallbiibiFbiMeH KyH kepep eni. CoHaar-ak, KasakTingai
XaHe 6ackada TiNAe Ka3aTblH Xa3yLlWblNapabliH wWeTtenae 6acbilybl YiLiH OpPbIC,
AFbIIWbIH TINIHE aydapy MaCENeCiH XONFa KOWFaH »XoH fen caHarmblH. CONyLWiH
ne, Anmatel XKasywsinap Pe3naeHumsaceiHbiH OCbl Oip XOOACBIHA XIHE OHbIH
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KONOaylWblnapbiHa anfbiCbiMabl alTKeIM Kenefi! byn KasakcTaHAblK aaebneTTiH
aNeM 9AeOUETIHIH KOLWiHe inecyiHe }acanraH anFallkbl KaJamaapaslH 6ipi aen
CaHaMMBbIH.

BYAYLLEE A3bIKOB B KA3BAXCTAHE

KasaxCTaH — MHOrOHaUMOHaNbHOE T[OCYAAPCTBO, COOTBETCTBEHHO, Y
KaXX[IOro HapoOAa eCTb CBOW 43blK, CBOSI PENUIMS, CBOM MEHTANUTET. A XMBY B
MWKPOParoHe AMaThl, rAe NPOXKMBAET MHOIO YMUrypoB. [JoMa OHW roBOPSAT
NO-YMrypCKM, a B OOLLECTBEHHbBIX MeCTax NO-pyCcCku. W aTO 0bulas KapTMHa
0019 BCeX pPerMoHoB KasaxcTaHa. MHOrme kasaxy Ha BCeW TeppuUTOpmM
CTPaHbl, B KOTOPYIO C HE3AMaMATHLIX BPEMEH BXOAMAM 3emMnu OT AnTas [0
Anatay, cemdac MO Mepe poCTa Kapbepbl U YAyYLIEHMS MaTepManbHOro
ONaroCOCTOAHMS, Ha4YMHAIOT MNEPEXOAMTb Ha PYCCKMM 43blk. BO BpemeHa
CCCP Ha pycckoM 43blke FOBOPWMAM YYEHblE, NIOAM WCKYCCTBa, WX AeTw,
NONNTNYECKAN 1 KYNbTYPHasA 311Ta. BO3MOXHO, 3TO KaKOW-TO HaUMOHANbHbIN
KOMMAEeKC, He 3Hato. B pe3dynsTaTe Ka3axCKuMi £3blK OKasancs B 60/bLION
onacHocTu. CornacHo opurumManbHbIM AaHHbIM, CENYaC CEMbAECIT MPOLIEHTOB
Ka3axCTaHLER B MOBCEAHERBHOM PEYM HaCTO NEPEXOAT Ha PYCCKUM, HECMOTPS
Ha TO, YTO 3HAIOT Ka3axCKmMM s3bIK. [TOTOMY YTO MOYTK BCE Ha3BaHUS GbITOBOM
TEXHUKWM, 3NEKTPOHMKM, MPOrpamMmbl A5 KOMMAOTEPOB M CMapTOOHOB Ha
PYCCKOW 3blke. EC Y aBTOMOOWAA YTO-TO CIOMAETCH, HY>XXHO 3HaTb PyCCKOEe
Ha3BaHWe, YTOObI KyNMMTb HOBYIO 3aM4acTb Ha PbIHKE, MOTOMY YTO Ka3axCKoro
WU HET, MW OHO HEAOCTAaTOYHO YNOTPebUTENBHOE.

C Apyrow CTOPOHbI, MHOTME MepPeBOAb MUPOBOW NUTEPATYPbI, HAYYHbIX
TPYAOB, XOPOWMX OUABMOB [OOCTYMHbI TOMNBKO Ha PYCCKOM 43blke. He
nepesefeHbl. [lonyyaeTca, ecnm 4YenoBek ANg CaMOPasBUTUS M3yYHaeT Hayky
N WCKYCCTBO, TO OH MOXeT MpoYuTaTh UAM MOCMOTRETbL YTO-TO OO 3TOM
TONBKO Ha PYCCKOM 43blKe, MO3TOMY PYCCKUM A3bIK HAYMHAET HaNOMHATL ero
CO3HaHWe. ECnm Bbl 3aMAE€Te B KHVKHYIO CeTb «MenomarH», TO yBUAMTE, YTO
CeMbAECAT-BOCEMbAECAT MPOLIEHTOB MPOAAIOLUMXCH TaM KHUT Ha PYCCKOM
A3bIKE, 1Y HMX XOPOLIME TUPaXKM. A XYAOKECTBEHHbBIX KHUT 1 HaY4YHbIX TPY/0B
Ha Ka3axCKOM OYe€Hb Mano, ¥ TUPaXW HI3KME.

Tem He MeHee 06M1acTb MPUMEHEHMS KAa3axCKOro A3blka MOCTEeNeHHO
pacwmpseTcs.

Kak MHe BMOMTCS pelleHue 3ToM Mnpobhembl? HyxHO co3aaTh Aad
BCEX MMcaTener O6UyIo NMTepaTypHYIO cpedy, MEePEBOAS Ha Ka3axCKui
NPOV3BEAEHMS, HaMUCaHHbIE Ha PYCCKOM, YWIYPCKOM W OPYrMX g3blkax
HaponoB KasaxcCTaHa. 2TO OyAeT Takke CMoCOO6CTBOBATL YKPEMIEHWMIO
eOMHCTBa Hapoda B YHWMTAapHOM rOCYAapCTBE, MOSBAEHMIO OOWMX TemM Wt
Pa3HbIX TOYEK 3PEHUS, POXKAEHUIO HOBBIX MAOEW, PA3BUTUIO KazaxCTaHCKOM
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NNTEPATYPbI M KYNbTYPbI, a eLLE OYAET O3HAYaTb YBAXEHME K Ka3aXCKOMY S3bIKY.
Takke 3TO MO3BOANT COOPMMPOBATL OBLLYIO YNTATENBCKYIO aYAUTOPUIO ANS
BCex nucatenen KasaxcCTaHa. [NOSBUTCA CMpPOC Ha PasHble »XaHpbl M TEMb,
Ha MPOW3BEAeHMs O Pa3HbIX BO3PACTOB, ANA YAOBNETBOPEHUS Pa3HbIX
YUTaTENBCKMX MHTEPECOB, B CBOKO OYepedb, MPO3ankM, NO3Thl 1 ApamMaTyprn
CMOTYT 3apabaTblBaTb Ha »M3Hb TBOPYECTBOM. CUMTalo, YTO MapainenbHoO
C 3TVM HYXHO aKTVBHO 3aHWMMaTbCsd MepeBOAaMM aBTOPOB, MULLYLLMX Ha
Ka3axXCKOM W APYIMX 93blKaxX, Ha PYCCKUM M aHIMWCKM AN ny6amkaumn 3a
py6exoM. [MO3TOMY XO4y BbIPA3UTb CBOKO MPU3HATENBHOCTb CO34aTeNnsm
ANIMaTVHCKOM MWCATENbCKOM  pe3nAeHUMM U BCEM, KTO I3TOT MPOEKT
noanepxmaeT! CymTalo, YTO 3TO OAMH W3 MEPBLIX LLATOB Ha MYTU BKIIIOYEH NS
Ka3axXCTaHCKOW NMTepaTypbl B MUPOBOW NNTEPATYPHbIM MPOLEeCC.

THE FUTURE OF LANGUAGES
IN KAZAKHSTAN

Kazakhstan is a multinational country, and each nation has its own lan-
guage, religion, and mentality. | live in a neighbourhood in Almaty with many
Uighurs. They speak Uighur at home, but Russian in public places. And this is
common for all regions of Kazakhstan. Many Kazakhs in all parts of the coun-
try, which from time immemorial included the lands from Altai to Alatau, now,
busy with their careers and the improvement of their material well-being, be-
gin to switch to Russian. In Soviet times, Russian was spoken by scientists,
artists, their children, and the political and cultural elite. Perhaps this is some
sort of a national hangup, | do not know. As a result, the Kazakh language has
found itself in grave danger. According to official data, seventy percent of Ka-
zakhs now often switch to Russian in their everyday speech, despite the fact
that they know Kazakh. Because almost all names of household appliances,
electronics, programs for computers and smartphones are in Russian. If a car
part breaks down, you need to know its Russian name to buy a replacement
on the market, because Kazakh is either not available or not common enough.

On the other hand, many translations of world literature, scientific works,
and good movies are available only in Russian. They are not translated. It turns
outthatif a person studies science and art for self-development, they can read
or watch something about it only in Russian, so the Russian language begins
to occupy their consciousness. If you go into a Meloman book store, you will
see that seventy to eighty percent of the books sold there are in Russian, and
they have a generous amount of printed copies. But there are very few books
of fiction or scientific works in Kazakh, and their print runs are small.

Nevertheless, the use of the Kazakh language is gradually expanding.
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Do | see a solution? Itis necessary to create a common literary environment
for all writers, translating into Kazakh works written in Russian, Uyghur, and
other languages of the peoples of Kazakhstan. This will also strengthen the
connection between the people in a unitary state, provoke the emergence
of common themes and different points of view, give the birth to new ideas,
the development of Kazakh literature and culture, and will also mean respect
for the Kazakh language. It will also make it possible to form a common read-
ership for all writers of Kazakhstan. There will be a demand for different gen-
res and themes, books for different ages, to satisfy varying reader’s interests;
in turn, prose writers, poets and playwrights will be able to earn a living by
their creative work. | believe that in parallel to this we should actively engage
in translations of authors writing in Kazakh and other languages into Russian
and English and publish them abroad. That is why | would like to express my
gratitude to the founders of the Almaty Writers’ Residence and everyone who
supports this project! | believe this is one of the first steps towards including
Kazakh literature in the world literary process.
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BEKETBAEBA LUATIAFAT CEPODJIIKbI3bI — 1995 »binbl 20 kaHTapaa
Kbi3blnopaa obnbicel, Lveni ayaarsl, TapTofam aybibiHAa AYHWEre KenreH.
MaMaHAabIFbl — XyPHaNUCT. OKyLUbl KE3IHEH ayAaHblK, OOMbICTbIK, KanablK,
pecnybnvKanbik AeHremaeri xapblCTapFa KaTbICbIM, KeHiMNa3 aTaHraH. [diHu
TaKbIPbINTa SHrIMENepP XasblM, WhlFapMallblbik 6arkaynapabiH | xaHe Il
OPbIH XeHIMMNa3bl aTaHabl.

ABTOPALIK TyblHObINAPLI Madeniportal.kz, adebiportalkz, abai.kz, massa-
getkz, bugin kz, alashainasy.kz, ultkz, skifnews kz, almaty.tv/kz, www.oinet.
kz, gazbrand.info, asiainfo.kz, osken-onir.kz, halygline kz, garmaqgshy-tany.kz
NHTEPHET-6aCbiNbIMAAPbIHA XOHE razeTTepre WhIKKaH.

Skifnews.kz aknapaTTblK MOPTanbiHAa WbiFapyLLbl PEAaKTOP,
xanblkapansik «Cabar.asia» (Central Asian Bureau for Analytical Reporting)
nnathopmMachiHiaa GprnaHcep 0bbICThIK «Kacinkep kenbeTi» raseTiHae
XaHe pecnybankanbik «KaCinKkep »aHe MaAeHMEeT» XypHanbiHAa TinLWwi,
pecnybnvkansik «Orda.kz» 6acna yminae, «AnkplH-JTnTep» XKW C-ne,
«3aMaHayy MeoVaTEXHONOIMS XAHE MHHOBALMS KOPbI» KOPNOPATMBTIK
KOPbIHA3, «FanamaT» KOFaMAablK KOPbIHAA KYPHANNCT PETIHAE XXYMbIC ICTEAI.

BEKETBAEBA LLUATIAFAT CEPOSJIKbI3bI

Poamnace 20 sHBaps 1995 roaa B ayne TapToram Wnenmmickoro panoxa
KbI3blNOPAMHCKOM 06MacTW. 10 cneumanbHOCTW ypHanucT. HaunHasa co
LKONBHOIO BO3PacCTa, CTaHOBMAACh NOGEAMNTENEM PAVOHHbIX, OONACTHBIX,
FOPOACKMX 1 pecnybanKaHCKMX KOHKYPCOB. C pacckasamu Ha TeMy penmrim
3aHMMana Ha KOHKYpCax NepBOe 1 TPETbe MEeCTO.

ABTOPCKME MPOU3BEAEHMS MYONVKOBANNCH B ra3eTax M MHTEPHET-

ns3naHvax madeniportal.kz, adebiportalkz, abaikz, massaget.kz, bugin.kz,
LUANAFAT CEPﬂaan‘bl3bl alashainasy kz, ult kz, skifnews kz, almaty.tv/kz, www.oinet kz, gazbrand.info,
BEKETBAEBA LUAMAFAT CEPASJIKbI3bI asiainfo.kz, osken-onirkz, halygline kz, garmagshy-tany.kz.
BEKETBAYEVA SHAPAGAT SERDALIQYZY PatoTana XYPHaNMCTOM 1 BbIMyCKatoOWLMM PENAKTOPOM

MHGOPMaUMOHHOTrO nopTana Skifnews.kz, dprnaHcepom mexayHapoaHOM
nnatdopmsbl «Cabar.asia» (Central Asian Bureau for Analytical Reporting)
(CBbILLE ABYX NET), KOPPECMNOHAEHTOM O6aCTHOM raseThl «Kacinkep kenbeTi»
1N pecnybArKaHCKOro »ypHana «Kacinkep koHe MaieHUETY, KYPHaNIUCTOM
pecnybAVKaHCKOrO M3aaTenbCkoro Aoma «Orda.kz», TOO «ANKbIH-

NuTep», KopropaTWBHbIN GoHA «DOoHI COBPEMEHHOM MeanaTeEXHONOM M 1
VIHHOBAaLMM», O6LLIECTBEHHbIN GOHA «Fanamat.

BEKETBAYEVA SHAPAGAT SERDALIQYZY was born on the 20th of Jan-
uary 1995 in the village Tartogai, district Shieli, region Qyzylorda.

Specialty is a journalist. Since the student age she participated in district, re-
gional, city, and republican competitions and became the winner. She wrote
stories on religious topics, became the winner | and Ill places in competi-
tions.
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Her author’'s works were published on the internet-publicans and newspa-
pers such as: madeniportalkz, adebiportal kz, abai.kz, massagetkz, bugin.kz,
alashainasy.kz, ult kz, skifnews kz, almaty.tv/kz, www.oinet kz, gazbrand.info,
asiainfo.kz, osken-onirkz, halygline.kz, and garmaqgshy-tany.kz.

She worked as a journalist and a publishing editor of the information portal
Skifnews kz , freelancer of the international platform «Cabar.asia» (Central
Asian Bureau for Analytical Reporting) (over two years), correspondent of the
regional newspaper «Kasipker kelbeti» and the republican magazine «Kasip-
ker zhane madeniyet», journalist of the republican publishing house «Orda.
kz», «Aikyn-Liter» LLP, corporate fund «Fund of Modern Media Technology
and Innovation», public fund «Galamat».
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OTIPITIHI3AI CATbIHbI3LDbI!

YKaTap anfbiHaa AspeT anyra epiHceM e, ©3iMAi MaKTayFa epiHOENMIH FOM.
«KakblHAapbIHHAH TeNepIiLL Kepin, He ICTeCEeHI3 e OJbIHbI3 6OIMaK Xyp me?
OHoa MarFaH KeniHi3! MeH »onbiHbI3Abl alwbin, AyaZaH Ta3apThim, Cisre kapamam
YYPreH XKIriTTi KapaTblin 6epemiH. bec 6anameH TacTan KETKeH KyMreyiHi3ai
KanTapyFa KemeKTeCceMiH. baCTbIFbIHbI3AbIH, Ci3re AereH KYPMETIH apTTbipbin,
SpINTeCTepPIHI3AI  anablHbi3Aa  KYFIPTIN  KOSAMbIH,  YKOJbIHbI3Abl  allamblH,
6onaularbiHbI3bl AN anTamblH. KyManak, KapTa, Kode WbIHbICbIMeEH ae 6an
awsin 6epemiH. CypeTke Kapan, aflamMHblH 60NalarbiH 6inemiH. OpyakTapmeH
TinaemeciH. Ocbl yakbITKa AeNiH MaFaH KeareH afaMHblH 6ap/bliFbl 6akbin
keTTi. Kebici weTtenne casxatTan, TeHi3 KaracbiHAa TeKuna iwin xxyp» nen
VIHCTarpamra KbI3METIM »alflbl YXapHaMa »apranaabim.

KyHi Kewe faHa 3-4 TybICbiMa ©3IMHIH, KOPIMKENAIK KaCHUETIM »albl YKXaKChl
Mikip  »a3fbi3bin  anfaHMblH.  Conapabl  CKPUHLLOTTaM, »a3bamMMmeH Koca
VIHCTarpamra XXyKTediMm.

On a3 6onap fien, TapreT XapHama Aa KacabiM. EHAI eki anakaHbiMa WbIpT-
WBIPT TYCIPIM, bICKbINaMN OTbIPMbIH. Kerae 6ap Fom, e3 eTipirime e3iM ceHin Kana
YKa34avMblH.

Kantamaarbl COHFbI TUbIHAbI XapHaMara Casbim, YMiMOe ypepre UTIM, CoiFapfa
OUTIM YOK OTbIPBICBIM MblHaY. ANAbIHFbI KYHHEH KanfaH Kapa HaHAbl WakFa
XKIOITIN XeaiM Aie, XKyblNa-xKyblna TYCi KETKEeH KypTelleMai »aMblibif YIKbIFa
KETTIM.

YKOKTbIKTaH ileriM Wypbiaaan, ackasaHbiM «onepa aWTa 6acTaraHia»
YMBIKTaY MEHI allTbIKTaH KyTKapaTbliH eH YTbiIMAbl TaCil. AfamMmaapasl Kanamn
anfayibl MEHrepCceMm, ackasaHbiMabl Aa CONan anfayibl YMPEHTEHMIH FON.

«KnmeHTTEepIMAI Kanan ©3 Ty3afFbiMa TYCIPEMIHY» [N XYPreHae YMKkbl MeHi
Oy KYHAEPI KaknaHbiHa OHAbIPMaK Tycipin anfaH. XXOKLWbIAbIKTaH K/HabIM,
apaM OW/iblH XeTeriHe inecemMiH Aen can Kym3enicke Tyce 6acTtacam 6ONMbl,
VKbl MeHI YKy6aTy1blH amasblH Tabaabl.

Byn xonbl oa «kene fFoW, arHanawvbiH, WapwaablH FON. Apamablk, omnay —
ANeMIEri eH KVMblH XYMbIC. ApamMablk onnan Taby Aa — eHep. Kenbipeynep eki
YOFapbl 6iniMi 6onca Aa, 6inreHiH oypbIC NanaanaHa anmManabl. beTMoHWwars
y3inin...

TYK YANYAbIH KAXETI XOK. O3iH OWNallbl, CEHEH acbin TYCETIH anaskrap

6ap. AHabip LWeHeyHIKTep e Xanbikka «63piH KaTblpambi3» Aen yaae 6epin,
e34epi Wankpin emip Cypin >Xyp fon. benwapa xanblKTblH KapTOM anaTbiH
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aKLLIAChl YKOK. ©3/1epiHeH KOPCIH, Ke3iHae 6ap TankaH-TasgHFaHAapbiH KapXKbl
npamMuaanapbiHa Kywbin, angaHbin KanFaH. EHai caraH anpaHbin, 5-10 MbiH
TeHreciH 6epe canca, KbWblfbl Aa KMCAMMacy, — Aen YMKbl 10CbIM KeyaAeCiH
TOCTbI.

MaraH aa keperi con eai. YMKbl JOChIMHbIH, KOMHbIHA Kipin, 3iMi KonaanTbiH
«TbINCbIM S1EMHIHY» 6apblHa KyaHbIM KETTIM.

Ay3bIMHaH CinekenimM afbif, KaTTbl  yMbIKTan KeTinniH.  bipeyaniH  ecik
TOKbINAATKAH AbIOGbICbIHAH CENK eTe KanAblM. TecekTeH GacbiMAbl KeTepeM
nereHule, «9n, Gapekenail XeHicke »eTTi gereH ocbl. KyMTbipKbUIbIFbIM AN
Oynay Te3 )Ky3ere acaTbiHbiH KiM 6inreH. bipep caraT OypblH FaHa »apHama
»acan eniMm. KypbaHablFbiM MeHi yMiMe oe3i i3aen kenfi. AKbiMak 6anacbiHa
6anmMy3nak anepyre, cajakara KMMaraH aklWacbiH KaNTaCblHA ThIFbIM, MarFaH
Gepeni» nen omnan yarepaim. OMbiM Xbliaam FOM.

CelnTTiM fle, «Can KyTe TYPbIHbI3» Oen CbipTTafbl MEHIH OTIpiK coe3iMai
TbiHO3YFa KenreH KypOaHOblFbIMa anTTbIM. XKanma-»aH 6yTbIMAaFbl KblCKa
LWOPTUFIMHIH OpHbIHAa Y3biH bengemule, Keyaemaeri MarkamHblH CblpTbiHaH
KablH XeMnMip KWin, aXXeMHeH KalfaH opamManibl TapTbin, Tepri 6enmere Kapan
OTTIM.

MeHiH anemimae KIMeHTKe UMaHXKy3ai 60biN KepiHy MaHbi3abl. Casapbin
TYPFaH Xy3iMai KyobinThin, KypaH KiTan neH TacnufFbiMIbl anabiMa KOMObIM.

HanblH 60nFaHAa «Kipe 6epini3!» nen anriHi ke WakbipabiM.

LLlowaH-woLwaH, eTin, Cafbi3 WarHaraH 6ip Cannbl €TeK KaTbliH Kipin Kenai.
KesiHe kapacaH oncbI3 6ipey kepiHei. CaFbi3blH WalHaraH CalblH, KOpaaarsl
CUBIPAbIH KYMIC KablpFaHbl enecTenai.

«TacTa, aHa ay3blHAaFbIHbl. MeH Ka3ip KypaH apKbiibl CafaH AeM CanambiH,
6abanapbiMa CUrHan xibepemiH. babanap KbINTbIH-CbIATbIHAbI YKAKTbIPMaMIbI.
HopeTiH 6ap Ma?», — aen esiMlle TazawbiM 6ona KanabiM. On kesiMme Tike
KapamMacTaH, 6acbiH WynfFblabl. LLaHaHaaraHaa MyHCbI3 6ipey KepiHreHIMeH,
TbIHbILL OTbIPFAHAA K&3IHEH LAPACHI3AbIKTbl 6aNKaAbIM.

«KapaFblM, XaHblH KMHaMbIM, eWKIMHEH KOAOay KepMen, OHallaaa Kbinan
anaTbiHbIHAbI KOPIM OTbIPMbIH. TYHIMEH AOMOGEKLLIN YMbIKTal anManabl eKeHCIH,
Kynam kanaca, 6api »xakcbl 60n1abl. KapbizgapblHHaH KYTbIbIM, 6alibin KETECIH,
CEHIH KOMbIHHAH Ken akla Kepin TypMbiH», — aen eaiMm. On XIriTTiH oaeMi
Co3iHe CeHreH aHkay Kbi3flal CbiIK eTe Kanabl. KenTeH 6epi CcyapblimMaraH
rynaer 60n OTbIPFaH «TYTbIHYLLBIMHbBIHY KO3i arHan WbiFa Kengai.
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«OMUH, pakmeT! Cisre Anna pasbl 601ChIH! PacbiHAa MeHiH akwaaaH K1MHabIM,
TYHIMEH AYPbIC YMbIKTaM anmai »>ypreHimai kanaw 6inin KomabiHbI3?», — Aeni.

«Kepinken paen, ceHin kenin oTbipchis fon. Ci3 CEHreHAIKTEH, MeHIH
6abanapbiM 63PIH allbIK anTTbl. MeH 63piH Kepin TypMbiH. Ke3iHai »ym. Kasip
KypaH cypenepiH OKbIM, XONblHAbl allambiH. barnbik cafaH e3i-ak keneni», —
[en aHKay KeNiHWeKTI OfaH CarblH KyaHTa TYCTIM.

HaybICbiMAbl OFaH ecTinep-ecTiiMeC WbliFapbin, 6GipaeHenepai anTbin,
Kybipnenim. Apabluia CyMAbIK CayaTTsl aflamaal, cypenepii anTKaH CblHaM
6aANKATTBIM.

— EHAI ke3iHAal alwbin, «<OMUH» ae.

— OMMUH!

— byriHre ocol aa »eTeni. YW KyH 60Mbl Ty3/ibl CYMEH LLIOMbIIBIMN, MafaH KaTa
Keneciu|

— MiHOeTTi TypLe kenemiH. MbiHay, eHberinisre! Cisre Anna pasbl 60OACHIH, —
Nen KoMbIMa 6eC MblH TeHre yCTaTbin KeTTi.

EHAI MiHE, «MafaH eTIpIK CO3iHi3fi CaTbIHbI3WbLI» Oen KereH KIMEHTIM
KanAblpFaH akllara TOPTAEH Wa ilWin OTbIPMbIH.

OM, akbIMaK, «MeHIH aKllalaH KWHaNbIN »YPreHiMmai 40 TanTbiHbI3» AeNi
FOWM. ASFbIHA XbIDTbIK HOCKM KMIM anbinTbl. XXeTICKEH aaam XbIPTbIK, HOCKMMEH
6ipeyaiH yriHe kene me? OHbIH YCTIHE akK KeMNEriHiH KONTbIFbIH KbI3blT XKIMmiH
Tirin kombinTel. Can omnanban ma? Keneci kenreHiHae 6€C MblH, eMec, OH MblH,
cypamblH!

LOXXX, epTeH anAblMa KiM kenep ekeH? EHal 6ip «6abiMHaH arblpbiibin
KanamblH 6a?» [en yambiMaaraH Hemece «KyMeyiMHIH Ke3iHe Wen canbin
XYPMIH, 9pi Kapan He 6onaapl?» Aen CaH CayanblHa »xayan Tanmnawm Xyprex
WwipireH 6anabiH KaTblHAaPbI Kence ekeH. KanTamabl kamnarTein anatsliH... Onap
aKblnabl OONFaH CalbiH, aflaM TabuUFaTbiIHAA FbIIbIM alUMaFraH KymbakTap a1i
TONbIMN XaTKaHbIH TepeH TyCiHenl emec ne? KaHLwa »oFapsl 6iniMai 6onca aa,
GanabliH ToNNILW KaTbIHAAPbI ©3AePi YWiH aKLlaHbl agman Watlaabl. VIHcTarpamaa,
MoneHwe, TyreHuwe nereH Koy4-mMOTMBATOP/bIH, MCUXONOrTapabiH KypCbiHa
aKlanapbiH Cyaan Wallbin xXypreHae MeHiH 6ip ceaHcbiMa 10 MbiH TeHreciH
KMavabl oenciH, 6e?

OnapibiH «6an abin 6€PIiHi3LWI» AereH Co3i MaFaH «eTipIriHi3ai CaTblHbI3LLbI»
[ereHaen ectineni. oHe, «oTIPIMHI3AI CaTbIHbI3Wb» AN Tafbl 6ip O/HKaM CbipTTa
KyTin Typ. Kbisblk ocbinap we, TenedoH, MHTEpPHeT AdambiFaH XXI facbipaa
Ganrepdi yviHe Kim i3gen 6apanbl? CMapTOOHbIMEH-aK, OHNaMH 6an awTbipa
GepmMert Me? MbiHa WINHIIP WinAeHiH bICTbIFbIHAA KbICKa WOPTUrIMAI Wewin,
Y3blH 6engemiue kuin, 6ip obpasnaH ekiHWi obpasfa eHy MaFaH OHal Aen me?
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Keneci »xonbl TapreT x)apHama xibepepae «Tek OHNarH 6an awambliH» aen
*azbacam...

AMTNaKLWbI, Ci3re Ae oTipirimai catarbiH 6a?
MPOJAMNTE MHE NOXXb

MHe rHoroa B TAroCTb coBeplaTb nepen CHOM OMOBEHME, HO 4 HMKOrda He
NONEHIOCH NNLLIHNM pas3 cebst MOXBaNNTh.

«Bbl yCTann OT Ha30MNMBbIX POACTBEHHMKOB M BaM HE BE3ET B XU3HW?
Mpuxoomte KO MHe! 5 OTKpot Bam OOPOry, M36aBMO OT MOPYM 1 Crasa,
MOMOTY 3aBOPOXMNTb MYXUYMHY, KOTOPBIM 6€3pa3NMYHO NPOXOAMT MUMO BaC.
BepHy Myxa, 6pOoCKBLLErO BaC C NATbIO AeTbMM. MOry caenatb Tak, 4Toobl Ha
paboTe BacC yBaxan wed, a konnern - 6eranv nepes Bamu. OTKPOIO BaM Ny Tb
1 pacCKaxy Balle byayllee. YMeto rafaTb Ha KapTax, KamMHsX, KODeMHOM ryLie.
Bce, KTO mpmxoamn KO MHe CO CBOMMM Mpobtnemamu, pasdoratenm! HelHye
OHM €349T 3a py6ex, OTAbIXAIOT Ha 6epery Mops 1 MOMMBAIOT TEKUY».

Takoe O6bABNEHME O CBOUX He3aypsaaHbIX CMOCOOHOCTAX g pa3mMecTiia B
NabUpPUHTax CeTK MIHCTarpamm.

BykBanbHO BYepa YroBOpWIa CBOWUX TPOWUX - YETBEPLIX POACTBEHHWKOB
HaMMCcaTb O MOWX ACHOBUAALLMX BO3MOXHOCTSAX PEKOMEHIALINN, 6EDPEXHO 1X
3aCKPUHLIOTUNG 1 BMECTE CO CBOMM TEKCTOM BbIIOXMWa B coliceTb. CynTas
3TO HEAOCTAaTOUHbIM, ClleNana elle TapreTMpPOBaHHYIO Peknamy. Ternepb CUxXy
M B NPEABKYLIEHUW MNOTMPAIO PYKW. [1pK3HAIOCh, MOPOM S CaMa HauyuHalo
BEPUTb B COOCTBEHHYIO NOXb.

MoTpaTve NMocneaHvie AeHbMV Ha aBaHTIOPY, S CTana MOXOXa Ha GenHYIo
LIEPKOBHYIO Mbllb 6€e3 rpolwa B kKapmaHe. OnyCTUB YEPCTBLIM X1eb B Yallky
C YaeM MPOrnoT1Na ero, 1, HakMHYB Ha Ccebs M3PFAHO 3aCTMPaHHbBIN CTapbIv
CBUTEP, CObpanach cnaTb.

OnHaKo MyCTOM »enyaoK NPOAOHKAN HANMOMUHATL O cebe, ypyaTb M «NeTb
onepy». B Take MOMEHTbI COH CTaHOBWUTCS €OMHCTBEHHbIM CMaceHnem. f
Hay4Mnacb O6MaHbIBaTb CBOM MULLEBAPUTENBHbBIM OPraH Tak e, Kak U nioaen.
Ho daHTasnpys Ha TEMy, KakK 3aMaHUTb MPOCTaKOB B CBOW KankaH, He 3aMeTHO
N5 Ce6s yroamna B NOBYLLIKY OH6BOPOXMTENBHOTO CHa. CTaNKMBAsACh C HYXXOOW,
BblHALUMBAs KOBapHbIE 3aMbICbl, M, BMadas B OTYasHWMeE, YyBCTBYIO, YTO COH
CTaHOBUTCH N1 MEHS YCMOKOUTENbHBIM CPEACTBOM. BOT 1 cenyac by ero
3a60TAMBLIN FONOC: «MAM KO MHE, padoCTb MOS, Tbl YTOMMUAACK. JIraTh NOAAM -
HebnarodapHbIM TOYA, @ OOXUTPUTL X — BOCXUTUTENBHOE MCKYCCTBO. [NgHb, Y
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OIHVIX ABa 06PAa30BaHMS, HO OHM HE MOTYT C BbIrOAOW AN CE65 UCMONb30BaTh
3HaHUA. BUANLWb M COBECTb HE MO3BOMSET ...».

Yero e Tbl CMyllaewbcs, NoayMan cama, Bceraa obinm 6onee MacTuTble
MoleHHMKN. CMOTPY Ha YMHOBHKMKOB, KOTOPblE Pa3fatoT ObellaHus BCEM,
3 XKMBYT nydlle apyrmx. ECnv nooagam He Ha Y4TO KyNWTb KapTOLUKY, 3Ha4YuUT
OHWM CaMMK BMHOBATbI. 3a4emM BKNa[blBaTb AEHbIM BO BCSAKME (GMHAHCOBbLIE
nrpamuasl. He obenHetoT, ecnv nonaayTca Ha TBOW YNOBKM M OTAaAyT 5-10
ThICAY TEHre», - NPUITHO HalenTbiBaa BEPHbLIN APYr - COH, Npeasiaras MHe
CBOVI O6BATUA.

A Hy>XAanacb B MOpanbHOM yTelleHun. JOBEPUBLUMCH CBOEMY «TOBAPULLY»
MHE HEOXMIAAHHO CTaNo ferdye OT MbICAKM, YTO CyLWeCTByeT «Marmyeckmi
Mup». MecTo, rae Bcerda MeHsd noaaepxkaTr. C TakMm TEMIbIM 4YBCTBOM
g KPernko 3acHyna. Pasdyamn MeHs BHe3amnHblM CTyK B ABepPb. He moaHMMas
rONOBbI C MOAYLWIKM, NoAyMana: «BoT oHa yaadal». A 1 He Morna NnpeacTaBuTh,
YTO MOW XWUTPBLIM MNaH Tak 6bICTPO CpaboTaeT. A Bedb HECKObKO 4acoB
Ha3ald 9 Haxo4Mnacb B OTYasHUM. HO Ha NoBUa M 3BEPb OEXUT. [Nynble
OOV NOXAAHNYAIOT KyMUTb PEHEHKY MOPOXEHHOE WAV [aTb MofasHue
HY>OIOLEMYCS, HO NMpaya OEHbIM B KApMaH, CnelaT OTAaTb X MHe.

«MUHYTOUKY!» — BBIKPUKHYNa KA3BLUEW 33 ABEPbIO xepTBe. CNelHO cOpocKB
C Ccebs KOPOTKME WOPTI, 1 HAAENa AIMHHYIO OOKY, IXKEMMEP BMECTO MalKy,
a Ha rosoBy HakuWHyna 6abylwKnH MnaTok. [prHAB HOBbLIM OGAMK, TOTYaC
BOLLNA B FTOCTMHYIO. B M1pe obMaHa BaXKHO yMeTb MPOW3BOANTL Ha KINEHTa
6naro4ecTmBoe BrevaTIeHre, NPUAaTb XONOAHbIM YepTaMm nuua Tersble
ToOHa. Paznoxue nepen co6om KopaH U YETKM, TATENbHO NOATOTOBMBLIMCS K
BCTpeuYe, 4 npurnacuia rocta nponTu. MNepeno MHOM NpeacTana By/brapHas
0CO63, XKYIOLLLAg XBayKy 1 OTKPOBEHHO LEMOHCTPMPYIOLWAN CBOE HaxalbHOe
nosegeHve. bolno BUOHO, YTO YMOM OHa He OneweT U HanoMuHana MHe
NOENAIOLLYIO CEHO KOPOBY.

«BbIKMHb ragoCTb 130 pTa. MHE HY)KHO OYMCTUTL Tebs C NoMOLLbIO KopaHa
N O6PATUTHCS K CBOMM MPEAKaM, a OHW He 06T NErKOMbICAEHHbIX OCO6. Thl
coBepllana OMOBEHWeE, MepPes TeM KaK MPUNTN KO MHE?», - CJIOBHO MCTUHHas
YMCTIONS B OPE3MIMBOM TOHE CMpOCKna s KIMEHTKY. YKeHllMHa BMHOBATO
onycTuna ronosy, m3berag co MHoW B3rngaa. C XXBaykOW BO PTy OHa MHe
Ka3zanacb 6€33a60THON. HO NepecTaB »eBaTb M MPUHAB CMOKOWMHYIO MO3Y, B €€
rnasax y»e ymrtanacb 6€CNOMOLLHOCTb.

«Munas, BUXY, Kak Tebe TPYIHO, He Ha KOro MONOXUTLCA. VIHOMAa Thi Mnayellb
OAMHOKO. [1pOBOANLLL HECCOHHbIE HOUM 1 BOPOTMLLILCS Ha KpoBaTK. bor aacT,
BCE 06pasyMmnTCH. VI36aBuLLIbCI OT AOATOB M O4YeHb CKOPO pasborateellsb.
Bibky B TBOMX pyKax MHOrO [eHer», - MnporoBopuna s. XXeHuwHa nerko

Almaty Writing Residency 2021-2022

75



76

noBepmia MOMM CNOBaM, CIOBHO HauBHas AeBYYLLIKA JOBEPUNACH KDACKBbIM
obellaHVaM MnapHa. Y MOeln «KAMEHTKW, elle HeaaBHO BbIMSAEBLIEN KaK
BbIChIXAIOLLMM LIBETOK, BAPYT 3arOpemch rnasa.

«AMUHb, cnacmn6o! lanm Annax Bam cyacTba! HO Kak Bbl AOrafanmch, Y4To y
MEH$ eCTb AEHEeXHble 33aTPYAHEHWNS 1 MO HOYaM MAOXO CIKD?», - MO-AETCKM
cnpocuna MeHs. «Bbl e npuwanM C BEPOM, YTO 9 ACHOBMAALIAN. Bbl 661K
OTKPOBEHHbI, 1 MOU NMPEAKM MOBEAANMN MHE O BaLLEWM XIM3HM. A BYKY byayLiee.
3aKkpow rasa, cemyac MpPOW3Hecy cypbl M3 KopaHa, Y4TOObl OTKPbITh Tebe
L[OPOry 1 M306M1IMe CaMo NPUAET K Tebe», - MPOAO/HKaNa PaaoBaTh HAUBHYIO
KEHLLMHY.

A Havana HaroBapKBaTb Cebe Mo HOC HEPa3tOoPUMBbIE CTIOBA, KOTOPbIE €4Ba
MOXHO 6bI10 Pas3NNYNTE. C BaXKHBIM BULOM MOKasana OyaTO B COBEPLUEHCTBE
BNaAEIO aPaAOCKMM S3bIKOM.

- OTKpOW rasa 1 NOBTOPU «AMUHbB!».

- AMMHb!

- Ha ceroaHs AOCTaTO4YHO. TP AHA MPUHUMAaN CONEHHYIO BaHHY, a nocne
CHOBa MPUAELLb KO MHE.

- O643aTeNbHO BEPHYCh K Bam. A 370 3a Ball Tpyal [NycTe Annax oyaeT Bamm
LIOBONEH, - MPOCYHYNa MHE B PYKM NATb ThICSY TEHTE.

HakoHeL, g MOory MomnuTb Yal C TOPTOM, KyMaeHHbIM Ha AeHbI KIMEHTa,
6e3 CoxaneHus 3annaTMBLIEro MHe 3a 0xb. BOT rnynas, a eule yameaseTcs
«KakK Bbl Y3HalM O MOWX AEHEXHbIX TPYAHOCTAX?». fBMMach KO MHe B
[bIPSIBOM HOCOYKe, B 6€10M MNaThe, MoA4 PYyKaBOM KOTOPOrO BbICOBbIBANACH
3alTONaHHas KpacHas HUTKa. Cama He 3aMedaeT, Kak HeonpsaTHO oneTa. B
LIDYror pa3 NonpoLly He NaTb, a cpasy AecaTb Thicay TeHre!

DX, KOTO MPUBELNET 33BTPALIHUIN AeHb? XOTb Obl MPULLAK »EHbI BOoraven,
MLLYLLMX OTBETbl Ha MW3BEYHble BOMPOCH O CYMPYXECKMX npobnemMax mam
nepexm1BatoLLVx No NoBOAY «A BOPYT 4 MOTEPSIO My>a?». BOT 6bl paszborateTsb
33 UXCYET... Bpoae BCe OHM O6pa3oBaHHbIE MIOAM, HO 3aradoyHas YenoBeyeckas
HaTypa, TaK U OCTAETCH HEMOCTWKMMOM TaMHOM AN HayKM.

Haxe rMes xopoluee 06pa3oBaHWe, N3HEXEHHbIE KeHbl boradyer HUKOraa
He MoyKaneT AeHer Ha cebq, 6e3pacCyoHO TPaTATCA Ha KypPChl PasHbIX KOYY-
MOTWBATOPOB, MCUXONOrOB B MHCTarpaMmme. YTo MM Kakme-To AecsiTb Thicay
TeHre 3a OAMH MO ceaHc?

Ha nx npocbbbl «NorafanTe MHE» g AaBHO CAbILY - «NPOAANTE MHE NTOXbY.
BOH 33 OBEPBLIO CTOUT €LLE OAMH XaKAYLUMM KYNUTb MOIO NOXKb. CTpaHHble
noan! 3a4emM MpUXoAMTb K YeNOBEKY LOMOWM B BEK BLICOKMX TEXHONOTUM,
Koraa eCTb TeNnedOH U UHTEPHET? MOXHO 6bI10 Obl MO CMapTOOHY NOraaaTh.
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[ymaeTe nerko B Takylo xapy nepeofeBaTb WOPTbl Ha ANMHHYIO 06Ky M
BXOAMTb B HOBble 06pa3bl? B Cneayiowmi pas ykaxy B pekiame «raaato TONbKO
OHNIAMHY...

KcTaTt, MOXET W Bbl enaete KYnnTb Y MEH4A NOXb?
PLEASE SELL YOUR LIES!

I am too lazy to have a bath before going to bed, though | take time to praise
myself as | posted an advert about my services on Instagram: «Experiencing
an oppression by the relatives, no matter what you do you have a bad luck?
Then come and see me! | will pray to remove obstacles in your life, break the
spells and cast a love spell. | will help you to reunite with an ex-husband who
left you with five children. | will make your boss and colleagues respect you
more, make you lucky and tell your fortune. | will tell your fortune on beans,
cards, a cup of coffee and a photo. | will communicate with spirits. All my
clients became wealthy. Most of them are staying abroad and drinking tequila
at the seaside.»

Yesterday, | asked 3-4 relatives of mine to post a good feedback about my
ability to predict the future. | took the screenshots of those comments and
also posted them on my Instagram account.

As | considered that it would not be enough, therefore | created a target
advert. Now, | am rubbing my hands together with anticipation. Sometimes |
believe my lies.

Having spent the last penny on an advert, | am as bare as a palm of one’s
hand. | ate a stale brown bread by soaking it in the milk, then covered myself
with a faded, washed-out jacket and fell asleep.

When your stomach growling from hunger is like “opera sounds’, the only
thing you can do is to go to bed. | have leant to cheat on my stomach as well
as on people.

These days | have a good time in the arms of Morpheus while | puzzle over
how to trap my clients. The moment when struggles from a shortage of mon-
ey and a malicious intent led to a depression, a good sleep calms my racing
mind.

Meanwhile, my Dream tells me as a friend:"You are tired, my darling. Close
your eyes and go to sleep. Cheating is the hardest work in the world. Cheating
plot is a talent. Some people have two university degrees, but still they fail to
apply their knowledge properly. Having scruples...
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There is no need to scruple. Think of other imposters who are much worse
than you. Take for example those public servants who swear “to do their best
for the nation’, butin fact they live an opulent lifestyle.

The poor nation has no money for purchasing potatoes. May they blame
themselves because one day they invested all the honest penny/ tiyn in the
financial pyramid schemes and lost their money. And now if they give 5000-
10000 tenge to you, it will not make a difference’”

I needitand | am happy to stay in my dreams.

I ' was drooling in my fast asleep. A knock on the door woke me up. At the
meantime a thought flashed across my mind: That's great! A splendid triumph.
Unbelievable that my cheating plot succeeded so quick. A few hours ago |
made an advert. Voilal The victim of fraud is already at my door. A silly person
who did not want to buy an ice-cream for its child or make a donation. Give
me your money.»

‘Just a minute.” - said | to a visitor, while | put on a long skirt instead of the
shorts, a thick jumper and my Granny's shawl in a hurry. Then | headed to a
living room.

You should look like a plausible person before a client in my world. My
gloomy facial expression disappeared and | put the Quran with prayer beads
in front of me.

When | was ready, | invited the visitor to come in.

A fidgety, slatternly woman came in chewing a gum. She seemed
light-minded. A gum-chewing woman reminded me a cow in the cowshed.

“Spit it out. | will recite the Quran surah and communicate with ancestors.
They dislike silly things. Do you observe personal hygiene?’- said la kind of
turning into a neat person. She nodded her head without looking straight into
my eyes. At first she seemed light-minded, though | read a desperate in her
eyes when she sat still.

“My dear visitor, | see that you face difficulties, no one gives you a hand and
you cry on your own. You have a troubled sleep. Everything will be all right,
God willing! You will pay off your debts, get rich as | foresee plenty of money
in your hands.” — told |. She was deeply impressed like a silly girl who trusts a
man's fine words. Having heard my words her eyes shone and she bloomed
like a flower after a long drought.

‘Amen! Thank you. God bless you! How do you know that | am really pressed
for money and have a troubled sleep?” — asked she.
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" You came to a fortune-teller. The spirits told me everything because you
trust me. | foresee everything. Close your eyes. | will recite the Quran surah
and eliminate all obstacles that you encounter. You will getrich.” — said | mak-
ing a trusting woman happier.

| started mumbling my words by pretending that | recite Arabic surah flu-
ently.

— Now, open your eyes and say ‘Amen".

- Amen!

— That will do for today. Bathe in salty water for three days at a row, then
see me again.

—lam sure to come. Here is your money. God bless you! — said she hand-
ing over five thousand tenge.

Here | am drinking a cup of tea with a cake | bought for the money from a
client who asked to “sell a lie".

What a silly person she is! She said: "You guessed right | have money trou-
bles” She was wearing socks with a hole. Will a successful person come in
worn socks? Moreover, she mended her white dress underarm with a red
thread. Why does she not think a little bit? Next time she visits me | will ask for
ten thousand tenge instead of five!

..Eh, I wonder who comes tomorrow? | wish they would be rich women
concerned with questions such as “Will someone snatch my husband?” or “I
am cheating on my husband. What happens then?” They will line my pockets...
The smarter they get, the more undiscovered human-related puzzles they en-
counter, don't they? No matter how educated they are, the spoilt rich women
spend money with both hands. As you know they waste money on coaching,
motivation and psychology courses on the Instagram, so they do not mind
paying 10000 tenge for my session. Do you agree?

When they ask me to "Tell a fortune’, it sounds like "Please sell your lies” Do
you not hear another knock on my door? Here is one more client waiting for
my lies. What interesting people! It is the XXI century with highly developed
telephone and Internet communication, but they still come to a fortune-teller.
Why do they not have an online fortune telling via smartphone? Do they think
it is easy to wear a long skirt in hot July instead of summer shorts and swiftly
change images?

Next time when | post a target advert, it will read "Only online fortune tell-
ing..."

By the way, would you like to pay for my lies?
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AWTEPUM ANTAEBA
AVTEPUM ANTAEBA / AIGERIM ALTAYEVA
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AVTEPUM ANTAEBA — arbinwbiH Tini OKbITYLUBICHI, a3yLlbl 9pi aKblH.
OpbIC oHe afbllWbiH TinaepiHae »asaapl. EH6ekTepi ToMcK MemnekeTTik
nefarorvkanbik YHUBEPCUTETIHIH «Hayka 1 06pa3oBaHME» MHaKTapbiHAA,
«JleTckum Bompoc» oHnarH ypHanbiHaa »xapuanadradH. GLOBAL UGRAD
(AKLL) xaneikapanblk anmacy 6afaapnamachiHbiH Tyneri, KasakctaHaa Peace
Revolution (TamnaHa) »o6ackiHblH yMaecTipywici 6onabl, «[TpoOMeHb» KaHe
«COBpeEMEHHVIKY XaCTap TeaTpaapbiHbIH KOMbIIbIMAAPbIHA KAThICTbI.

AVTEPUM ANTAEBA - npenonasaTent aHmMIMCKOro s3bika, aBTOP CTUXOB
M Npo3bl. [TMWET Ha PYCCKOM WM aHMIMMCKOM $3blkax. VIMeeT nybnvkaumm
B COOpHKMKax «Hayka w o6pa3oBaHue» TOMCKOro [oCyaapCTBEHHOMO
[Neaarornyeckoro YHMBepCUTETa W OHNaMH ypHane «[etckm Bonpoc».
fABnaeTcd  BbIMYCKHMLIEN MNPOrpamMMbl  MexayHapoaHoro obtmeHa GLOB-
AL UGRAD (CLUA), 3aHMmManach koopavHaumeln npoekta Peace Revolution
(TavnaHa) B KaszaxcTaHe, MpuHMMana y4acTtve B MOCTaHOBKaX MONOAEXHbIX
TeaTpoB «[1poMeHb» 1 « COBPEMEHHMKY.

AIGERIM ALTAYEVA

Aigerim Altayeva is an English teacher, poet and prose writer. She writes in
Russian and English. She has been published in the "Science and Education”
journal of Tomsk State Pedagogical University and in an online magazine "On
Children’s Issues.” She is a graduate of the GLOBAL UGRAD international ex-
change program (USA). She participated in the coordination of the Peace Rev-
olution project (Thailand) in Kazakhstan, took part in the productions of the
youth theaters "Promen” and “Sovremennik.
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YHUKAJIbBHOCTb KA3BAXCTAHCKOM
MYJIbTUKYIbTYPHON CUTYALIUA
U IMOBAJIbHbIA MUP CEFO4HS

Kak-To B pa3roBope CO CBOeW KOJIEron KOPEesHKOW ¢ YNOMsHYna,
YTO KOpEeWUbl BCeraa OYeHb YMOPHO paboTaloT. Ha 4TO OHa oTBeTWNa
MHe: «KoHeuHo! Benb Ham MpULLNIOCH 3AEeChb BbPKMBATL.» 3a 3TOM Gpasomn
NOCNefoBan KPaTKMM IKCKYPC B UCTOPMIO HAaCUIbCTBEHHOIO NMepeceneHms
KOPEWCKOro Hapoaa B rofbl CTaMHCKMX penpeccu ¢ HansHero Boctoka Ha
Tepputopmn KasaxcTaHa U Y3bekncTaHa. MeHs oyeHb 3aMHTepecoBana 3Ta
TEMa U 9 NOCMOTPeNa JAOKYMEHTaNbHbIN GUIbM aMEPUKAHCKOTO KOopenua O
KopemrLax Xm1ByLLMx B KazaxCTaHe u1 Y3bekucTaHe. «Hac 3aTonkanu B noesaa
N9 MEPEBO3KM CKOTa M Mbl €Xanu HECKONBKO HeAENb HEVM3BECTHO Kyaa. [10TOM
HaC BbICAAMAW FAE-TO B CTEMM, IAE XA TONbKO OfiIHa Ka3axckas cembs. Moero
Mya younu. A 6bina C ABYMS AETbMW U OXWAaNa TPeTbero. ITO Obil KOHeL|
OCEHW U YXKe Ha4yano XonoaaTh. YBMAEB MEHS B MONOXEHUM C ABYMS AETbMMU,
CeMbs YCTYMNUAa HaM OPTY, a Cama OTNPaBMNach XUTb B 6apak. Mbl BbKIMIU
TONBbKO 6Aaroaaps MM.» - CO CNe3aMK Ha Masax PacckasblBana OaHa Noxmnas
KopesHka. locne 3Tom UCTOPWUKM 8 KPEMKO 3adymanacb 06 WMAEHTUYHOCTM
Ka3axCKOro Hapoaa ¥ 060 BCeX HaUMOHANbHOCTAX, MPOXMBAIOWMX Ha
TeppuTopmm KazaxcTaHa. A1 AyMana O LEHHOCTAX M MOTMBALMAX Ka3axOB
XMBYLLMX B T€ BpEMEHA. [1pMHATL Ha CBOIO 3E€MJII0 abCOMOTHO YYXXKMX NIOAEN,
He roBOPSALLMX C TOBOV Ha OAHOM A3bIKE 1 MOMOraTh MM. He 3TO u SBageTCs
NPYMEPOM HaCTOALWEN NYMAaHHOCTU U TONEPaHTHOCTK? B ronose BCMbIBAIOT
BOCMOMMHAHMS U3 AETCTBA O TOM, Kak Kaxibli rof B poaHom [laBnonape
Ha 1 mMas MpoBOOMACA NOTPACAOWMM MNapad, rae NpPeacTaBuTeny BCex
HaLWOHaNbHOCTEN XMBYLIMX Ha TeppmuTopmmn KasaxCTaHa B HaLMOHaNbHbIX
KOCTIOMax ropao Wav No rMaBHbIM yanLax ropona, yabl6asch 1M NpYBETAMBO
Maxas ropoxaHam. BcnmomuyHaeTcs My3blka, JOHOCALWANCS CO BCEX YrOKOB
HabEPEXHOW, MeCHM, 3BYyYallMe Ha PasHbIX S3blKax, PaClIMUTbIE KOCTIOMbI,
necTpsLLMe CBOVMMU KpaCKaMy, 3axmraTeNbHble TaHLbl. BCnOMMHaloTCs 3anaxm
HEW3BECTHbBIX MHE 61104, HO TakUX MaHALMX, YTO HEBO3MOXHO YAEPXKATbCS,
4TOObI UX HE MONPO6OBaTb. BCMOMMHAETCH CNOBa MaMbl O TOM, YTO HYXHO
LPY>XWTb CO BCEMM, HECMOTPS Ha VX HaUMOHANBHOCTb MOTOMY YTO BCE Mbl
NOOM, @ BCE NIOAM OAMHAKOBLI. BCnibiBalOT BOCMOMMHAHMS 06 MCTOPUSX U3
AJDKPa 1 O KypTe, KOTOPbIE MECTHbIE KMAANN, YTOObI HE AATb 3aKIOHEHHbBIM
YEHLUMHAM YMepPETb C ronoly. BcnomuHatoted 132 rony6s, HaHeceHHbIX Ha
CTEKNAHHYIO Kpbily ABopua Mupa 1 Cornacus Kak AaHb YBAMKEHMSA KaKAOMY
HapoA4y, MpoXmBalolleMy Ha Tepputopum KasaxcTaHa. KasaxcTaH He cTan
MYNBETVHAUMOHANbHbIM TOCYIaPCTBOM B OJIHOYachbe. ITOT MPOLECC AUTCS
yxe 6onee 90 neT. [MpOXKMTb MOYTK LIENbIV BEK B MMPE W COMNacum CTouT
[OPOroro. 1o U AeNaET Hally MYBTUKYNIBTYPHYIO CUTYaUMIO MO-HaCTOALWEMY
YHUKabHOM. Hal NpoLwWwnbIvi OMbIT APYXObl HAPOAOB - 3TO, YTO Mbl AO/DKHbI
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MOMHUTb U MepefaTh CnemylollemMy MOKONeHMo. Mbl XVBEM B MUVpe, rae
rPaHMLbI MEXAY HAUMOHANbHOCTAMM CTMPAIOTCS 1 KAXKAbIM BMUTHIBAET B CE68
4aCTUYKY Pa3HbIX KynbTyp. PaHO MaKM MO3AHO Mbl BCE CTaHEM YlieHaM OfHOM
60O CEMbW MOA Ha3BaHWEM «TPaXaaHe MUpa».

KA3AKCTAHAOAFbl MYJIbTUMSEHU
XXAFOANADbIH, EPEKLUEJIT YXOHE KA3IPTI
XAhAHAODbIK YPAICTEP

Bip KyHi Kapic apinTeciMMeH cewnecin TypraHda KapicTep eTe eHOeKKop
afnamMmaap ekeHiH anTTbeiM. On MaraH MblHadaw »Xayan kamTapapl: «opuHe! bi3
MYHA@ Tanam KMbIHLWbIIbIKTapAbl 6acTaH eTkepaiky CoaaH KeriH O CTanuHAIiK
KYFBIH-CYPIIH blnaapbl KapiC xankbiHblH Kublp LLbiFbicTaH KasakcTaH meH
©36eKCTaH TeEPPUTOPUICHIHA KYLITEN KOLWIPINY TapKxbliHa KblCKalla dKCKYPC
Yacanbl. byn Takbipbin MeHi KbI3bIKTblpFaHbl COHLLANbIK, K8PIC TEKTI aMepPUKanbIK,
pexuvccepaiH KazakcTaH MeH ©36eKCTaHaa TYPaTbIH KapiCTep Typabl AepeKTi
GUNBMIH KOpIM WHIKTbIM. «bi3fi Man TacbiIManAanTbiH BaroHAapFa MiHri3ai,
COCbIH 6i3 6ipHeLle anTa 60Mbl Karda 6apa »aTKaHbIMbI3bl 6inMer xypin 6apa
»aTTblK. COCbIH 6i34i »xanaHaafbl »Kanfbi3 Y 6ap »epaeH Tycipai, con ymnae 6ip
Kasak oTéachkl TypAsl. MeHiH Kyreyim Kaza 6onabl. KonbiMaa eki 6anam 6ap,
©3IM XYKTIMIH. Ky30iH COHbl, KYH CyblTa 6acTadbl. MeHiH »afdanbliH Kepin,
6yn oTbackiHAarbiNap 6isre e3 KWi3 yMiH 6epin, e3aepi bapakka Kewwin KeTTi.
OnapablH apKacbiHAa FaHa aMaH Kanablky», — Aedi 6ip erae kapic sneni kesiHe
»}ac anbin.

Byn OnnbM MeHi KaTTbl TONFaHABIPAbI, Ka3aK XanKblHbIH Oiperenniri Typansl,
KaszakcTaHaa TypaTbliH 6apablK YATTap Typansl oMnaHa 6actaabiM. Con ke3aeri
Ka3aKTapablH KYHObIIbIKTApbl MeH MOTMBAUMANAPLIH TYCiHYre TbIPbICTbIM.
OnaplblH aHa TiniHOe cennemereH Mynne 66TeH agamiapibl 63 epiHae
TyFaHbIHAaM KabblnaaraHbl, 6ayblpblHa 6aCKaHbl — Oyl WbiHAMbI aAaMrepLuinik
neH TONepPaHTTbIIbIKTbIH YAriCi emec ne?

Bananeik WarbiMAa MeHiH TyFaH kanam [NaBnofapia el CarbiH 1 Mamblp Ky Hi
©TKi3iNiN OTbIpFaH Tamalla Wepy ecime Tyceai. KaszakcTaHaa TypaTbiH 6apibik
VAT eKinaepi e3 yATTbIK KMIMAEPIH KMIM anbin, KanaHblH OpTanblK anaHbiHa
X}WHanatolH. CofaH KeriH can Ty3en, Kana TYPFbIHAAPbIHA MKblbl YKbIMMbIM,
KON 6y/Fan, KanaHblH 6ac KelenepiMeH Xypin eTeTiH. ©3eH XafanayblHblH
9P OKafblHaH Kylakka UWanbiHFaH ayeHaep, SpTypAai TinAepae anTbiiFaH
SHOEP, TYPAi TYCTi OIOMEH ©epHeKTenreH saemi KuiMaep, acepni bunep
ecimile. MeH OypbiH Xen KepMereH TafamaapAsiH WICi MYPHbIMAbI YKapbim
GapraHbl COHLWAaNbIK, ASMIH TaTyFa acCblFaTblHMbIH. ¥NTbiHa Kapamain, 6apiblk
afnamMiapmMeH ocC 605y Kepek, cebebi 6apiMi3 afambbis, an agamaapabiH
GapnbiFbl 6ipaen aereH aHaMHblH ce3aepi ecime Tyceni. AJDKP narepiHoe
OONFaH OKMFanap, »eprinikTi KasakTap/blH ancipereH TyTKbIH aenaepre Hap
6epy YWIH onapfa KYpT NaKTbipFaHbl eciMe Tyceai. KasakcTaHaa TypaTbiH
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GapAbIK YNTKa iIereH en KypMeTiHiH 6ip 6enrici peTiHae benbiTwinik neH kenicim
CapavblHbIH, LLbIHbI LUATbIPbIHAA 6erHeneHreH 132 kerepuliH ecimae. KasakcTaH
KOMYNTTbl MEMNEKETKE Bip CaTTe aHanFaH KoK, byn yaepic TokcaH »bln 60Mbl
anfFacoln keneml. Facolpra XyblK YakbT 60Mbl 6EMBITWINIK NeH KeniciMae emip
Cypy — 6y yAKeH XeTICTiK. bi3aiH MynsTUMaAeHW XafdanablH, epeKLeniri
OCblHAa. bi3 6acTbl KYHObIIbIFbIMbI3Fa aiHaAFaH XanblKTap AOCTbIFbIH CakTan,
oonaulak yprakka amaHaTTaybiMbl3 Kepek. Kasipri TaHda AyHMexy3siHae
YATTap apacbiHAarbl arblpMallbIIbIKTap KOWbINbIN 6apa aTblp, ap aaam e3sre
MaAeHMeTTEPAIH, a3FaHTam 6eniriH 60MbiHa CIHIpIN XaTblp, OCbIHAAM anemae
6i3  Typbin XaTblpMbl3. EpTe me, kel ne, 6apiMi3 «anem azamaTTapbl» Aen
aTanaTbiH 6ip YNIKeH OTOAChIHbIH MYLIECH 6ONaMbI3.

ON THE UNIQUENESS OF KAZAKHSTAN'S
MULTICULTURAL SITUATION
AND ON THE GLOBAL WORLD TODAY

In a conversation with a Korean colleague of mine, | mentioned that Kore-
ans always work hard. She told me: “Naturally! After all, we had to survive here!
Then followed a brief excursion into the history of the forced relocation of
the Korean people during Stalin’s repressions from the Far East to Kazakhstan
and Uzbekistan. | got interested and watched a documentary by an American
Korean about Koreans living in Kazakhstan and Uzbekistan. “We were thrown
into cattle wagons and traveled for weeks to unknown destinations. Then they
dropped us off somewhere in the steppe, where only one Kazakh family lived.
My husband was killed. | was with two children and expecting a third. It was
the end of autumn and the weather was turning cold. When they saw me with
two children, the family gave us the yurt and went to live in a barrack. They
are the reason we managed to survive.” An elderly Korean woman told me her
story in tears. After that | fell into deep thought about the identity of the Kazakh
people and all nationalities living in Kazakhstan. | thought about the values and
motivations of the Kazakhs who lived in those times. How they were ready
to accept on their land absolute strangers who did not speak their language
and help them. Isn’t this an example of true humanity and tolerance? | recall
my childhood memories of how every year on May 1 a magnificent parade
was held in my home town of Pavlodar, where the representatives of all eth-
nic groups living in Kazakhstan proudly marched in their national costumes
down the main street, smiling and waving to the citizens. | remember the mu-
sic coming from all corners of the embankment, songs sung in different lan-
guages, embroidered costumes, colorful and lively dancing. | remember the
smells of unfamiliar dishes, so inviting that it was impossible to resist tasting
them all. | remember my mother's words that we must be friends with every-
one, regardless of their nationality because we are all human beings, and all
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human beings are the same. It brings back memories of stories from ALZHIR
(translator’s note: a camp for wives of betrayers of the motherland) and kurt
(translator’s note: “a hardened fermented ball of cheese and one of the best
examples of nomadic Kazakh food”) that the locals used to throw around to
keep the female prisoners from starving to death. One remembers the 132
doves painted on the glass roof of the Palace of Peace and Reconciliation as a
tribute to each nation living on the territory of Kazakhstan. Kazakhstan did not
become a multinational state overnight. This process has been going on for
over 90 years. To live in peace and harmony for almost a century comes at a
high price. This is what makes our multicultural situation truly unigue. Our past
experience of friendship among peoples is something we must remember
and pass on to the following generations. We live in a world where bounda-
ries between nationalities are blurring and everyone absorbs pieces of various
cultures. Sooner or later we will all become members of one big family called
‘citizens of the world!
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CBETJIAHA MO3HAKOBA
CBET/IAHA MO3HSKOBA / SVETLANA POZNYAKOVA
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CBETJIAHA NMO3HAKOBA

[Mpo3a aBTOPbI, OKbITYLLbI, KPEATWUBTI a3y KYPCTapbIHbIH XaTThIKTbIPYLLbICHI.
Opeic TiniHAE *a3aabl. EpTerinepixasHe sHrimenepi LiterraNova anbMaHaxbiHAa,
ANMaTbINbIK allblK aaebueT MekTebiHiH «/lJopora 6e3 KoHLa» («YLbl-Ky/blpCbI3
XKOM») MEPENTOMAMBIK KMHAFbIHAA KapusnaHbil, Ka3akCTaHablk «ApyHa»,
pecennik «/13aaHune KHUr» 6acnanapbiHaH WbIKTbI.

CBETJIAHA NMO3HAKOBA

ABTOp MpO3bl, MpenofaBaTefb, TpPeHep KypCOB KpeaTWBHOMO M1CbMa.
[MULWET Ha PYCCKOM Si3bIKE.

Cka3km 1 pacckasbl CBeTnaHbl MybAMKoBanucb B anbMaHaxe LiterraNo-
va, B tobunenHomMm coopHuke OJILLUA «[lopora 6e3 KoHua», M3AaBanvChb
Ka3axCTaHCKUM  1M30aTeNbCTBOM  ApyHa, POCCUWCKUM  130aTeNbCTBOM
«3paHne KHUM.

SVETLANA POZNYAKQOVA is a prose writer, a teacher, a trainer at creative
writing courses. She writes in Russian.

Svetlana’s tales and stories have been published in the almanac LiterraNo-
va, in the OLSHA anniversary collection “The Road without End,” published
by the Kazakh publishing house “Aruna,” the Russian publishing house “Book
Publishing”
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noaxoafawmm BO3PACT
A5 PA3TOBOPA
O MYJIbTUKYJIbTYPHOCTH

JaBanTe cpa3y oTBeuy: iymato, 4TO B IOOGOM BO3PACTE MOXHO FOBOPUTL O
MYbTUKYNBTYOHOCTM.

Ho cHavana ckaxy, Y4To 9 MOHUMAIO MO CNOBOM «MYALTUKYABTYPHOCTLY.
CneuvanbHO He cTana ryriuTb M B CAOBapu Ne3Tb — CaMOW MHTEPEeCHO,
HACKOJIbKO MO€ MHEHWE COBMaaaeT C MHEeHMEM OCTanbHbIX. Vnn oTnmnyaeTca?
TaK, MynbTUKYNbTYPHOCTb — 3TO KOrAa B OJIHOW CTpaHe, B OAHOM ropofe,
B OOHOW CeMbe pP9OoOM COCYLIECTBYIOT U B3aVMMOIEWCTBYIOT, HO HE
CNMBAIOTCS pasHble KybTypbl. KOHEYHO, OHWM BAMSAIOT APYr Ha Apyra, HO Mnpu
STOM COXPaHSIOT CBOIO UAEHTUYHOCTb M YHUKaNbHOCTb. COXpPaHAETCs SA3bIK.
CoxpaHsaeTcst 3HaHWe Tpaauumin, NoHMMaHue obpsaaos. VI camoe rmasHoe —
MYNBTUKYNBTYPHOCTb 3MKAETCH Ha B3aVIMHOM YBaXEHUM U MOHVIMaHWK.

AHTUMPUMEPOM MOXKET OblTb MPE3PUTENBHOE OTHOLIEHUE K Ka3axCKOMY
A3bIKY WM Ka3axCKMM Tpaamuyvsm 30echb Yy Hac, B KazaxcTaHe, BO BpemeHa
Cogetckoro Coto3a. [oBOpKWTb Ha Ka3axCKOM CYMUTaNOCh CTblAHbIM. B WKone
FOBOPSAILLErO Ha Ka3axCKOM pebeHKka MOMM 3a4pasHWUTb. «Tbl Ye, aysbHbIl,
MambeT», TO eCTb HegOCTaTOYHO OO6Pa30BaHHbLIN, «AepeBHS». M OT 3TOro
OTHOWEHMS HKMKaK He cnacany 60MbluMe TUPaXKM Ka3axCKMX CKa3oK MM
poMaHOB MyxTapa Ay330Ba. [1OHATHOE [eN0 — Ha PYCCKOM Si3bIKE.

BO3MOXHO MMEHHO 13-3a PyCUMKaLIMM B ANMATUHCKMX LWKONAX M LKOMAaxX
CEBEPHbIX M BOCTOUHbIX ropoaos KazaxcTaHa 70-80x roaos He 66110 0CO60ro
NEeNEHNS NO HaUMOHaNbHOMY MpK3HaKy. CeBepHbIX Ka3axOB OO HEAABHErO
BpEMEeHM ellle Ha3blBanu o6pyceBlnMM. OHM YMCTO FOBOPUAM Ha XOPOLIEM
PYCCKOM si3blKe 1 pa3Be YTO AOMa C anallkamu U aTallkamm Ha PasrOBOPHOM
Ka3axCKOM. VI He 3HaM CBOWM 93bIK COBCEM.

I 9 NOMHIO CBOe YyAMBNEHME Ha MEPBOM KypCe YHWMBEPCUTETa, KOrAa
Bacq, CTyneHT Hawew rpynnsl, nprexaBmin 13 KOxHoOro KasaxcrtaHa, BApyr
3aroBOPMA MO-Ka3axCku. Pefikuin cnyyar B TO Bpems.

HO Mbl cervac roBopriM He Npo Backo, a © TOM, C KakOro BO3pacTa MOXHO C
LETBMU FOBOPUTb O MYNBTUKYALTYPHOCTW. [TOBTOPSIO — C Moooro. Kak nenaet
3TO BENVKUM pexmccep Xado Muansakm, 06pallatoliMneg K MUQonorum u
MOBCEAHEBHOW KyNbTYpe ANOHUM B CBOEM MyNbTOUAbME 15 Manblllen «Poibka
[MOHBO Ha yTece» UM B aHUME N9 NMOAPOCTKOB «YHECEHHbIE NPY3PaKamm».
Vinn B MynbTe Ans B3pOoCabix «BeTep kpenyaeT».

VIny Kak 3TO OenaloT Hally KasaxCTaHCckue nucatensHuubl Jlung Kanayc
1 3upa Hayp3baera. OHM B COaBTOPCTBE BbIMYCKAIOT YrKE TPETHIO KHUIY 13
cepun «[puknoyenns baTy 1 ero apysem». T KHUMM MOXHO YMTaTb B NATb
NeT, N B AECATb, M B NATHaALATb. [epOon B3pOCNEIOT BMECTE C YMTaTeENIMU. DTy
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KHWIY Ha3Baan CBOEM N6MMON AeBOYKa ApyrKaH, Manbumk Aoub, NEBOYKA
JlaHa — AeTw, KOTOPbIE MPULLIM KO MHE Ha KypcC Jlerkonucanms. 11 B3pOC/bim
3TU KHUM TOXE MHTEPECHSbI, MO0 MPU abCOMOTHOW COBPEMEHHOCTU XXaHpa
®3HTE3 MOCTPOEHbl Ha CIOXETax M obpasax TIOPKCKOW Mudonormm u
MOMOTatoT Ny4lle NOHATb KAPTUHY MMPa HOMAZOB.

MynbTUKYNETYPHOCTL He O653aTENbHO MOXET OblTh MPMBA3aHa K Pa3HbIM
HaLMOHaNbHOCTAM. Peub MOXET MATW 06 MHAKOBOCTU. Jlyyliasg uantocTpaums
— reHunansHbIn dunsm Cnvnéepra ET/VIHonnaHeTsHWH. [Jo npenena pasHble
KyNbTYPbl, PasHble XM3HU: 3eMHas U BHe3eMHas. V BCe CTaamm NpUHATUS:
CTpax-arpeccusi-HeaoBepyie-nobonbITCTBO-NOHUMaHKE-MPUSA3Hb.

1 oyMato, YTO OCHOBOW MYJbTUKYNbTYPHOCTM Kak pa3 M MOXeT OblTb BOT
3TO  TPUEOWMHCTBO: NOOOMLITCTBO-MOHUMAHME-MPUA3Hb, MOMHOXEHHbIE
Ha B3aMMHOe yBakeHue. VI MOHWMaHMe, YTO MHOFOKPaCO4YHbIM MUP KyAa
VMHTEPECHEN 1 6orave OHOTOHHOTO. XOTS 1 B Pa3bl COXKHEE TaKOW MUP.

KAWN YXACTAFbl BAJIANIAPMEH
MYJIbTUMSAEHUETTINIIK TYPAbI
COWNECYTE BONALbI?

BipaeH >kayan 6epemiH: Ke3 KenreH »acTta MynbTUMBOEHUETTINIK Typabl
cemnecyre 6onaibl Aen OMNaMbIH.

Bipak anfbiMeH «MyNbTUMBAEHWUETTINIKY AereHai Kanam TYCIHETIHIMAI anTbIn
GepeniH. MeH afeni oyn cesai lyrnaaH i3nemenimM ae, CoO3AIKTeH KapamMalbiM
03 — MEeHIH NiKipiM e3renepain, MikipiHe KaHWabIKTbl COMKEC KeNETiIHI MaFaH
KbI3blK. AN cankec kenmece we? ConTin, MeH YWIiH MYyNbTUMBAEHUETTINIK —
6yn 6ip enae, 6ip kanada, 6Iip WaHblpak acTbliHOA SPTYPAI MaAEHMETTEPAIH
KaTap OaMbIM XaTKaHbl XXOHE ©3apa speKeTTeCKeHI. DpuHe, onap b6ip-6ipiHe
bIKMan eTin OTblpafbl, 6ipak e3iHiH 6iperenniri MeH epekLeniriH XXofanTnamis.
Op YATTbIH Tini, CanT-ASCTYPAEPi CakTaibin OTblpalbl. EH  6aCTbiChl —
MYNBTUMBAEHMETTINIK ©3apa ChIMNACTbIK MeH TYCIHICTIKke HerizaenreH 60ybl
Kepek.

Ocbl opanaa kofamfiafbl Tepic ypaictepre TokTanaTslH 6oncak, KCPO
Ke3iHeH Mblcan KenTipyre 6onanbl: con kesperi KasakCraHda Kasak Tini MeH
MaJleHVeTiHe aereH MeHCiH6eyLWiNiK Nnarnaa 6onasl. Kasakla cennereHaepai
Kofam Kabbingamadbl. ChiHbINTacTapbl Kas3akTingi 6anaHbl  Masak — eTin,
«MaMb6EeTCIH 6e?» fien cypallbl, 6y Co3 «aybinaaH KeareH, 6iniMi ToMmeH agam»
nerenai 6ingipeni. Kasak epterinepi, Myxtap 9ye30BTblH POMaHOaPbl YIKEH
TapasbIMMEH LWbIFbIN KaTCa Aa, KalbliMTacKaH »afdanasl e3repTe anmagsl.
TaHfFanaTblH ewTeHeci oK, OpbiClara aydapbinfaH KiTantap CaHaHbl Kanam
e3repTeli?

MyMKiH, opbICTaHy canaapbiHaH 1970-1980 xbinaapsbl AnmMaTteiaa, CONTYCTIK
neH LbiFbic KasakcTaH KananapblHOa MeKTen OKyLbIIapbiHbIH apacbliHAa
YNTKa 6eniHy ©6onMaraH. COHfbl YakblTKa AeWiH CONTYCTIKTEeri KasakTap
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«OpPbLICTAHFaH» AereH aTka Me 6onFaH. Kenbipeynepi KyHAeNKTi emipie opbIC
TiNiHOE Tasa cemnen, yiae faHa aTa-KeCiMeH apanackaH Kesae aybl3eki Kasak
TiNiH KONAaHFaH. An kenbipeynepi aHa TiniH Mynae 6inMereH.

YHUBEPCUTETTIH  GIpiHWI  KypCbiHAa  OKbIM  xypreHimae — OHTYCTIK
KaszakcTaHHaH kenreH Bacg ecimai rpynnanacsiMm 60nFaH. bip kes3ae on KiCiHiH
Kasakla cemnen 6acTaraHbl MeHi KaTTbl TaHfanablpasl. CON yakpITTa OH4an
anamaap a3 60/bl.

Ananaa 6i3 Kasip Bacd Typansl emec, 6acka Takblpbln XarblH4a CO3 KO3Fan
OTbIDMbI3: Kal »acTaH 6acTan 6ananapMeH MynbTUMBAEHUETTINIK Typansl
cewvnecyre 6onaapl?

KarTanan anTamMbiH — KE€3 KEreH »acTaH. Mbicansbl, yibl XanoH pexuccepi
Xago MugnzakuneH yari anyra 6onafbl. OHbIH KiLUKEHTaW KepepmeHaepre
apHanfaH «KapTacTafbl [TOHBO 6anbIk» MyAbTOMABMI Ae, acecnipimaepre
apHanfaH «Enectep anbin KeTKeHAeP» aHWMECI Ae, epeceKkTepre apHaafaH
«Ken Kywewin xaTblp» MynsTOWAbMI A€ XanoH MUPONOTMAChIHA, XarnoH
XaNKbIHbIH KYHAENIKTI ©MIpIHIH M3AeHUETIHE HEeri3AeNreH.

Tafbl 6ip MblCan — oTaHAacTapbiMbI3 JTns Kanayc neH 3upa Haypbizbaesa.
Onap 6ipnecin »asfaH «baTy MeH OHbIH AOCTapbiHblH 6aCTaH KelKeHAepi»
CepUAChIHaH YL KiTan WhliFapbin yarepai. byn kitanTsl 6eC acTa Aa, OH »acTa
[a, OH 6ec xacTa Oa OKyfa 6onandbl. Kevinkepnepi okbipMaHaapmeH bipre
ecemin kenepni. byn kitanTsl mMeHiH «JlerkonuncaHme» («KiTan a3y oHam»)
KypcCbiMa kenreH ApyxaH MeH JlaHa eciMAi Kbi3oap, oain ecimai 6ana e3iHiH
CYWIKTI KiTabbl peTiHae aTanbl. POaHTE3M 3amMaHaym »aHp OOFaHbIMEH, 61
KiTanTap epecekTepre A€ KbI3blKTbl, cebebi onap TYPKi MUOONOrMACHIHbIH,
CIOXETTEPI MeH OelHenepiHe Kypbiibin, KewWwneH4inep AyHWETaHbIMbIH
TEPEHIPeK TYCiHyre KemeKkTecei.

MeHiHLWe, MyNbTUMBOEHUETTINIK YNTTapFa FaHa 6amnaHbiCTbl yibiM emec. On
e3relinik ereH KacmeTke KaTblCTbl 6OMYbl MYMKIH. MyHbIH XaKCbl MblCabl —
Cnunn6eprTiH «ET/O3re ranamiiapnbik» aTTbl KEPEMET KMHO TYbIHABICH. MyHAa
afjamMiap MeH 6acka fFanamwapnbiKTapablH ek Mynae 6enek MaaeHWeT,
eki 6enek emip CanTbl KepceTinreH. KopKbiHbIWL-arpeccus-ceHb6eywinik-
KbI3bIFYLWBINBIK-63apa TYCIHICTIK-I3r HUETTINIK CUSKTbI OIpIH-6ipi KabblnaayasiH,
6apnblk Ke3eHAEPI KaMTbIFaH.

MyneTUMBAEHUETTINIKTIH HEeri3i e3apa CbIMNaCTblK MeH  KbI3bIFYLLbIIbIK-
©3apa TYCIHICTIK-i3r HUETTINIK AereH vyl Ce3iMHIH TYTacTblIFbl 60Ybl MYMKIH
[Een ovnarMbliH. AnyaH TYCTi anem 6ip TYCTI Fanamfa KapafaHda an4aexkania
KblI3bIKThl 8pi 8Cepnepre 6awn, 6ipak anaekania Kypaen 60aybl MyMKIH.

THE RIGHT AGE TO TALK
ABOUT MULTICULTURALISM

Let me answer right away: | think you can talk about multiculturalism at any
age.
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But first let me say what | understand by the term. | did not google it or look
it up in dictionaries on purpose, because | want to know if my understand-
ing coincides with the others. Or is it different? Well, multiculturalism is when
there are various cultures in one country, in one city, in one family. They co-
exist and interact, but do not merge. Of course, they influence each other, but
they preserve their identity and uniqueness. The language is preserved. The
knowledge of traditions and understanding of rituals is preserved. And most
importantly, multiculturalism rests on mutual respect and understanding.

An anti-example of this was the contemptuous attitude to the Kazakh lan-
guage and traditions here in Kazakhstan during the Soviet Union. Speaking
Kazakh was considered shameful. At school, a Kazakh speaking child could
be teased. "Are you from an aul, a mambet?” It means not civil enough, a
rube. Large print runs of Kazakh fairy tales or Mukhtar Auezov novels could not
break this attitude. They were printed in Russian, too.

It was probably because of this russification that in Almaty schools and in the
schools of northern and eastern cities of Kazakhstan in the 70s-80s there was
almost no division on ethnic grounds. Until recently, northern Kazakhs were
often called russified. They spoke pure Russian, and only at home would they
switch to colloquial Kazakh to speak with their apashki and atashki (translator’s
note: older members of the family, female and male respectively). Or they
might not know the language at all.

I remember how surprised | was in my first year in the university when Vasya,
a studentin our group who had come from South Kazakhstan, suddenly spoke
Kazakh. A rare occurrence at the time.

However we're not talking about Vasya now, but about the age at which you
can talk to children about multiculturalism. | will reiterate: at any age. As does
the great director Hayao Miyazaki, referring to the mythology and everyday
Japanese culture in his cartoons for kids, “Ponyo Fish on a Cliff,” or in his ani-
me for teenagers, Spirited Away.” Or in his cartoon for adults “The Wind Rises’

Or as our Kazakhstani writers Lilya Kalaus and Zira Naurzbaeva do. They
co-authored the third book in the series "Adventures of Batu and His Friends”
These books can be read at the age of five, and at ten, and at fifteen. The
characters grow up with the readers. This book was called their favorite by the
girl Arujan, the boy Adil, and the girl Lana, the children who came to my Easy
Writing course. Adults also take interest in these books, because, while being
an absolutely modern fantasy, they utilize themes and images from Turkic my-
thology, which helps better understand the nomadic worldview.
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Multiculturalism may not be about different nationalities. It may be about
otherness in general. The best illustration is Spielberg’s brilliant film ET/ Alien.
The depicted cultures differ to the extreme, two separate lives: earthly and
extraterrestrial. And all stages of acceptance are there: fear-aggression-dis-
trust-love-curiosity-understanding-friendliness.

I think that the basis for multiculturalism rests in the following trinity: curios-
ity-understanding-friendliness, multiplied by mutual respect. And also in the
understanding that the multicolored world is much more interesting and rich
than a monochrome one. Although such a world is by far more complicated.
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HYPBEK HYP>XXAHY/1bI

1995 »binbl 29 MaMbipaa XKambbin 0babICH!, Mepki ayaaHbl, AKepMeH ayblibiHaa
eMipre kenreH. on-Papabu atbiHAarbl KaszYY-ablH KypHaNMCTUKa dakynbTeTiH
OiTipreH. Typkus MemnekeTi, ApAaxaH YHUBEPCUTETIHIH MarncTpi. «MyH Ay,
«KeKLWIN KeneHKe» »bIp KMHAKTapbiHbIH, «TSHCI3 rynaep» Mpo3a KiTabblHbIH
aBTOPSI.

Xanblkapanblk «apabo3» 6avreciHoe 1-opbiHFa ve 6onabl. XaablKapasbik,
«[1Jabbim» decTuBaniHiH 3-napexeni naypeatsl ataHraH. Pecnyonvkansik «AnTbiH
Kanam» 6ankayblHbiH «KblnablH  Y30IK  NO33MACH»  aTaNbIMbIHBIH,  XKy4erepi.
Pecnybnukanelk,  «Kazak neH kana» oaaedn 6ankayblHbiH 1-OpbiH  Merepi.
bananapra apHanraH Pecny6nukansik «Ep TecTik» aaebu 6ankaybiHbiH 1-OpHbIH
eHLuinereH »xoHe Pecnybnukanslk «¥bl fana 6arikayblHaa» «bananapra apHanrFaH
LWblFAapManap» atanbiMbl OOVbIHLLIG 2-OpblH Merepi aTaHapl.

Kasipri TaHoa AnMaTbl KanacbiHbiH, TYPFbIHbL. «Ka3ak YHUBEPCUTETI» raseTiHiH
Tinwici.

HYPBEK HYPXXAHVY/1bI

Poouncs 29 mag 1995 ropa B cene AkepMeH MepKeHCKOro paroHa
YKambbinckom obnacty. OKOHYMN GaKyNbTET XYPHaNUCTUKM KasHY vmMeHn anb-
Dapabu 1 mMarucTpaTypy yH1BepcuTeTa ApaaxaH (Typums). ABTOp COEOPHMKOB
noa3um «MyH Ay, «Kekuwin keneHke» («CrHeBaTas TEHbY), KHM NPO3bl « ToHCI3
rynoep» («bectenecHble UBeTb»). ObnaaaTens NEPBOro MeCTa MeXayHapOAHOM
npemumn «apabos», ToeTbero MecTa Ha MEXAYHapPOAHOM decTuane «LLabbIT».
MpU3ép pecnybaMKaHCKOrO KOHKYPCa «AThIH Kanamy» B HOMMHaUWK «Jlyyias
noa3ugd roga». O6nanatenb NepPBOro MecTa Ha PECMYONMKAIHCKOM INTEPATYPHOM
KOHKypce «Ka3ak neH kana» 1 Ha pecnyonmkaHCKOM NMTepaTypPHOM KOHKypCe

H¥YPBEK HYPXXAHYJ1blI ong neten «Ep TecTik», BTOPOro MecCTa Ha PecnybnMKaHCKOM KOHKYpCe «¥bl
HYPBEK HYPXXAHYJ1bl / NURBEK NURZANULY Aana» B HOMWHaLMK «[pounsseneHs Ans AeTein>.
B HacTodwee Bpems »MBET B AnmaTbl. KoppecnoHaeHT raseTsl «Kasak
YHVBEPCUTETIY.
NURBEK NURZANULY

Born on May 29, 1995 in the village of Akermen, Merki District of Zhambyl Re-
gion, Nurbek Nurzhanuly graduated from the Faculty of Journalism of al-Farabi
Kazakh National University. He received a Master's degree from Ardahan Univer-
sity, Turkey. He is the author of two collections of poems "Mun A" (Sad moon),
"Kokshil kolenke” (Blue Shadow), and a book of prose “Tansiz gulder” (Bodyless
Flowers).

He won the international "Daraboz” competition, was the 3rd degree laureate
of the international “Shabyt” festival. He was the winner of the "Best Poetry of the
Year” award of the Republican “Golden Pen” contest, winner of the Republican
"Kazakh and City” literary competition. He was awarded the 1st prize in the Re-
publican “Er Tostik” literary competition for children and won the 2nd place in the
Republican “Uly Dala” contest in the category "Children’s works!

He lives in Almaty and works as a correspondent for the newspaper “Kazakh
University!”
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bIP AJAM — BIP SJIEM

ByriHri 6ananap aaebueTi enTen, eHoekTen 6O/ChIH anfa Kagam 6achin kene
XaTbIp AeN OMNaMMbIH. DAEOMETIMI3AIH OPKeHAYI YLiIH CaH TypAi ic-Llapanap,
6araapnamManap anracblH Taybin »KaTslp. benrini 6ip Kansin neH ecki cCoknakneH
Xypyai ae komabik. COHbI KO, aHa 6afblT i30er 6acTaaplk. OTKeHOe okne
YOK. AFa-ananapbiMbl3, 6a6anapbiMbi3 Xa3apbliH »a3blf, 94€6UETTI TbiH 6MiKkKe
KeTepin, 6i3-)KacTapfFa amaHaTTan KeTTi. bi3 con amaHaTThl KeTepe anambi3
6a ham KkeTepe OTbIPbIN, anaarbl yprnakka acemaen, KasblHameH TOATbIPbIM
bepe anambi3 6a, AereH cayan faHa keckecten 6epeni. Kasipri saeburerre
ecy, naMy, lWapblkTay 6ap. Jece ne TambipblHaH axkblpan 6apa »aTkaHoan
Kymae kanoblpadbl. KyHOe e3repic, KyHAe »aHalbablK. ©3repy MeH aamy
MIHAETTI Typle Kepek, anTceae AiHreriHeH arpbiiMaraHsl ab3anbipak. Tynki
OO/IMbICBIHAH, COHa-a-y TaMblpblHaH aWpbiiFaH ©Hepal cen ne, Xen [ne
KeTeKke an keTe 6epe Me fen, kopkacblH, CoHaa fa, 6ananap aaebueTiHiH
OonallarbiHaH 30P YMIT KYTEMIH api CeHeMiH. ACap acybiMbI3 211 anja.

Kasip KonbiM 60CaFaH Kesimae KebiHe KiTam OKMMbIH. bypbiH KiTanka Kken
KymMapTa 6epMenTIHMIH, an Kasip KiTan KepceM KasblHa KepreHaen eneH ete
KalaM. OpVHe, Tapasbinan, Tandan ilWiHeH e3iMe KbI3bIKTbIChl MEH KePETiH FaHa
OKWUMBbIH. Ke3-kenreH aHpha OKyfa TblpblCamblH. COCbIH KiTam »KWHaNTbIH
aneTiM 6ap. bapraH >kepiMHeH ecTenik peTiHae KiTam anbin KalTaMbiH,
GapbliHLLa ecKineyiH anyfa ThlpbiCambliH. (Kpi3biFbl, Kebip mMemnekeTTepae
eckKi KiTan »aHa KiTanka kaparaHaa KyHbl KbiM6aTblpak.) Ke3imM Kbl3bIFbin KiTan
XHaW bepreHiMMeH, OKbIIMar Kam KowFaHapbl Aa KaHlama. onTce ae,
anHanambl3ablH, 63pi OHCbI3Aa OKY[AAH KYPasFaH FOM; XEP MEH KeK, Tay MeH
OPMaH, Ko MeH Wen, Kynni aaam3at, 6api-6api — kiTan. KplICKackl, ©MIpAi OKbIM
YaTbIPMbIH.

MblHa eMipre kenreH apbip NeHae 63 MUCCUACBIMEH Keneli eMec ne, Con
cekinai Kynam 6epreH eHepaiH akbiCbiH 6epy kepek Aen 6inem. TipLinirimizae
CaH TYpPNi akbIMbI3 GOMFaHbI ICNETTI, a3y Aa NIKIpAIH, Ce3IMHIH, WYyKIpaiH —
akpbIChl. byn na XapaTkaHfa xacafaH Tobakkyp-frbanaT.

Keninkepnepim, »aHblMa KaTTbl 9CEP €TKEH aybll MEH Kaa TYPFbIHAAPbIHbIH
TaFAbIpIapbl. O3ipre asfbi-KenTi iCTen xypreHaepiM ocbl. bacTbiChl agamsaT
PYXaHWSATbIHbIH KSAECiHE »apaca eTTi...

ApabTap/ia Hakbln Cce3 bap: «6ip ryn — 6aklwa 6ona anambl, 6ip afam — anem
6ona anafbl» Aenai, Con Cekinai Aamy e3iMHeH 6acTanybl Kepek. bypbiHFbl
[ayipaerinen KOMfFa KbIbIW anaTblH KyH ©TCe [e, KalamMbIMbl3 — CemMcep,
Kafa3sblMbI3 — Ka/lkaH 60M Typ 6y1 3amaHaa. MeHaik ynec ocel 6onap, 6ymsipcal
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KAXAbIA YE/TOBEK — LLEJ/IbIA MUP

A cumTalo, 4TO COBPEMEHHaN AETCKAA MMTEPaTyPa XOTb M KPOLUEYHbIMM
LWaXKaMmM, HO MPOOBUIaeTCS BRepé. HaxoaaT NpOaO/IKEHME Pa3HOOOPA3HbIE
MEPOMPUATUS 1 MPOrPaMmMbl, MPU3BaHHbIE COAENCTBOBATh PA3BUTUIO HalLen
nMTEePaTypbl. Mbl mepecTany nucaTh NO WabAOHY, CBEPHYIM C MPEXHEN
TPOMUHKM. Havanm nckaTb HOBbIE MyTW U HanpaBneHus. Ha npolnoe Mol He B
obuae. Haww npealleCTBEHHVIKM CKa3aal CBOE CNOBO, MOAHANM IMTEPATYRY
Ha HOBYIO BLICOTY W Mepefann acTadeTy Ham, MONoAsiM. Bonpoc B TOM,
CMOXEM N1 Mbl MPOCTO NepefaTh CTadeTy Aanblle UM CMOXEM PAa3BUTb
VMo yNyYlwnTb TO, 4TO nepenaém. B coBpemeHHOM nuTepaType OulyThM
npouecc pocTa U pPasBuUTKa. [1py 3TOM eCTb OULlyUleHVe, YTO NUTepaTypa
OTOANSAETCA OT CBOWX KOPHEW. YTO HW AeHb, TO NepemeHbl 1 HOBaTOPCTBO.
KOHEYHO, MEHATBLCA U Pa3BMBATLCS HYXHO, HO MPW STOM BaXKHEE HE MOTEPATbL
CBOV cTepxeHb. CTaHOBMTCH CTPALIHO MPW MbICAKM, YTO OTOpPBaBLUEECs OT
CBOEW CYTW 1 KOPHEW MCKYCCTBO MOTYT YBeYb 33 COBOM 1 cenb, U BeTep. /]
HECMOTPS Ha 3TO, 9 MPOLO/MHKAIO BEPUTL B Gyayllee AETCKOW nuTepaTypsbl.
Bnepenw nepeanbl, KOTOPbIE HAM MPEACTONT MOKOPUTS.

Cenvac, Korga y MeHs nosBnseTcs CBO60OAHOE BPEMS, § OObIYHO
YMTalo. PaHblue 5 OCOHBO He YBIEKaNCH YTEHWEM, a Ccelyac paaytocCh, KOraa
BVDKY KHWIY, 6YATO Hawén cokposule. KOHEYHO, 5 BbIGBUPAID, YMTAIO TONBKO
HY>XHOE 1 MHTepecHOe. CTapatoCh YMTaTb IUTEPATYPY PA3HbIX KaHPOB. JTIO6110
KONNEKUMOHMPOBATb KHUMM. Ha MamsaTb O Noe3aKax MprBOXY KHUMM, CTapatloCh
BbIOVpaATh 6ofiee CTapble (MHTEPECHO, YTO B HEKOTOPbLIX CTpaHax cTapble
KHWIU CTOAT AOPOXE HOBbIX). XOTH MHE HPABUTCS COBUMPATb KHUMM, OBNOMKKM
KOTOPbIX MPUBAEKNM MOE BHMMAHWE, MHOMME M3 HUX g TakK U He npoynTan.
Mpy 3TOM BCE, YTO HaC OKPYKAET, MpeanonaraeT YTeHUe; 3eMNs U He6O, ropbl
M neca, 03€pa M NYCTbIHW, YeNOBEYECTBO 1 BCE-BCE CYLIECTBYIOUlEE — 3TO
6onblasg KHUra. VIHbIMU CNOBaMU, S YMTaO YKM3HD.

Pa3Be He NpaB/a, YTO KaKAbIM YeNOBEK, MPUXOAS B XK3Hb, MPUXOANT CO
CBOEW MUccren? A nymato, 4To bor oueHmBaeT Mo JOCTOUHCTBY AOCTVKEHMS
YyenoBeka, KOTOPOro OH HaAeNun TanaHTOM. B XW3HWM Mbl Tak UM MHaYe
nnaTyM 3a BCE, MMCaTENbCTBO — 3TO CBOErO POAa MaaTa 3a MMPOBO33peHMe,
YyBCTBa, 61arononyyre aBTopa. ITO COCPeNOTOHEHHOE Cy)eHKe TeopLy.

Mow repou — 3TO XUTeNM ayna 1 ropoaa, Ybi Cyabbbl OCTaBUAN
ry6oKny cnen B Moer ayule. [oka 4To 9 ycnen caenaTh TONbKO 3TO. [NaBHOE,
4TOOLI MOE TBOPYECTBO MPUIOAMIOCH YENOBEYECTBY B €ro AyXOBHOM
Pa3BUTUN.

Y apaboB eCTb 06Pa3HOE BbIPAXKEHME: KOAMH LIBETOK MOXET CTaTb
CaZlOM, O[IH YeIOBEK MOXET CTaTb LIENbIM MUPOMY». A CHUTAIO, YTO Pa3BMBATH
HY>XXHO Mpexae BCero cebsd. XOTa MpoWau Te BPEeMeHa, KOraa OpyXuem
CNY)XKMN MEY, B COBPEMEHHbIX PEaNMIX Halle Nepo — 3TO MeY, a byMara — LWKT.
Xouy, 4TO6bI MOW BKNaf B NTepaTypy 6bi1 UMEHHO TakMm!
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ONE MAN IS AWORLD

| believe that contemporary children’s literature is moving forward, albeit
in tiny steps. There is a variety of continued activities and programs designed
to promote the development of our literature. We have stopped writing by a
template and have abandoned the beaten path. We are looking for new ways
and directions. We don't hold a grudge against the past. Our predecessors
had their say, they brought literature to a greater height and passed the baton
to us, to the young. The question is whether we can simply pass the baton
further on, or whether we can develop and improve what we've got. There is
a feeling that contemporary literature is growing and developing. At the same
time, literature appears to be drifting away from its roots. Change and innova-
tion come with each day. Change and development are necessary, no doubt
about that, butitis more important not to lose our core. It's frightening to think
thatwhen art is detached from its essence and roots, it can be carried away by
mudflows and winds. Even so, | continue to believe in the future of children’s
literature. Ahead are mountain passes we'll have to surmount.

Now, whenever | have free time, | read. | wasn't particularly into reading be-
fore, but now | get excited when | see a book, as if I've found a treasure trove.
Of course, | choose and read only what | need and what interests me. | try to
pick literature of different genres. | like collecting books. | bring books from my
travels as souvenirs. | try to choose older editions (interestingly, in some coun-
tries old books are more expensive than new ones). Although | like collecting
books whose covers have caught my eye, | have not read many of them. That
said, everything around us is subject to reading; the earth and sky, mountains
and forests, lakes and deserts, humanity and everything that exists is one great
book. In other words, | read life.

Isn't it true that every person brought into this life has a mission? | believe
that God appreciates the achievements of those He has endowed with some
talent. We pay for everything in our lives, one way or another, and writing is a
kind of payment for the author’s worldview, feelings, and well-being. It is an
intensive service to the Creator.

My heroes are inhabitants of the aul and of the city, whose destinies have
left a deep mark on my soul. So far, | have managed to do only that. The only
thing that matters is that my creative work is useful to humanity in its spiritual
development.

The Arabs have an expression: ‘one flower can become a garden, one man
can become a world. | believe that first and foremost one should invest in
self-development. The times when the sword was the weapon have long
passed, in today’s reality, our pen is the sword and paper is the shield. | want
my contribution to literature to be just that!
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OPAN APYKEHOBA

YKasylbl, akblH, aAebueTTaHyLbl XoHe ayAapMallbl, Kasak >XoHe OpbiC
TinaepiHae xasanbl. LLbirapmanapsl KasakcTtaHaa, Pecenae, lepMaHmaaa aHe
AKLL-Ta OHNamH »XaHe KaFas XXypHaldap MeH >XMHaKTapAa >apusnaHraH.
OHbiH 2018 xbinfbl «[1paBrna HedTaHkmy («MyHal 6U3HECIHIH epexenepi»)
KiTabbl «ANTbIH Kanam» Tayencis aaebn Harkaybl 60oMbiHWAE «KblNAbIH 946K
ne6toTi» ataHabl. Wennu Qenepsesep-Bera ayaaprad «Casbakka H6apambiH
KACIPbIH...» eneHi Hblo-Mopk kanansik yHneepcuteTiHiH (CUNY) Yisl DnebueT
LWsirapmanapsl I aHTOnormsaceiHa eHai. MECENAT.KZ — Ka3akCcTaH Typansl eH
V3K POMaHbl 8461 CbIbIFbIHbIH GUHaNUCTI (2022).

OPAJ1 APYKEHOBA

ABTOP CTVXOB M MPO3bl, IMTEPATYPOBEA 1 NEPEBOAUMK. [TULLIET Ha Ka3axCKOM
M pycCKOM d3blkax. [Mpou3seneHus nyo6anKkyloTCs B OHNAMH WM MEY3THbIX
XYPHanax, v aHTonorvax npo3ssl B KasaxctaHe, Poccum, TepmanHum n CLUA.
HebloTHas kHura «l1paBuna HePTAHKM» NOoyYMna Harpagy He3aBUCUMOro
NINTEPATYPHOIO KOHKYypCa «AnTbiH Kanam» B HOMWHaUMKW «JINTEpaTypHbIN
ne6iot rofga». CTUXOTBOpeHMe «YKpaOkoW WAy B Mapk..» B MNepeBoae
Lennn Genepsesep-Bera BKNOYEHO B aHTONOTMIO Bennkmnx npousseneHum
nutepatypsl I = Great Works of Literature Il manifold CUNY — fopoackoro
yHuBepcuTeTa Holo-Mopka. GuHanmcTka JintepaTypHor npemmnn MECENAT.
KZ 3a nydwimin pomaH o KazaxcTaHe (2022).

ORAL ARUKENOVA is an author of poetry and prose as well as a literary
critic and translator. She writes in Kazakh and Russian. Arukenova's work has

PAJ1 APYKEHOBA been published in online and paper journals and anthologies in Kazakhstan,
OPAN y O Russia, Germany, and USA. Her 2018 debut book, "Pravila Neftyanki” (Rules of
OPAJ1 APYKEHOBA / ORAL ARUKENOVA the Oil Business) was named the Literary Debut of the Year by the independent

literary contest "Altyn Qalam. Her poem “Secretly | go to the park” translat-
ed by Shelley Fairweather-Vega entered into the Great Works of Literature |l
manifold of City University of New York (CUNY). She is a finalist of MECENAT.
KZ — literary award for the best novel about Kazakhstan (2022).
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* kK

YKpaokom 1ay B Napk
CMOTpEeTb

Kak KpyBas yproumHa
O6€ePHYNAch B XKMBOE OHAAKO
CBeTa 3aMaxa BeTpa
YKPaOKow Ay OblaTh
LBETEHNEM A6N0HMN

BUILLUHW C IETKOW FTOPYMHKOM
YKpaaKom

CNyWwaTb TeYeHme peku —
HEeCKOHYaeMbIM Crop 6akTepui
C MOTOKOM BECEHHVX TPOMOB
YKpaaKom

pPa3roBapuBaTh C COOON —
MNPUBbLIYHbIM

reHeT4YeCKMM CTpax
CMOTPETb, AbllaTh, CAywaTh
pa3roBapuBaTh

Ha POLHOM.

* kK

casbakka GapamMblH XaCblpbIH

ViNreH epik arallblHbIH

XaPbIK MIC XKeNnaeH KypanraH

aHAbl 6YNTKa arHanfFaHblH Kepy VLLiH
TbIHbICTaYyFa 6aPaMbIH XaCbIPbIH
anMa afalbl MeH

albinay wue rynaeyimeH

ThiHAayFa 6apam »acblpbiH

©3EeHHIiH, aFbICblH —

CapkbliNMac 6akTepursnapabiH
KOKTEM TaCKbIHbIMEH [ayblH
XaCblPbIH Cbipnacyfa 6apamblH —
KapayaaH, TbiHbICTayAaH, ThiHAAYAaH
o3 Tinimae cenneyneH

CYMeKKe CiHreH KOPKbIHbILL

(OpbIC TiniHeH TopxiManaraH AKKaH AMaHXo)
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* Kk

secretly | go to the park

to see

how the crooked apricot

has become a living cloud

of light aroma wind

secretly | walk to breathe

the blossoming of apple

of cherry slightly bitter

secretly

listen to the river’s current —

the ceaseless quarrel of bacteria
with the flow of springtime tropes
secretly

to speak freely with myself —
ordinary

hereditary fear

to see, to breath, to listen

to speak freely

in my way

(Translated by Shelley Fairweather-Vega)
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PErYIMPOBLLUUK

All you need is love.
John Lennon

MpocnekT Abas ABMKETCH MO CONHEYHOMY Kpyry, C BOCTOKa Ha 3anad. OH
6epeT Ha4ano OT 6POH30BOM CKYBMTYPLI MO3Ta B ABMKEHWM. Ha T-06pa3HOM
nepeceyeHn ABYX LIeHTPaNbHbIX MPOCMeKTOB JJOCTbIK 1 Abas OXMBAEHHbIN
TpadUK B MOGOE BPEMS [IHI. DHEPTMNS ABVKEHWUS YCKOPAETCH MbICIUTENbHbBIMMN
npoueccamn cTyaeHToB KMIM3Ma Ha BepxHen cTopoHe ynuubl. OCTaHOBKA
COCENCTBYET C NOA3EMHbBIM MEPEXOAOM M HECKONBKMMM BXOAaMM B yHebHOe
3aBeneHve.

Ha OCTaHOBKE HEM3MEHHO CTOWT ACET C XXE3NOM B pyKe U peryavpyet
MOTOK MOABEIKAIOLLMX aBTOOYCOB 1 TPONNENOYCOB. BONBLIOW 1 HEYKIIOXIM, C
PAaCCEAHHbBIM B3MALOM U3-TOA HaXMyPEHHbBIX 6POBEN, OH Cpa3dy ObpallaeT Ha
cebst BHVMaHMe He TONbKO BHELHUM BUAOM, HO 1 CTPaCTHbIM OTHOLLEHUEM
K paboTe. BOT OH BCTan npsMo nepes aBTOO6YCOM, He [laBas eMy nepeceyb
JIMHMIO OCTaHOBKM:

— Onatb! — BO3MYLLIAETCH OH. A BOAMTENb, 3aTOPMO3MB, OTKPLIBAET ABEPU
N npoTarnBaeT AceTy menoyb. HemspecTHO — wWTpad v NOOPOBOIbHOE
NOXEPTBOBaHMWE.

Hpyron aBTobyC BOOOLLE HE OCTaHOBWACSH, HECMOTPS Ha TO 4YTO €ro
OXMIAET MNOXMIAA KeHLWMHa. ACeT CepAMTO BbIrOBapMBaeT €My BC/Ej,
BOAMTENb TOPMO3UT AANEKO 3a IMHWEN. ACET, MPUOBHAB, MPOBOXaET 6AOYLIKY
N NOMOraeT er MOAHATbCH B aBTO6GYC, 3aTeM CMelUT K MOAbEIKAoLEMY
Tponnendycy. Tponnembyc OCTaHOBWICA MPaBUIbHO, KEHLUMHA-BOAUTENb
OTKPbLIBAET ABEPD, ybibaeTcs AceTy. OH CHaCTAMB, MOAO3PERAID, HE OT YIIbIOKM,
3 OT TOrO, YTO CTOWT 3[€Cb He 3pst. A YIbIOKOW €ro yXXe He NpoBeaellb, Kak U
OTKPOBEHHO M30EBATENBCKMM CMEXOM. TaK M CNYXUT ACET yxxe neT AeCsTb, C
yTpa v 1O Bevyepa.

Ecnm npoeecTn B AnMaTbl KOHKYPC MO MPedaHHOCTU npodeccumn, AceT
3aHs1 6bl B HEM IOCTONMHOE MECTO. TOIbKO OH HE CMOXET B HEM Yy4aCTBOBATS,
MOCKO/bKY pPaboTaeT AOGPOBOMBHO M HeleecnocobeH. Ho AceTta 3ToO,
MOXOXE, HUCKOJbKO He BOJIHYET, OH Halllen CBOe NpefHasHavyeHue 1 oTaaeTcs
eMy 6e3 ocTaTka. KaxeTcs, OH CHaCTIMBEE MHOIMX M3 HAC, MeYyLMXCs no
YKU3HM B MOWCKAX BbIrOAbl MW CMbICAA 3TOW CaMOW »U3HU. VI Mano KTo
OTBaXMTCS IENCTBOBATH, Kak ACeT. 34eCh U cemyac, He obpalllas BHUMaHKS Ha
OCY)XAEHWE VI CHUCXOANTENBHOE OTHOLLIEHE OKPYXKAIOLLIMX. VINK Kak BEAMKAN
N yKe danekmn Aban, pasoyapOBaBLUMNCS B 3E€MHOM XWM3HWU W Halealwmn
yTeleHne B TOM, YTOOGbI 3aMM1CbIBaTb CBOU MbIC/IU Ha Bymare.
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PETTEYLUI

(IMepesoa Ha kasaxckuvi AHyap HyrcembimnHoBs)

All you need is love.
John Lennon

Abalt AaHfFbIbl KYHre enikTen wWblfblICTaH 6aTbiCka Kapan Kosfanyna. On
KO3FasbIC aKblHHbIH KONa MYyCiHiHeH 6acTananbl. JOCTbiK neH Aban opTanbik,
OaHFbINAapbiHaH, T-NilWiHAL KMbIIbIChIHAE KallaHAa Kpi3y kenTenic. KosfFanbiC
bIKManbl KOWEeHIH >XOfapfbl >xafbliHAaFbl KVIM3OIT CTyaeHTTepiHiH  ownay
VOIPICIMEH KO3ObIPbIBIM TYPadbl. ASnfama MeH XepacTbl ©TMe XOJMbl OKY
OPHBbIHbIH, GipHelle KipebepicTepiMeH kepLuinec.

KalaH KapacaH, asngamMala KOJblHa Tadk yCTan Kesie >aTkaH aBTobyC
neH TponnebycTap afblHbiH PeTTeN TypraH OceT. [1ay, MKEMCI3 KenreH XiriT,
Kabafbl TyminreH. TypiHe FaHa emMecC XYMbICKa AereH KylTapabiFbiHa GipaeH
KavipaH KanacbliH. ABTOGYCTbIH Typa anAblHa Typbin anbif, TOKTay Cbi3blFblHaH
aCTbipMaapbl:

— TafblAa YMbITTbIH 63l — aen bizanaHapl. XXyprisywi 6onca, aBTo6yCTbiH eCiriH
alwbin 9ceTke TubiH 6epai. OHbICH albiNMyA Ma, Cagaka Ma — 6enricis.

EHpiri aBTO6YC OHbl Gip erfe aren KyTin TyprFaHblHa KapamMacCTaH CbI3blKTaH
oTin asnfamMafaH KallblKTay >kKeple TOKTadbl. OCeT aMenai cymen anbin
aBTOOYCKa Kapal anapbin ilWiHe Kipri3ai Ae,  >KakplHOam Kene »aTkaH
TpONNembyCcka Kapam acblKTbl. TPOANENOYC AyPbIC TOKTATAbl. YKyprisywi amnen
€CIlH albin OCceTKe KyNiMCipei. OCETTIH Typi Ma3, aMeniH KyniMCipereHiHeH
eMec, OCbl xepae 60CTaH BOCKa TypMaraHblHaH Aen oMnaabiM. OCETTIH OChl
asnfiamaia TaHePTEHHEH KeLlKe AeNH KbI3BMET iCTereHiHe OH »blnaar 60oabl.

ANMaTbIAa KYMBICKa AEreH KYLTapablFblH TEKCEPETIH CalMbIC XapusnaHca,
OCeT OHAa GIpiHWI OpbIH anylwsl eAi. bipak OCeT OHAaM CaMbliCKa KaTblCa
anManapl, cebebi on KabineTi ok myrenek. OfaH KOCa ON Gyl KYMbICTbI
63 epkiMeH icTen xyp. OHbl OMNafraH OCET XOK, 63 OarblTbiH Taybin, OfaH
TONbIFbIMEH 6epinreH cuakTbl. MManpa i3nen Hemece eMmipAiH MaHIH i3aen
YPreH 6isre KaparaHaa 6y XiriT anaexkarna bipbiCTbl 6ONbIN KOPIHETIHI pac.
bipak on oHan emec. EwkiMre, eliTeHere KapamMan ©3 KacCibiH acaraHfa He
YETCIH. ¥nbl Abalt Aa OCbl ©MipAeH TYHININ B6iTKeHAE, ©3 OMbIH KaFasfFa TyCipy
APKbINbI YKYOaHbILL TarKaH.

Almaty Writing Residency 2021-2022 | 111



TRAFFIC-CONTROLLER

(Translation into English by Anton Platonov)

All you need is love.
John Lennon

Abay Avenue is moving along with the sun, from east to west. It originates
at the bronze sculpture of the poet in motion. At the T-shaped intersection of
two central avenues: Dostyk and Abay — the traffic is busy all day. The thinking
process of the KIMEP students on the “upper” side of the street reinforces the
energy of the movement. The bus stop is adjacent to the underground walk-
way and several entrances of the educational building.

Asset is always on duty at the intersection, with a baton in his hand, reg-
ulating the flow of passing buses and trolleybuses. Hefty and cumbersome,
with absent glance from under the frowning brows, he immediately attracts
attention not only by appearance but also by his passionate attitude. There he
blocks the bus, standing in front of it and not allowing it to cross the stop line:

— Again! — he is outraged. The driver, hitting the brakes, opens the bus door
and hands Asset some change. One would wonder if it is a fine or donation.

Another bus would not stop at all, although a senior woman is waiting to get
on. Asset reprimands the driver shouting from behind, and the driver stops on
the other side of the line. Asset accompanies the old woman and helps her on
the bus, then hurries back to the approaching trolleybus. The trolleybus stops
just as itis supposed to, the female driver opens the door, smiling at Asset. He
is happy, | suspect, not with a smile, but with the fact that his service here is
meaningful. Moreover, you cannot fool him with a smile, just like with mock-
ing laughter. In addition, Asset's service has been like that for ten years, from
morning until evening.

If you held a competition in Almaty to determine who had the greatest de-
votion to one’s profession, Asset would be a strong competitor. However, he
would not be eligible due to the voluntary nature of his work and to the fact
that he is legally incapable. However, Asset does not seem to care about it at
all, he has found his destiny, and he is obsessed with it. He looks happier than
many of us, rushing through life in search of benefits or the meaning of a life
like this as such. There are few who will dare to act on par with Asset. Here
and now, not paying attention to the condemnation and condescending of
others. Or like the great and already distant Abay, who was disillusioned with
earthly life and found consolation in writing down his thoughts on paper.
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CAIbIKOBA AMHATYJT — xa3yLubl, ayaapMatlbl, 9Ae6UeTTaHyLbl. «MaaeHm
Mypa» MeMNEKETTIK GaFaapnamacsl, TYPIi MEMNEKETTIK TancChlpbiCTap ascbiHaa
TVannnep, ®.Kadka, AMapwann, APOHOCKIHIH LWbiFapManapbiH ayaapFaH.
2004-xbinFbl Pecnybamkanblk YKac »asylbinap, ChIHLWbIIEP, 3CCENCTEP MeH
aydapMallbinap  6arkaybiHbiH  «Kepkem ayaapma» HOMUHAUMAChI HGOMbIHLA
6ac xynaerepi. MECENATKZ - KaszakcTaH Typasbl VY34iK POMaHbl 91e6u
KOHKYPCbIHbIH GrHanmci (2022), «Ky3ri ayeH» poMaHblHbIH aBTOPbI. «bananap MeH
y}acecnipimaepre apHanfaH aaebueTTeri MynbTUMSAEHUETTINIKY TaKblPblObIHAAFbI
Almaty Writing Residency-2022 »06aCbIHbIH, KEHIMMa3sbl XSHE KaTbICYLUbICh.
2022-23 xox. AADOM (AnmaTsl Alblk ©Aebu MekTebiHae) onilep PaxaTTbiH Npo3a
60MbIHLLIA CEMMHAaPbIHA@ OKblAbl. 2022-binaaH «JakTby KazaKCTaHAbIK aae6m

Q” OHNaNH-KypHasbl Mpo3a 66AIMIHIH peaakTopbl. XXOO-HAA OKbITYLLbIILIK, Fbl/bIMM
; XYMbIC, «Xabap», «[1epBbt KaHan EBpasus» TeneapHanapbiHAa WbIFapMaLlbUIbIK
@, & 4 YYMbIC Toxipubeci 6ap. KP Xasyuwbinap OaafbiHbiH MyLECH. FbibiM MarncTpi.
) g U8 o
) ANHATYJ1b CAAbIKOBA - nucaTens, nepeBoauvk, nintepatyposes. B pamkax

roCy[apCTBEHHOM MPOrpamMmbl «KylbTypHOE Hacneame», a Takke pPasinyHbIX
rOCYNapCTBEHHbIX 3aKa3OB MEPEeBeNa Ha Kas3axCKUM  s13blK  Mpou3BeaeHMs
TVannnepa, @Kadky, AMapwanna, APwoHocks 1 ap. Obnanatens rpaH-
npv 3a nepeBon AeTckoro pacckaza H.CJleckoBa «3Bepb» B HOMUHALIMK

;11‘." heisiss ‘ «XyOOXEeCTBEHHbIM  MepeBOA»  PecnybnmkaHCKOro  KOHKypCa  MONOAbIX
nucaTener, KpUTUKOB, aCCencToB U nepesoadrkor 2004 roaa. PrHanMcTka
A T, f 4 ' JNnTepatypHoro koHkypca MECENATKZ (2022), asTop pomaHa «Ky3ri ayeH»

(«OceHHss menoans»). Mobeantens 1 ydacTHMK Almaty Writing Residency-2022
Ha Temy «MynbTUKYIBTYPHOCTL B JIMTepaType O noapocTkoB». B 2022-

AV' HATYN CAﬂblKOBA 23 IT. Npowna obyveHre Ha ceMuHape no npose Anvepa Paxata B OJILLA
. (OTkpbiTas IutepatypHas Lkona Anmatsl). C 2022 roaa penaktop otaena po3bl
ANHATYNb CALbIKOBA / AINAGUL SADYKOVA Ka3axCTaHCKOrO UTePaTypHOro OHNaMH-KypHana «daktunb». VIMeeT onbiT

NpenofaBaHMs, Hay4HOro NCCNeooBaHYVI B By3ax, OMbIT pabOTbl Ha TenekaHanax
«Xabap», «[lepbiv kaHan EBpa3na». Yner Colo3a nncatenen PK. MarncTp Haykm.

AINAGUL SADYKOVA is a writer, translator, and literary critic. Under the
program “Cultural Heritage,” as well as on government orders, she translated
works by T. Wilder, F. Kafka, A. Marshall, A. Ryunosuke, etc into Kazakh. She
won the Grand Prix in the category "Artistic translation” of the 2004 Nation-
al Competition of Young Writers, Critics, Essayists, and Translators in for the
translation of the children’s story “The Beast” by Nikolai Leskov. She is the fi-
nalist of MECENAT.KZ Literary Contest (2022), author of the novel "Autumn
Melody” In 2022-23, she attended Alisher Rakhat's prose seminar in Almaty
Open Literary School. Since 2022, she's been the editor of the prose section
of the Kazakhstani Online Literary Magazine “Daktil” She has experience in
teaching and conducting scientific research in universities, working on the
TV channels "Khabar,” “Channel One Eurasia.” She is a member of the Writers’
Union of Kazakhstan. Master of Science.
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MYJIbTUKYJIbTYPHOCTDb -
3TO OANH U3 BOMNMPOCOB, BJINAIOLLUNX
HA PASBUTUE N EAUHCTBO OBLLUECTBA

SICHO, YTO MYNIBTUKYNBTYPHOCTb B MEPBYIO O4epeb CBsA3aHa C TEMOM 3THOCOB
N Hapoaos. OnHaKO g AyMmato, YTO, MPexae 4em pPacCMaTpKrBaTb BOMPOCH
HaLUMOHAaNbHOCTY U HALMOHaNbHOTO, CleflyeT NMOroBoOpmTh O YeTOBEYECKOM
acnekTe npobtnemsl. [1oTOMy 4TO NMpeaCTaBUTENb NOB0MN HALMOHANBHOCTY
npexae BCEro 4enoBeK. TOMbKO YeNOBeK, CTaBLUMM TUYHOCTBIO, CMOCO6EeH
yBaXaTb Apyrux. [O3TOMy 9 CUMTalo, YTO 4YeNOBEYECKME W NIUMYHOCTHbIE
BOMPOCh! 1€KAT B OCHOBE TEMbI MYNETUKYIETYPHOCTM.

BmecTe ¢ Tem, ob6Cyxasg noyTy Nobylo TeMy, YeNOBEK AOMKEH HAYMHATb
C cebs. [TOTOMY YTO CaMOro cebsi He ObMaHellb, CaMOMy Cebe He COBPELLb,
Ha30BEéLlb BCE CBOVMMW MMeHamK. [laxe ecnm o6Cy»OaTb BblleyKasaHHYo
TeMy C AETbMU, PA3rOBOP HYXKHO HauMHaTh C HMX CaMUX. TO eCTb AeTAM Hano
MOMOYb OTBETWTb Ha BOMPOCHI «KTO 57», «B 4Y&€M MO OCOBEHHOCTL?» C TOYKM
3PEHNS X BO3PaCTa, NONa, BHELHEro O6MKa, XapaKTepa M HAUMOHabHOCT M.

Mocne 3Toro MOXHO 3aaTbh 3TW BOMPOCHI MPUMEHUTENBHO K APYMMM: «A
OH/OHa/OHM KTO?», «B uém ero/eé/mx oCobeHHOCTH?»

Mocne Toro, Kak feTW OTBETAT Ha 3T BOMPOCHI MPO cebs U APYTUX, HYXXHO
CTUMYIMPOBATL MX MCKaTb OTBETHI Ha BOMPOC, KaKMe XOPOoLWKWeE, MHTEPECHbIE,
LeHHble, JOCTOMHbIE YBAXXEHUS UK AaXKe MOAPAMKAHMS KaueCTBa eCTb Y HIX
CaMWX 1Y APYTUX.

Lanblie Hy)KHO onpeaennTb O6LIME, MOXOXME YeloBeYecKMe KayecTRa
nns cebq n apyrnx. M TakimMm 06pasom nNepenTn K Teme 6aM30CTH 1 pOACTBa
HOAEN, UX MOXOKECTMN.

Mocne 3TOro pasroBOp O TEME MOXHO YCIOKHUTb, HANpUMep, BCOMHWTb
CUTYaLIUV, B KOTOPbIX ONHV CYyGbekThl He MPUHUMAIOT ApPYroro Cy6bekTa,
BOCMPUHMMAIOT €ro Kak Yyxoro. OnmcaTh ero 4yBCTBa 1 MbIC/IM B TOT MOMEHT.
AHanNoOrMyHbBIM  06Pa3OM, PaACCMOTPETb CUTyaUuW, KOrAa Cam 4enoBek
BOCMPUHMMAET APYroro Wan APYrux Kak Yy>Xoro/4y>Kux 1 UCrbITbiIBAET MO
OTHOLWEHWIO K Hemy/K HKM 4yBCTBO 06uabl. OnucaTtb, Y4TO 4YyBCTBYIOT ©
LlyMaoT [1pYron Uin Apyrve B 310 BpeMs.

B camMom KOHLEe MOXHO npencTtaBnTb noao6Hble CUTyalnn Ha ypoBHe
Lenbix rpynn, HapodoB W CTpaH W MOMbITaTbCA onpenenTb BO3MOXHbIE
MPUYMHBI 1 CNeacTBUA.
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KoHeuHO, HYXHO y4MThbiBaTb BO3pacT pebEéHKa Mpu  pa3roBope O
MYNBETUKYNIBTYPHOCTM.  YemM MAajle pebeHOK, Tem yxe O6yayT pamMKku
pPaccMoTpeHUs GeHOoMeHa MyNbTUKYIbTYPHOCTWU. Hanprmep, ecnr pebeHOK
CTaNKMBAETCH C 3TUM PEHOMEHOM ellle€ B AOLWKObHOM BO3PaCTe, TO MOXHO
Ha4aTb C Pa3roBOpPa O ero B3aMMOOTHOLWEHMAX CO CBEPCTHUKAMM B AETCKOM
cafy UMM Ha MrpoOBOW MAOLWLAAKE M TakkM OOPa3OM BBIMTU Ha O6CYy»XAeHMe
YKM3HEHHbIX, ObLLIeYeNnoBeYeckMx Npobaem. A Npu pasroBope C AeTbMK bonee
CTapuwero BO3pacTa M MOAPOCTKAMM MOXHO HaYaTb C IMYHOCTU 1 OKPYXKEHUS
KayKAoro, MOAYEPKHYTh 3HAYMMOCTb Takux GakTOpOB, Kak obulagd PoauHa,
obLas NCTOPUS, e0MHbIN HAPO.

Bbino  6bl  3ameyatenbHO, ecau  6bl MOABMANCE U XYAONKECTBEHHbIE
npou3BefeHus Ha 2Ty Temy. Harnpumep, MOXHO O6bSABUTb KOHKYPC
NPOM3BENEHU Ha TeMy MYNbTUKYIbTYPHOCTM Kak 3a10ra eanMHCTBa M
cornacus Hapoaa.

KOFfAM JAMYbIHA, KOFAMHbIH TY¥TACTbIfFbIHA
bIKMNAJ1 ETETIH M2CEJIENEPAIH, BIPI —
MYJIbTUMSAEHUETTIJIIK

OpUHE,  MYNBTUMBAEHUETTINIK, €H andblMeH, YITTap MeH YIbiCTap
TaKbIpblOblHA TiKeNewm KaTbICTbl eKeHi TYCIHIKTI. [lereHMeH, YATTbIK, YATTbIIbIK
MaCeNecCiH KO3ramac OypblH, alaMWblK MaCeNecCiH KapacTblpy KaXKeT aen
OMNanMbIH. OMTKEHI, Ke3-KeNreH yNT ekini anasiMeH — afam. TyiFa AspexeciHe
XETINreH aflaM FaHa e3reHi KypmeTTeyre kabinetTi.COHAbIKTaH, adamabik,
TYIFaNbIK Macenenep MyabTUMBAEHWETTINIK TaKblpblOblHbIH, HEri3iHae »aTblp
nen ecenTenmiH.

COHbIMEH, Ke3-KeNreH AepiK TakplpbINThl TandaraHaa, aaam, ayeni, o3iHeH
6acTaraHbl eH. ONTKeHI, agamMm e3iH angamManasl, e3iHe eTipik anTnanis,
6onFaHabl 6onFaHAan atanasl. YKofapbloa aTanfaH TakblpbinTa GananapMeH
cenneckeHae e, MaceneHi OHblH ©3iHeH bacTaraH »KoH. AFHu, oraH «MeH
KIMMIH?», «MeHiH epeKLIenirim KaHaan?» NereH cypakTapFa Xac, XbIHbIC, TYp-
TYIFa, MIHE3-KY/IbIK, VT TYPFbICBIHAA XKayan 6epyre KOMeKTeCy Kepek.

OpaH KeliH Asn OCbl CypaKThl bacKanapra KaTblCTbl KOO kepek: «On/Onap
KiM?», «OHbIH/ OnapabliH epeKLenikTepi KaHaam?».

Ocbl 6ip Ccypakka ©3iHe »oHe o3renepre KaTbiCTbl Xayarn OepreH COH,
6ananapasl  ©3iHIH keHe e3renepdiH O6OWbIHAAFbl  CYMKIMAI,  KbI3bIKTbI,
KypmeTTeyre, TINTI, enikTeyre TypaTblH, KYHObl epeklweniktepiH Tabyfa
bIHTaNAHALIPY KaXeT.
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Opi Kapan e3i MeH e3renepiH 60MblHaH OpPTakK, YKCac aflaMu epekLlenikTepi
aHblkTay. COn apKbiibl adamMu »akblHAbIK, TYbICTbIK, 6ipAEMNiK TaKblpblObiHa
LIBIFY.

Opi Kapar TakblpbiNTbl KyPAENEHAIPIN, MbiCanbl, Cy6beKTTIH ©3iH 6acka
CyObekTTep KabblndamaraH, 6eTeHMIK TaHbITKaH Kardannapisl ecke TycCipy.
OHbIH con Ke3aeri ce3iMaepi MeH ornapbiH CypeTTey. Tan conamn, e3i ae e3rere
Hemece e3srenepre 6eTeHAIK TaHbITbIN, PEHXITKEH Xafdannapibl KapacTbipy.
Con caTTeri e3reHiH Hemece e3renepaiH on-cesiMaepiH cunaTTay.

EH COHbIHOA, OCbl ICMETTI XaFdamibl TyTaC TOMTap, YATTap, MEMNEKETTED
[eHrevinae enecTeTin, cebenTepi MeH CanaapnapbiH aHbIKTan Kepy.

MyneTUMBAEHUETTINIK ~ TaKbIPbIObIH — KO3FaraHAa, opwHe, 6ananapibiH
Yacbl eckepinyi KaxeT. banaHblH >Kacbl HEFYPAbIM Killi 60nCa, COFYPIbIM
MYNETVIMBAEHMETTINIK PEHOMEHIH  KapacCTblpy aschl Aa WafblH OOnabl.
Mbicanbl, 6ana 6y1 MaceneMeH MeKTen acblHa AeniH-aK 6eTne-6eT keneai.
Jemek, OHbl OMbIH anaHpl, 6anabaklianarbl KOPIHICTEP MEH KapblM-KaTbIHACTap
APKbINbl  ©MIPAIH, adamMiap [LOYHWECIHIH anyblHOafbl MaCeneciHe eHrise
6acTayfa 60naabl. Anl, Xachl YIKeHIpeK 6ananap MeH xacecnipiMaepre xeke
6ac, 3 opTachiHaH 6acTtan, opTak OTaH, OpTaK TapWx, OpTak XanblK CUSKTHI
dbaKkTOpPNapabl anFa TapThin, TaKbIPbINKa TapTY KAXKET.

KepkeMm wWeifapmanap Oa OCbl 6afbiTTa »a3blica, Kyba-kyn 6onap eai.
MbIcanbl, 6ipaiK NeH TaTyAbIKTbiH KeNiNi peTiHAeri OCbl MyAbTUMBAEHMETTINIK
TaKbIPbIObIHAAFBI WbIFAPManapra KOHKYPC apvisnayra 6onaibi.

MULTICULTURALISM IS ONE OF THE ISSUES
AFFECTING SOCIETAL DEVELOPMENT
AND UNITY

Clearly, multiculturalism is primarily related to the topic of ethnicities and
peoples. However, | think that before looking at the issues of nationality and
ethnicity, we should talk about the human aspect of the problem. Because a
representative of any nationality is first of all a human being. Only a mature
person is capable of respecting others. That is why | believe that human and
personal issues are at the heart of the topic of multiculturalism.

At the same time, when discussing almost any topic, one must begin with
oneself. Because you cannot deceive yourself, you cannot lie to yourself, you
call a spade a spade. Even if we talk about the above-mentioned theme with
children, we must start with discussing them first. That is, we should help chil-
dren answer the questions "Who am 1?7, "What makes me special?” in terms of
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their age, sex, appearance, character, and nationality.

After that, you can ask them the same questions about others: "Who is he/
she/they?’, "What are his/her/their special qualities?”

After children have answered these questions about themselves and oth-
ers, it is necessary to lead them to answering the following questions: which
of their qualities are attractive, interesting, worthy of respect or imitation and
which of these positive traits they see in others.

Next, it is necessary to identify which qualities are common or similar in all
people. And thus move on to the topic of the closeness and relatedness of
people, their similarities.

After this, you can complicate the conversation, for example, by recalling
situations in which one person does not accept the other, perceiving him
or her as a stranger. You can ask children to describe his or her feelings and
thoughts at that moment. Similarly, you can consider situations in which one
perceives another or others as a stranger/foreigner and feels resentment to-
ward him/her, ask children to imagine what the other or others may be feeling
and thinking at that moment.

At the very end, you can consider similar situations at the level of the whole
groups, peoples and countries and try to come up with possible causes and
conseguences.

Of course, it is necessary to consider the children’s age when talking about
multiculturalism. The younger the child, the narrower the scope of discussed
multiculturalism phenomena will be. For example, if a child encounters this at
a preschool age, we can start with a conversation about his or her relation-
ships with peers in kindergarten or at the playground and thus move on to a
discussion of universal problems in life. And when talking with older children
and teenagers, you can start with everyone's personality and environment,
emphasizing the importance of such factors as homeland, common history,
and common people.

It would be wonderful if there were artistic works dedicated to this topic.
For example, we could announce an open call for a contest of works on the
theme of multiculturalism as a guarantee of unity and harmony of the people.
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ACET CbI3abIKOB

bananap MeH xacecnipimaepre apHanfaH npo3aiblK WhiFapManapibiH
3BTOPbI, XXYPHANUCT. ACTaHana Typabl. OpbIC TiniHAe »a3adbl. LLbirapmanapsl
Ka3akCTaHIblK raseTTep MeH aaebu ypHanoapha xapuanaHraH. Macenen,
2005 xbinbl KekweTtaynarbl «Jlnaep» raseTiHae «B nayTuHe» («OpMeKLWiHiH
TopblHAaY»), «Kowmap 13 Yepaka» («LLaTelp aCTbiHAaFbl KOPKbIHBILLTHI OKMFaY»)
w}oHe «YépHbit 3aauy («Kapa KosH») aHrimenepi WwhbikkaH. 2007 »binbl 17
YacTaFbl aBTOp 6ananapra apHanfaH «Ckaskk 9610Hb» («AMa aFalliTapbiHbIH
epTerinepi») MOBECIH »>a3biM, OV WblfapMamMeH «ANTbIH Kanam» XaHe
Eypasuansik runbans GankaynapbiHa KaTbIChbin, ONapAblH KbiCKa TisimaepiHe
eHin, ¢uHanucTi aTtaHrFaH. 2022 Xbinbl 6y NoBeCTb «IakTuab» OHAaMH
KypHanbiHAa XapysnaHfaH. bubin QALAMDAS 6alikaybiHa pO6OTOTEXHIKAMEH
QyecCTeHeTIH OKylblNap Typaibl 6asHAanTbiH «AnaH 1 3akapus. fopon
aKTaMaToHOB» («AnaH MeH 3akapus. AKTaMaToHAap Kanachbl») MOBeCiMeH
KaTblckaH. 2022 »binbl “CamMblil 6bICTPbIM Typaroon” ("EH xynpik Typarnoon’)
oHrimecimer "®@aHTacTuka” aTanbiMbl 60OMbIHWE “ANTbiH TO6bLIIFL" 84e6M
A \WRITING , 6arKayblHbIH Merepi aTaHabl.
RESIDENCY

&z B~ N ACET CbI3ablKOB

ABTOp MpO3bl 0N AeTer M NOAPOCTKOB, XYPHaNUCT. YKMBET B CTOMMLE.
MyweT Ha pyCCKOM g3blke. [y6AnMKOBaNCS B raseTax U IMTepaTypPHbIX XKy pHanax
KazaxcTaHa. Hanpumep, B8 2005 rony B raszete «Jluaep» (KokweTay) BbiWAM
pacckasbl «B nayTrHe», «<Kowmap 13 yepaaka» 1 «HepHbin 3aau».

B 2007 roay B BO3pacTe 17 neT Hanmcan [LOETCKyto NoBecCTb «CKasku
4610HbY», ¢ KoTopon B 2020 roay y4acTBOBaN B KOHKYypCax «ANTbiH Kanam»

ACET Cb|3ﬂb|KOB n EBpasumckon runsamm. B uTOre Bolen B LOPT-AUCTbI W Obll B yucne
GUHANUCTOB 3TUX KOHKYpCoB. B 2022 roay noBecTb ONy6A1MKOBaHa B OHNaNH-
ACET CbI3bIKOB / ASET SYZDYKOV xypHane «JakTunby.

B stom roay ydactBoBan B KoHkypce QALAMDAS ¢ noecTtbio «AnaH
n 3akapus. [opond aKkTamMaTOHOB» O LWKOMbHMKAX, KOTOPbIE YBIEYEHSbI
pob6oToTexHukon. B 2022 roay cTan naypeatom nMTepaTypHOro KOHKypCa
«ANTbIH TO6bINFbIY B HOMMHaUMK «DaHTacTuka» (paccka3 «Camblii GbICTPbIN
Typambéony).

ASET SYZDYKOV is an author of prose for children and teenagers and a
journalist. He lives in the capital. He writes in Russian. He has been published
in Kazakhstani newspapers and literary magazines. For example, the stories
‘Caught in the Web,” "Nightmare from the Attic,” and "Black Hare” were pub-
lished in the newspaper “Leader” (in Kokshetau) in 2005.

In 2007, at the age of 17, he wrote the children’s story “Fairy Tales of Apple
Trees,” which he submitted for "Altyn Kalam” and Eurasian Guild competitions
in 2020. As a result, he was shortlisted and ended up among the finalists of
both awards. In 2022, the story was published in the online magazine "Dactyl’
(daktil.kz).
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In 2022, he participated in QALAMDAS literary competition with the novella
‘Alan and Zakaria. City of Actamatons” that tells a story of schoolchildren who
are passionate about robotics. In 2022 he became the laureate of "Altyn To-
bylgy” literary contest in the category “Fantasy and sci-fi" (for his short story
"The fastest turaibol”).
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YHUKAJIbBHOCTb KA3BAXCTAHCKOM
MYJIbTUKYNIbTYPHOWN CUTYALIUA
W IMOBAJIbHbIA MUP CEFO4HSA

MouTn B KaXAOM roCyAapCTBE MMpa HabNOAAETCH My/bTUKYIBTYPHOCTb
— COCYLLIEeCTBOBaHME U CUMOBUO3 PasHbIX KynbTyp. Ha MpakTuke OHW He
KOHKYPUPYIOT 1 YUIEMASIOT, a MNepeMellnBaloTcs, B3auMOobOoralaioT u
NOMONHSIOT ApYyr Apyra. B wmtore nosensetcs HoBas o6llas «CrasHHasg»
MYNBTUKYIBTYPa, KOTOpas BAVISIET, B 6OMbLUIEN YaCT MONOKNTENBHO, Ha A3bIK,
NCKYCCTBO, KMHEeMaTorpad, TeaTp, TRaanuUmMu 1 AnTepaTypy.

BosbMeM, K MpuMepy, My3bIKalbHbIN XaHP «P3r», KOTOPbIM Gbl1 MPYBHECEH B
AMEPVIKAHCKYIO MeCeHHYIO KynbTypy adpoameprKkaHCKMM UCNONHUTENSIMM,
M CTaN BaXKHbIM KyNbTYpHbIM gaBneHrem Ameprki 90-x rogos. Mnm smanckas
«pPerrm», KoTopas BHECNa CBOWM «PeNakCaLMOHHbBIMY MOTWB B MYy3blKalbHOE
Hacneave MHOrMx CTpaH. B KMHOWCKYCCTBe B MNOCNedHWE roabl Mo
MUPY TPOMKO LUECTBYIOT KOpPeWnckMe OuabMbl, KOTOpble nepenneTatoT
HaLMOHaNbHYIO KYNBTYPY C FONAMBYACKUMK TPAANUMAMN. ToMYM KOPENCKOM
ApaMbl «[1apa3nTbl», KOTOpas Beinrpana «OCkap» — SpKMM TOMY NprMep.

Ka3zaxcTaH He UCK/IYeHe, rae B MUPe U APYXX6E MHOIO NeT NPOXMBAIOT
NpeacTaBUTENN PA3HbIX HALUMOHANbHOCTEN. /1 Kax bl HapO4 NPeACTaBnsoT
3[€Chb CBOIO KyNbTYpY, KOTOpas He MOXET He 6blTb HezameudeHHOW. Camblit
MOKa3aTeNbHbIM MPVMMEP — HaUMOHaNbHble MpasaHvkK. Byab TO Haypsis,
Macnenuvia unm CabaHTyW Ka3axCTaHubl XOAST Apyr Apyry B TOCTU,
NO34PaBAAIOT, XKEeNaT MUpa M A06pa, U AaXKe NePeHUMAIOT ApYr Yy Apyra
HeKoTOpble TPAAMUMM 1 SNEMEHTbI MPA3AHMKOB.

Ecnm 6paThb MynbTYKYIbTYPHOCTb B Ka3axCTaHCKOW IETCKOW nTepaType, TO
M 34€Cb HaLWNO OTPAKEHME BIVSHME Pa3HbIX KyNbTyp. Tak, B KHUre beparoeka
CoknakbaeBa «MeHa 30ByT Koxa» MOMWMO Ka3axCKMX TpaavuUMmi SpKO
NPOSBMIACE Ky/bTypPa COBETCKOIO peanvdMa — MOAENM LWKONbHMKA, MPaBu
noseaeHs, yCTOEB TOro BpeMeHU. Hanprmep, 3a Kawayto MakoCTb repos ero
MaTb BbI3bIBAIOT Ha MEACOBET, a CAMOro repost OCYXAAOT Ha O6LLEM COBPaHNN
LUKOMbHMKOB.

B nocnegHve roabl KasaxCTaHCKas AeTCKag nuTepaTypa UWeT CBOW MyTb
Pa3BUTUS, OBLLME TOYKM COMPUKOCHOBEHUSA MEXAY aBTOPaMM U KyNbTypPaMMW.
[le-TO 3TO YCNeLWHO NoayYaeTcs, rae-To HeT. Ho TyT 6apbepos HeT. [oaToMy
YHWKANbHOCTb Ka3axCTaHCKOM  MYABTUKYNETYPHOM CUTYyaumy B TOM, YTO
PasHble HapOLbl CTPaHbl MOTyT CBOGOLHO WM APY>KHO CO3MA3Tb, BbIMYCKaTb
06pa3Libl CBOEW Ky/bTYPbl, KOTOPLIE HE MELLAIOT, a Pa3BMBalOT BMECTE OOLLYIO
Ka3axCTaHCKYIO MYNETUKYAETYPHOCTb.
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KA3AKCTAHAbIK MYJIbTUMSAEHU
XAFOANADbIH, BIPETEWNIT
XXOHE KA3IPTI XXAhRAHAbIK YPAICTEP

ONEeMHIH Ke3 KenreH Oepnik eniHae MynbTUMBOEHWUETTINIKTI, aFHU SpTYPI
MaeHMEeTTEPAIH KaTap eMip CYPYIH, onapablH CMM6UO3bIH GalKayFa 601abl.
byn MaaerveTTep 6ip-6ipiMeH 6acekenecnen, 6ip-6ipiHiH KYKbIFbIH LUEKTEMEN
NaMbIn OTblpadbl, TINTi ©3apa apanackin, OipiH-6ipi 6aMbIThIN, TONLIKTHLIPLIM
»aTanbl. Ocbinaria, 6apbiFbiHa OPTaK XaHa MynbTVMBAEHMET Nanaa 6onaabl,
OyN MBAEHVET TiNre, eHepre, KMHemMaTorpadusra, TeaTpra, A9CTyplepre MeH
anebueTke KebiHece afFbiMabl 9Cep eTea.

AMeEpPVIKabIK 9H MaEHMETIHE adpOaMeprKabiK OPbIHAAYLWbIapablH OHEPI
apKkbinbl eHreH, 1990 bingapbl AKLL-TbiH MaHbI3Abl MaAeHM Ky6blbIChbiHA
aMHaNFaH «pP3aMn» My3bIKablK XaHPbIH MbICaNFa anarvbik. Hemece amarkansik
«perrnai» mbiCan peTiHae KenTipyre 6onaasl. byn aHp kenTereH enaepain
MY3bIKaNbIK MYpPaChiHa ©3iHiH «KYPEKKE ThIHbILLTLIK ChIMAaWTbIH» CapblHbIH
KOCTbl. COHFbI KbINAaPbl YATTbIK M3AEHWETIH FONNMBYATLIK ADCTYPAEPMEH
GaMNaHbICTLIPbIN OTbIDFAH Kopen GuabMaepi AyHUEeXy3iHe MafiM 60nabl.
COHBbIH avKblH MbiCanbl — «OCKap» XynaeciHe ne 6onfaH «l'lapasmTrep» Kopem
[PamMachl.

KaszakcTaHOa Aa MynbTMMBAEeHMEeTTINIK 6ap: MyHAa apTypai YAT ekinaepi
KenTereH bingap 60Mbl TaTy-ToTTi ©MIp Cypin Kenedi. Op XanblK ©3iHAIK
epekue MaAeHWETIMEH MaKTaHa anaflbl. MyHblH aWkblH KOPIHICI — YATTbIK
Mepekenep. Haypbis, Macnernuua Hemece CabaHTOM MenpamaapbiH TOMNaraH
Ke3fe KasakCTaHAblKTap 6ip-6ipiHe KOHakka 6apbin, 6ipiH-6ipi KyTTbiKTarm,
6ip-6ipiHe 6eM6ITLWINIK NMeH XaKCbIbK Tinen, KepwinepaiH Kenéip merpam
NBCTYpNepiH 60MbiHa CiHipin anaabl.

Ka3akCcTaHnablk 6ananap saebueTiHaeri MynsTMMaAeHWETTINIKKE TOKTaNaTbiH
00NCaK, MyHAa A3 SPTYPNi MOAEHNETTEPAIH 9CEPi OarKanbin TYPFaHbIH anTa
KeTyiMi3 kepek. Meicanbl, bepaibek CoknakbaeBTblH «MeHiH aTbiM Koxa»
KiTabblHAa Ka3aK A4aCTypnepiMeH KaTap KEHECTIKKe3eHaer pean3mMmMafeHUET],
COHbIH, IWIHOE MEKTEN OKYLLICbIHbIH OMIpi, MIHE3-KY/IbIK epexenepi, con
Ke3[iH MOopanbblK KaFmaanapbl ©3 KepiHiCiH TankaH. MaceneH, Koxa kesekTi
6ip TEHTEKTIMH iCTece, aHachl Mefarorvkanblk KeHeCcKe WaKblpblibif, an e3i
OYKIN MEKTEMTIH XXMHANbICbIHAA COriC eCTUAl.

COHfFbl KbINAapbl KazakCTaHAbIK 6ananap aaebumeTi e3iHAIK AaMy XKOMbIH,
ABTOPJSIAp MEH MBAEHVETTED apacCbiHAAFbI TYMICY HYKTENEpPIH i3aen keneai. byn
Kemae CaTTi, Kemae CaTCi3 WhiFaabl. By i3AeHIC KONbIHAA ellKaHaan keaeprinep
oK. COHABIKTAH Ka3aKCTaHAbIK MYNbTUMBAEHW >KardanabliH  Giperenniri
MbIHaZla: enimMi3fe TypaTbliH XanblKTap €pKiH, TaTy emip cypin, ©3 YATbIHbIH
PEeHKIH CakTar OTbIPbIM, LWhiFapMallbIIbIKNEH arHanbiCa anadbl. OnapabiH
LUbIFapMaLLbITbIFbl 6aPAbIK Ka3aKCTaHAbIKTapFa OPTaK MyNbTUMBLEHNETTINIKTIH
KanblMTacyblHa 6ereT »acaman, KepiCiHwe, 6y ypaiCTi LaMblTbiN OTbIPadbl.
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ON THE UNIQUENESS OF KAZAKHSTAN'S
MULTICULTURAL SITUATION
AND ON THE GLOBAL WORLD TODAY

Multiculturalism, or the coexistence and symbiosis of various cultures, can
be observed in almost every country in the world. In practice, cultures do not
compete and encroach upon, but mix, mutually enrich, and complement
each other. This results in a new shared "fused” multiculturalism, which affects,
mostly positively, the language, art, cinema, theater, traditions, and literature.

Take, for example, rap music which was introduced into American song cul-
ture by African-American performers and has been an important cultural phe-
nomenon in America since the 1990s. Or Jamaican reggae, which contrib-
uted its “relaxing” motifs to the musical heritage of many countries. In recent
years, Korean films, which combine the national culture with the Hollywood
tradition, have been extremely popular in the film world. The triumph of the
Korean drama Parasites, which won an Oscar, is a case in point.

Kazakhstan is no exception, as representatives of many nationalities have
lived here in peace and friendship for many years. They all represent their own
cultures, which never goes unnoticed. The mostillustrative example is the na-
tional holidays. Whether it is Nauryz, Maslenitsa (translator’s note: also known
as Butter Lady, an Eastern Slavic religious and folk holiday) or Sabantui (trans-
lator’'s note: sowing celebration at turkic nations), Kazakhstanis visit each oth-
er, congratulate each other, wish each other well, and even exchange some
traditions and elements of the holidays.

Considering multiculturalism in Kazakhstani children’s literature, we can
also see the influence of various cultures. For example, Berdibek Sokpakbaev
in his book "My Name is Kozha" works with both Kazakh traditions and the
culture of Soviet realism. He clearly depicts the model schoolboy, the rules
of conduct, the foundations of his time. For example, the main character’s
mother is summoned to the school for every mischief of her son, and the
protagonist himself is chastised at the general school meeting.

In recent years, Kazakhstani children’s literature has been looking for its own
path of development, for points of contact between authors and cultures. Itis
at times successful, other times it doesn’'t work. But there are no insurmount-
able barriers. Therefore, the uniqueness of Kazakhstan's multicultural situation
lies in the fact that different peoples of the country can freely and amicably
create, produce samples of their culture, which do not stand in the way, but
help develop a common Kazakhstani multiculturalism.
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oEBN AYAAPMAHbIH CEMUHAPDI

CEMUNHAP
JINTEPATYPHOTO MNEPEBOJA

LITERARY TRANSLATION WORKSHOP
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KATbICYLLbIJIAP

YYACTHUKN

PARTICIPANTS
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MEMPXAH KYPMAHOB - 5661 aynapMallbl, pefakTop, GopManisl emec
6iniM 6epy MaMaHsbl, aneymeTTik kacinkep, "KOMYHUTUITIKOC" maaeHveT,
aNeyMeT neH 6inimM 6epyi AaMbITy KOFaMAbBIK KOPbIHbIH AMPEKTOPSI.

MEMPXAH KYPMAHOB - nuTepaTypHbI NepeBOAuMK, penakTop,
cneynanucTt no HebOopMansHOMY 06pa3oBaHUIO, CoUVanbHbIv
npeanprHyMaTens, ampektop O6lecTBeHHOro doHaa «DoH KyNbTypPHOTO,
coumanbHoro 1 obpasoBatensHoro passutms «<KOMYHUTUTTTHOC».

MEIRZHAN KURMANOV is a literary translator, editor, specialist in
non-formal education, social entrepreneur, director of the "KOMUNITI-
PLUS" Public Foundation for Cultural, Social and Educational Development.

BAKbITIYJT CAJIbIXOBA, ayaapmatubl (afblllblH — Ka3ak — arblilbiH,
HeMmiC —Kasak), meaarorvka fbilbIMAaPbIHbIH KaHAWAaTel. MekTenTte, TypAi
6iniM canacblHiarbl Mekemenepae xymbiC icTeni. "Balapan’teneapHacbiHaa
Gananapfa apHanFaH aHumauuMs,  dunbMm,  HarmapnamManapas  abupre
nansiHoaabl. OpbIC MeKTeOIHE apHaNFaH Ka3ak Tini OKyNbIFbiHbIH aBTOPLL. “1001
KiTan', "ATa-aHa cafaTbl” aBTOPJIbIK MOAKACThIHLIH »Yypridywici. TED Kazakh
Translators myuweci.

BAKDbITTYJT CAJIbIXOBA - nepeBoouMk (C aHMIMIMCKOrO Ha Ka3axCKMi
M C Ka3axCKOro Ha aHMUUCKWM, C HEMELKOrO Ha Kasaxckui), kKaHomoaT
nefarormyeckux Hayk. PaboTana B WKONE M B PasHbIX yypexaeHuax chepsl
06pa30BaHNS. [OTOBMNA K 3OMPY aHNMMAUMOHHbIE QUIbMbI, UTPOBBIE GUIBMBI,
nepefayn ans aeten Ha TenekaHane ‘Balapan”. ABTOp y4ebHMKa Ka3axCKoro
A3blka ANs PYCCKMX WKOI. Beayulas aBTopckyix nogkactos “1001 itan”, (1001
KHWra"), "“Ata-ada caratbl” ("Poamntensckumin yac”). Ynen TED Kazakh Translators.

BAKYTGUL SALYKHOVA - PhD, educator, translator (English — Kazakh/
Russian, Deutsch — Kazakh ). At the beginning worked as a Kazakh language
teacher, also in different local and international educational organizations.
She has experience working on a children’s TV channel "Balapan’, preparing
educational programs for children, creating scripts and editing cartoons, films
and science programs for children. Published Kazakh language Textbooks for
1-4 Grade. She produced podcasts “1001 kitap’, “Ata-ana sagaty” (video and
audio version). She is one of the TED Kazakh Translators.

AJTEHA TUMO®EEBA - npo3alubl, NyGAVULMCT, TeaTp WOoAyLbICh. AloBa
YHVBEPCUTETIHIH Xanblkapasblk »a3ylblnap 6araapnamMaceiHa, Almaty Writing
Residency-2022 ascbiHOarbl 84e61 ayaapMallbliap CEMMUHAPbIHG KaTbICYLLbI.
Pecen, KasakcTaH MeH KbIpfFbi3CTaH YKac »a3sywbinapbl GOPYMbIHA KaTbICY Wb
(2021). KazakcTaHAablk aaebueTke apHanraH ‘The Alma Review" 610rbiHbIH
6ipnecKeH KYpyLbIChl MEH PDENAKTOPI.

128 | Almaty Writing Residency 2021-2022

ANNEHA TUMO®EEBA — npo3auk, ny6avLmncT, TeaTpasbHbli 0603peBaTens.
y4aCTHMLA MexayHapoaHow [TcaTensCKom nporpaMmmel Npyt YHMBEPCUTETE
ANOBbI I CEMUHapa NUTEPATYPHbIX MEPEBOAYMKOB B pamkax Almaty Writ-
ing Residency (2022). YuacTtHunua Popyma Monoabix Mncatenen Poccun,
KasaxctaHa 1 KbiproiacTaHa (2021). Co-ocHoBaTenb W pefakTop 610ra o
KasaxCTaHckom nuTepaType «The Alma Review».

ALYONA TIMOFEEVA is a novelist, publicist, theater columnist. Participated
in the International Writing Program at the University of lowa and the seminar
of literary translators within the framework of Almaty Writing Residency (2022).
Participant of the Young Writers Forum of Russia, Kazakhstan and Kyrgyzstan
(2021). Co-founder and editor of the blog about Kazakhstani literature «The
Alma Review».

NYNCAA MAXEHOBA - KasakCTaHiblK YWTiNAi  aydapmatllbl,  On
XanblKapasnblkK YMbIMAap MeH KOMMaHWsanapia ayaapMallbl/pefakTop peTiHoe
YPTLWBIbIKNEH XBHE YKIMETNEeH KaTblHaC, KOMMYHMKauMgnap canacblHoa
KbI3MET aTKapbIn kenreH. Pecmu kpismeTiHeH oe3re [yncaaHbiH BYY, Eyponanafbl
KayInCi3aik XXaHe bIHTbIMAaKTacTbIK yMbiMbl, KOHECKO, Translators Without Bor-
ders cekinai xanblkapanbiK yMbIMOAPAaFbl ayJapMa KbI3MeTI apKblibl XXMHaFaH
BONIOHTEPNIK Taxiprbeci ae 6ap. Kasipri kesne yncas Kasak TiniHaeri aaetu
WblFapManapasl afbiilbiH TiNiHE, aMepukaHablk duibmMaep MeH 6ananap
90ebUEeTIH Ka3ak TiNiHe aydapyMeH avHanbICyaa.

F'YNCAA MAXXEHOBA - kazaxcTaHcKmii nepeBoaYMK-TPUAMHIB, paboTana
B MEXAYHaPOAHbIX OpraHM3aumax M KOMMaHWSX B KayecTBe neperoavmKka/
pefakTopa, CneumanycTa no CBA3IM M KOMMYHMKALWSM C OBLECTBEHHOCTbIO
M NPaBUTENbCTBOM. [TOMUMO OPUMULIMANBHOM PabOoThl, MMEET OMbIT PabtoThl
BOJIOHTEPa-NEPEBOAYMKA B TaKMX MEXAyHaPOAHbIX OpraHM3aumsx, Kak
OOH, OBCE, KOHECKO, Translators Without Borders. B HacTodwee Bpems
3aHVMAETCH MNEePEBOLOM  XYAOXECTBEHHbLIX MPOU3BEAEHMN C  Ka3axCKOro
Ha aHMWNCKUM, NEePEBOAOM aMePUKaHCKMX GUNbMOB W KHUT ANa AeTen Ha
Ka3axXCKMM A3bIK.

GULSAYA MAZHENOVA is a Kazakhstani trilingual translator, she has
worked in international organizations and companies operating in Kazakh-
stan, mainly in communications and public relations. She is also a UN online
volunteer, and worked on various assignments by public organizations such
as OSCE, UNESCO, Translators Without Borders. Currently, Gulsaya is working
on English translation of Kazakh literary works, and Kazakh translation of Eng-
lish-language movies and children’s literature.

KOJTUA TYBAHOBA 1977 »binbl Mackeyne ayHvere kenreH. Ayaapmatubl,
)Ka3yLLbl, CasxaTlbl (KbIPbIKTaH aCTaM enre, Xy3 enyaeH acTaM Kanara canapnan
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KaTkaH). ANMaTbIIbIK allblK aaebueT MekTebiHiH Tyneri. ‘TlyTewecTsne
nomon” ("Enime casxaT”) aHriMenep xuHarblHbIH aBTOPbI. "©3 casxaT 610rbiHAa
SHIIMe anTbin 6ep” KyPChIHbIH aBTOPbI.

FONMNA TYBAHOBA pognunace B Mockse B8 1977 roay. [lNepesoaunua,
nucaTensHMua, nyTtewecteseHHWUa (40+cTpaH, 150+ropoaos). BeinyckHuua
OTKpbITON NMTEepaTypPHOM LWKOMALI AnmaTbl. ABTOP COOpPHMKA PacCKas3oB
«[yTewecTsme LOMOM». ABTOP Kypca «PacCcKaxu NCTOPMIO B CBOEM TPaBE-
onore».

YULIYA GUBANOVA was born in Moscow in 1977. Translator, writer, trav-
eler (40+ countries, 150+ cities). A graduate of the Open Literature School of
Almaty. Author of a collection of short stories «The Way Home». Author of the
course «Tell a Story in Your Travel-blog».

APNAOHA TNHH - AnmaTblaa TybiN-©CKeH akblH, »a3yLbl 9pi ayaapMalubl.
Kasipri ke3ne AcTaHa KanacbHAafbl Hasapbaes yHUBEPCUTETIHIH aaebueT
neH weten Tinaepi GakynsteTiHae GiniM anbin xatelp. OpbIC NEeH afFblIWbIH
TinOEPIHAE »a3blnFaH 3ccenep, eneHaep MeH LWaFbiH SHMMeNePAiH aBToOpbI.
2022 xbinbl ApradHa AWR »asywbinap pes3vaeHUMAChIHa KaTblICKaH, OCbIFaH
NeViH OHbIH WbiFapManapsl ‘Angime” meH “JlakTuns” aaebu »ypHanaapbiHia
XKapusnaHrFaH.

APUAOHA JIMHH — noaT, nucaTenb 1 NepeBoaYuK 13 ropoaa AnmaTsi.
B oaHHbIM MOMEHT OHa y4MTCa Ha dakynsTeTe nMTepaTypsbl M MHOCTPaHHbIX
A3bIKOB B Ha3zapbaeB YHvBepcuTeTe B ropoae AcCTaHa. ABTOP 3CCe, CTUXOB U
KOPOTKMX PACCKa30B Ha PYCCKOM M aHIIMMCKOM 3blKax. ApMafHa npuHMana
y4yacTme B Mucatenbckom pesnaeHumm AWR B 2022 rofny v ee paboTsl Obiiv
paHee ony6AKOBaHbI B IMTEPATYPHbIX XKyPHaNnax «AHrMme» 1 «JakTuiby.

ARIADNA LINN is a poet, writer and translator from Almaty, Kazakhstan.
Her current residence is Nazarbayev University, where she majors in world
languages and literature. She is the author of poems, essays and short stories.
Ariadna took part in a literary translation residency as a part of AWR 2022. Her
work has previously appeared in literary journal Angime.

AHHA KOXXAHOBA 3akoHumna Kaszaxckmnii rocynapCTBEHHbIV YHBEPCUTET
MEX[AYHAPOAHbIX OTHOWEHUA U MWUPOBbLIX S3bIKOB UMeHK Abblnan XaHa B
AnmaTel, KasaxCTaH, no CneumansHOCTU "AHTIUNCKUN 93bIK W IUTepaTypa’.
Hauyana nepesoanTb eule ctyaeHTkon. C 2005 roaa paboTaeT MUCbMEHHbIM
N NOCNeLOBaTENbHBIM MEPEBOAYMKOM B OLHOWM M3 KPYMHENLLIMX ayANTOPCKMX
KOMMaHWIM CTPaHbI.

YyacTHuua Jlabopatopum nnTepaTypHOro NepeBOad, B PaMKax KOTOPOW
NEePEBOANT XYAOKECTBEHHYIO KOPOTKYIO MPO3Y M NMyOAULMCTMIKY. YH4aCTHMLA
nepeBoAYecKoro npoekta JlabopaTtopun “[leBaTb MCTOPWI', pe3ynbTaToOM
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KOTOPOro CTana nyb6avkaums  COOpPHKMKa  PaCCKa3oB  COBPEMEHHbIX
aMEpPUKAHCKMX NUcaTenem.

[NlepeBoamna 1 peaakTMpOBana pacckasbl Kpuctobepa MepkHepa “O ntoasax
M CBMHKax", "'BOV MECTHOIO 3Ha4yeHMs’, OMyONVKOBaHHbIE B OHNaH-XypHane
JlnTerraturra, a Takke pacckas "‘CunyaT B okHe” Iasunaa KpaHeca v rmasy 13
KHWIM AHHbI KacTrnbo “Korpa s ymepna B Oaxake’, owealme B KHUry “[1eeatb
NCTOPUI".

AHHA KOXAHOBA A6binati xaH aTbiHAaFbl Kazak MeEMNEKETTIK XanblkapasblK,
KaTblHacCTap »XaHe anem Tinaepi yHuBepcuTeTiH (KasakcTaH, AnMaTsl Kanachl)
"AFbIILWbLIH TiNi MeH aaebueTi” MaMaHabiFbl 6OMbIHIWA TaMamMaaraH. CTyaeHT
KesiHeH 6acTan ayhapymeH anHanbicbin kenedi. 2005 keingaH 6actan
Ka3akCTaHHbIH, ipi ayaAUTOPAbLIK KOMMaHUANapbiHbiH 6ipiHAE »Ka36alla KoHe
i36e-i3 ayaapMallbl PETIHAE KYMbIC iCTEN Kenemi.

o[neby aydapMa 3epTXaHacCblHa KaTbICylbl, 3epTxaHala LWafblH KoOpKeM
npo3a MeH Ny6AMUMCTUKaHbl aydapadbl. "TOFbI3 xukas” 3epTxaHackbl aTThl
ayOapMallbliblK  XOb6aFa  KaTbICyLWbl, OOaHblH HSTWXKECIHOE 3amMaHaym
aMepPUKanbIK Xa3yLWblNapablH dHMNMeENEeP XMHaFbl XapbIK KOPAI.

JlnTerraturra OHNaMH-XypHanbiHAa xapvsnaHraH Kpnctodep MepkHepaiH
‘Adamaap MeH wowkanap’, KeprinikTi MaHbIi3bl 6ap ypbICTap” aHriMenepiH,
"TofFbI3 XMKad" KiTabblHa eHreH [12Bma KpaHecTiH “Tepeseperi agam cynbachl”
SHriMeciH oaHe AHHa KacTunboHblH "‘Men Oaxaxkaga KaWTblc 6onfaHaa”
KiTabblHbIH TapayblH ayaapsin, eHaeqi.

ANNA KOZHANOVA graduated from the Kazakh Ablai Khan University of
International Relations and World Languages, in Almaty, Kazakhstan. She ma-
jored in English language and literature. Tried translation for the first time as a
student. In 2005 started as a translator and a consecutive interpreter in one of
the largest audit companies. Expert in audit, legal, marketing, corporate trans-
lations. Translates fiction and non-fiction as a part of the Laboratory of Literary
Translation established in 2018 in Almaty. One of the translators and editors of
Nine Stories, a collection of short stories by modern American writers.

Translated and edited short stories by Christopher Merkner ‘Of pigs and chil-
dren"and ‘Local accident published in Jlnterratypa’ online literary journal, by
David Kranes ‘A figure in the window" and the chapter from the book of Ana
Castillo 'When | died in Oaxaca’included in Nine Stories book.

EKATEPUHA NMETPUKOBA — peaakTop Ka3axCTaHCKOro 371eKTPOHHOMO
XypHana «[lakTuab», nuMcaTens, MNepeBoAYMK. YyacTHuUa MacTepcKomn
NMTepaTypHOro nepesoa (Mactepa AHTOH [naTtoHoB, Opui CepebpsaHcKmi),
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NPWHMMana y4actve B MepeBoAe COOPHWKa COBPEMEHHbLIX aMepPMKaHCKIMX
pacckasoB «9 ncTopui». YuacTHMUa MexayHaponHoro Mopyma MOnoabix
nncatenen Poccuun, ctpaH CHI 1 3apy6exbs (2019, 2021 rr.). OkoHumna
MaCTEPCKYIO NPO3bl M AETCKOM NMTepaTypbl OTKpLITOW JInTepaTypHOoM LUKO®I
AnmaTsl (MacTepa EneHa Knenukosa, KceHusg Poroxhukosa). Iyénukaumm B
Pa3NUYHbIX COOPHMKAX, allbMaHaxax, XypHanax «fOHOCTb», «dakTunb», «Liter-
raNova».

EKATEPUHA TIETPUKOBA - kasakcTaHzblk “HakTunb’ 31eKTPOHbI
XY PHabIHBIH PEAaKTOPbI, a3yLbl, ayAapMallbl. 94ebu ayfapma 3epTxaHacbiHa
KaTbiCylbl  (keTekwinepi AHTOH [lnatoHoB, tOpuin  CepebpaHcKnit),
“ToFbI3 XMKas” aTTbl 3aMaHayy aMepuKanblk SHIMMEeNep XMHafbliH ayaapyfa
aTcanbiCTbl. Pecen, TMI enaepi meH wWeTen enfepiHid »ac »asywbliapsb
Xanblkapanslk GopymbiHa KaTbicylwbl (2019, 2021 »bingapbl). ANMaTbIALIK
albIK 9aebreT MeKTebIHIH Npo3a MeH 6ananap aaebueTi webepxaHacChbiHbIH
Tyneri OkeTekwinepi EneHa Knenukora, Kcennsa PoroxHukosa). Lbirapmanapel
6ipKaTap XWHakTapaa, anbMaHaxtapaa, tOHocTe, “HdakTmne’, “LiterraNova”
XKy PHanaapbliHAa )apusanaHasi.

YEKATERINA PETRIKOVA is an editor of the Kazakhstani electronic maga-
zine "Dactyl’, writer, translator. Participant of the Literary Translation Workshop
(Masters Anton Platonov, Yuriy Serebryansky), participant of The Almaty Trans-
lation Residence. Took part in the translation of “The Nine Stories’, a collection
of modern American short stories "9 Stories” She is a participant of the Inter-
national Forum of Young Writers of Russia, CIS and Foreign Countries (2019,
2021). Graduated from the workshop of prose and children’s literature of the
Open Literature School of Almaty (Masters Elena Klepikova, Ksenia Rogozh-
nikova). Publications in various short story collections, almanacs, magazines
“Yunost’, “Dactyl’, “LiterraNova".
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HWHA MIOPPEW:

«HekoTopble 13 CEMUHAPWCTOB PaHeE HNMKOTAA HE 3aHVMaNUCh NepesoIamMm
BOOGLLE, HE TO YTO XYAOXECTBEHHOW NUTEPATypbl, MOCKOMbKY HE 6blNo
MOTMBaLMM, HO PE3YNbTAT NATUAHEBHOW COBMECTHOM PabOoThl MOKa3an, YTo B
KazaxcTaHe LOCTaTOYHO XOpOoLLas NoYBa 415 Pa3BUTUA MHCTUTYTa NePeBOLOB.

- [MNepeBoaYMKM OTAMYHbIE. I MeHst O4eHb NOPaaOoBao, YTO NEPERBOANM U
C PYCCKOrO, M C Ka3axckoro. [lepeBoaunky eCTb. [1pOCTO KX, MHE KaXeTcs,
HY>XHO MOOLWWPATL, MPVBAEKaTb, BBOAMTL B 3Ty chepy AedATensHOCTW. Jlioam
B NEepeBOA NMPVXOAAT MOCTEMNEHHO: OHM CHavana y3HatoT, YTO UM HPaBUTCH,
MOTOM Ha4YMHAIOT NEPEBOANTL, MOTOM HE MOTYT OCTaHOBUTLCS, MOTOM OHM
YXKe YTO-TO My6ANKYIOT.

Y UHCTUTYTa NepeBofoB B KasaxCTaHe eCTb 6yayllee, MOCKOSbKY OYeHb
MHOFO MHTEPECHbIX TEKCTOB, «KOTOPblE XO4YeTCs MepeBOAMUTb». A TEKCTb
y)e nepeBefleHHbIX 3a Bpema AWR aBTOpOB 6yayT OTNpPaBieHbl B 3anafiHble
AHMNON3bIYHbIE KYPHANbI, YTOObl HEe TOMbKO MOAAEPXKATb Ka3axCTaHCKMX
3ABTOPOB, HO 1 MEPEBOAYMKOBY.

HUHA MIOPPE:

‘CeMuHapFa KaTbICyLWbNapasiH kenbipeynepi 6ypbiH a4ebu ayaapma Tyrin,
ayoapMaMeH Mynde avHanbiCnaraH, ce6ebi MOTMBaUMACh 60AMaraH. Ananaa
6ec KyHAIK 6ipneckeH »YMbICTbIH HaTMKeC KasakcTaHaa ayaapMa CanacbiH
NaMbITYFa MYMKIHAIKTEP 6ap ekeHiH kopceTTi. Onap kepemMeT ayaapMallbinap.
MeHi epekwe KyaHTKaHbl - M3TIHOAEP Kas3ak TiIHEH Oe, OpbiC TiniHeH ne
aynapbingsl. AyoapmMalubinap 6aplubiibik. Tek ofnapibl 6ya Kbl3MeT CanacbiHa
bIHTANIAHABIPbIM, KbI3BIKTEIPBIN, TapTy Kepek. Aydapma cafnacbiHa adamaap
OipAeH KenMmewnai: anibiMeH e34epiHe He YHaWTbiHbIH 6inin anadbl, COCbIH
aynapa 6acTanabl, COCbIH aydapmalt Typa aiMaiapl, COCbiH eHOeKTepiH
x}apusnam 6actamibl. KasakCTaHHbIH aylapMa CanacbiHblH 60onalarsl 6ap,
cebebi "aymapyra TypapablK’ Kbi3blKTbl LWbiFapmanap kemn. An AWR kesiHae
ay[apbliFaH MaTIHAEP Ka3aKCTaHOblK aBTOPAAP MeH ayAapMallblnapibl KONAay
MakcaTblHOa 6aTbICTbIK aFblIWbIHTIAAL XKYpHanaapFa xibepineai”
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NINA MURRAY

Some of my workshop participants had never before been involved in trans-
lation, let alone literary translation, because they never had motivation, but
the result of five days of working together showed that Kazakhstan is a fertile
ground for the development of translation practices.

- The translators are excellent. | was pleased that they translated from both
Russian and Kazakh. There are translators in Kazakhstan. | believe that they
simply need encouragement, invitation, introduction into this sphere of activ-
ity. People get into translation gradually: first they find out what they like, then
they start translating, then they cannot stop, and then they are publishing here
and there.

Translation in Kazakhstan has a future, because there are so many interest-
ing texts «one enjoys translating.» The works of authors translated during the
AWR will be sentto Western English-language magazines, not only to support
Kazakh authors, but also promote translators.

KPUCTO®DEP MEPPWUJIN:

Ha ooHOM 13 CeMUHapPOB 6bINO OOCYXKAEHME - YTO 3HAYUT vaT (CTbla). M
MeHS Mopasnno pasHoobpasne MHeHWr Ha 3ToT cyeT. O6blYHO aBTOpam
NPUXOAUTCS AONTO KOHTAKTMPOBATh, YTOOGLI MPUNTU K TakOMy YPOBHIO
nmnckyccny, OCoObeHHO UHTEPECHO ObINO CAYLIaTh TPEXBLA3bIYHbIA Pa3roBop:
aBTOP FOBOPWMI MO-KA3aXCKM, €ro TYT Xe MNePeBOANIM Ha PYCCKMM, a 3aTem
Ha aHrunckun. CnoBa OyKBanbHO NeTann Mo KoMHaTe. Ho npu 3Tom
YYBCTBOBANOCH, C KaKMM YBaXKEHMEM YHaCTHMKM OTCTaMBaIOT CBOE MHEHMUE.

OnHax bl 8 NPenofaBan B XXeHCKOM yHMUBepCcUTETe B VlopaaHun, 1 oaHa
CTy[leHTKa CKasana: "y HaC HeT HUYEero WMHTEPECHOro, O Yem CTOWNO Obl
HanmcaTte. A COOPOrHyACs - OHa AENCTBUTENBHO AyMana, 4To B MopoaHum
He O YyeM HanwmcaTtb! Kaxabih MOMEHT Hallewn Xu3HW UHTepeceH. [la, 6biBaeT
BCAKOe. HO y aBTOpa eCTb YHMKasbHbI LWaHC: MpenoaaTh CBOE OKPY)eHMe
TaK, YTO KTO-TO, HMKOrAa He CAbILWABLLUMIM MPO AMAaTbI, MPOYTET 1 CKaXeET: "yX
Tbl, MHE 6bl CTOWIO y3HaTb 06 3TOM paHblie!” CTOUT HabpaTbCs AEP30CTY U
3asB1Tb O CBOEM TEKCTE Tak, YTO6bl BNOCNEACTBMM ero NepeBeny Ha apyrme
A3bIKM, B TOM YMCNE aHTTUNCKIA.

He coOMHeBatoCh, YTO COBCEM CKOPO Mbl YBUAMM MAOAbI HALLWX CEMVHAPOB
- Ka3axCTaHCKMe pOMaHsbl, KOTOpble NOTPSACYT MUP!

CHRISTOPHER MERRILL:

We had a discussion at one of the seminars - what does uyat (shame) mean.
And | was struck by the diversity of opinions on this matter. Usually authors
have to contact for a long time to come to this level of discussion. It was es-
pecially interesting to listen to a trilingual conversation: the author spoke Ka-
zakh, then was immediately translated into Russian, and then into English. The
words literally flew around the room. But at the same time, there was a huge
sense of respect with which the participants defended their opinion.
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One day I was teaching at a women’s university in Jordan, and one student
said, "We don't have anything interesting to write about” | shuddered - she re-
ally thought there was nothing to write about in Jordan! Every moment of our
life is exciting. Yes, anything can happen. But the author has a unique chance:
to show his environment the way that someone who has never heard of Al-
maty will read and say: "wow, | should have found out about this earlier!” You
have to be audacious to declare your text so that it later will be translated into
other languages, including English. | have no doubt that very soon we will see
the results of our seminars - Kazakhstani novels that will shake the world!

KPUCTO®DEP MEPPUJIN:

«bip cemMyHapaa yaT OEreHHiH He ekeHAIri Typanbl TankbinaablK. AUTbINFaH
nikipnepaiH anyaHAblNbIFbl MeHi  TaHFanablpapl. oaeTTe  6ip-6ipiMeH  Ken
apanackaH agamaap faHa MiKipcambICTbiH MyHIaW OeHreriHe »eTe ananbl.
YwTinal oHriMe ThiHaay eTe Kbi3blk 60kl aBTOP Ka3aKlia cenneai, ine-wana
OHbIH CO3i OpbICLIaFa, COCbIH aFblIlWbIH TiNiHe aynapbinibl. Ce3nep 6envene
3ynan vuwkaHaan 6onas. COHbIMEH KaTbICYLIbINAP ©3 Ke3KapacChlH KOpFaFaH
Kesqe e3renepre JereH YIKeH CbInNacTblk 6ankanibl.

Bip ke3ne MeH VlopaaHuana anenaep YHMBepCuTeTIHAE Cabak 6epeTiH eaim,
6ip KYHI CTyAeHTIM: «bi3ae xa3yra TYPap/blK KpI3bIKTbl HOPCENEP XOK», — AeAl.
MeH Wwowbin KeTTiM — ON WbiHbIMEH VopaaHnaaa »a3aTblH elTeHE XOK Aen
onnanTbiH eni! ©OMIpiMI3aiH op CaTi Kbi3bIKTbI. Vo, 6api 60n1aabl. Anaraa ci3ain
ABTOp peTiHAEe 6iperer MyMKIHAIMHI3 6ap: anHanaHbi3Aarbl eMipai OKblpMaHabI
Kbl3bIKTbIpaTbIHAGM CypeTTen 6epceHis, AaMaThl Typasbl OYpbIH ecTiMereHaep:
«OTTEH, MYHbl epTepeKk 6incem founl» — pen ownanas. batbin 6o0nbin, 3
LWblFapMaHbI3abl XapHamanary 6OiNCeHi3, aKkblpblHAa O afbiilblHILIAFa XaHe
6acka [la WweTen TinaepiHe ayaapbinasl.

YKaKbiH apafla CeMUHaPbIMbI3AbIH XXEeMICIH — anemMai TaHFanablpap KepemeT
Ka3aKCTaHAblK POMaHOaPAbl KOPETIHIMI3re KYMIHIM XOK!»
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YH3WUIA MbIHBAI
AOOPOTA

- B cMbICne Tbl MeHs yKpan?, - pacCMeaNacs 4.

- [0 Ka3axckmm obbl4agMm, - OTBETUA C CAMOAOBOIBHOM YAbIOKOM ACbhINKaH.

- A Hy pa3 Mo Ka3axckyM, 3TO BCE MeHseT...

ACbI/HKaH MWL MOAMUIHYA B OTBET.

Mbl exanu MUHYT AeCaTb, CyLWas KNacCHYIO My3bIKY, U HE MPOPOHMB HM
cnosa.

- Tbl Tak 0ONro NepeBapuBaellb MHGOPMALIMIO?

- Kakyto?

- Hy, 4TO Mbl XXeHMMCH, HaBEPHOE.

- O, Aa. f Kak pa3 roTato ciesbl, NpoLasch C 4eTCTBOM. Kak HMKak CKOpO
3aMY>KHEM AaMom MPOCbIBY.

- Tbl MOXeLLb NOpeBeTh. He orpaHuYyBai cebs.

- BblaaBnyveato — He Nony4aeTcs .. XOTH...BOT...HAKaTbIBAET...DTO 8 BCMOMHWNG,
Kak Tbl B AETCTBE C MUCIOHOM MajleHbKUM LIBETHI B MOEM [ABOPE OPOLLIa.

ACbI/DKaH PaCCMEANCS TPOMKMM 6€33a60THBIM CMEXOM. 1 UMEHHO 2TO MHe
B HeM Tak HpaBwmnocb. OH BCeraa CMeancs Hajl «CNnoBedYkamMm», 063biBas Tak
MOW My60oKME YMO3aKTIOYEHMS.

- A noYyeMy UMeHHO ceroaHs? He ¢ Tom Horv BCTan?

- Hy, - yTBepamMTensHO OTBETWMA OH, - OO Obeda XAaan OT NauaHoB
npeanoXxeHur — He noxaancs. [lymato, 4To Bevepy nponafats? Pelly BONpoc
C YKEHUTHOOW XOTb.

- A ecnu 9 He cornacHa?

- Tbl )K€ BYepa CKaszaNa, YTO He MOXEellb MHE OTKa3blBaTb, - MPOAOHKAN
YNbI6ATLCS OH.

- Tak, pa3roBop 6bi/1 O TOM, YTO6bI 3aXBaTUTb TEHE MaMUH GENSILL.

- bendw 3aneten HopMankHO, a Kasaxu ropopaT: «bepu »eHy, NocMoTpes
Ha Telly».

- YTO-TO MHOTO Thl Ha Ka3axoB Bellaellb ceroaHs. Cnabo ckaszatb: «Moe
pelleHre, MO OTBETCTBEHHOCTbY.

- Moe pelueHye, MOt OTBETCTBEHHOCTb.

IN TRAN

I Mbl OMATb 3aMONKAN. TEM BPEMEHEM, 38 OKHOM JIOX/Ab LWen CTEHOW, a 4
BII9/1bIBaNACh B TEMHOTY, yoexaas cebs, YTO 3TO BCE OKAKETCH €ro TYMblM
MPUKONOM.

- TO eCTb TBOW POACTBEHHMKM TaM BO BCIO FOTOBATCH?

- Ara

- Bce ponu pacnpeaeneHsl? Hy, KTO Tam nmonepek NyTu NSKET, YTOObI g He
ywna?
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- 3Ha ana, HaBepHOeE, - OTBETWU MIPUBO OH.

- [la y Tebs BCe CxBa4eHO 5 CMOTPIO... A Tbl-TO YTO byaellb AenaTs?

- Byny Boccenats Ha HalleM CBafebHOM OXe U »AaTb Tebs, - MOAMUIHYA
OH MHOTO3HaYUTENBHO.

- Y10 3amonkna’?

- CBalebHad Nnoxa M MaNeHbKMM MUCIOH Cpeam MamMUHBbIX LBETOYKOB...
NOHVIMaeLWb? Hy>XHO K 3TOM MbICIV eLle NPMBLIKHYTb, - OTWYTUAACH S.

- KaK WyTKM 3aKOHYaTCH, AaBal Cepbe3HO MOrOBOPUIM.

- 3aKOHYNNVICB.

- Xnbek, Tbl kKnaccHas.

- A HY Tak-TO BCe Tenepb CTaNo ACHbIM, YTO Tbl B3AYMan Ha MHE XEHUTBCS...
TaknMM 06pa3om. Bagyman uny nposepsiellb Ha Cnabo?, - He YAEPXKaBLIMKCH,
cnpocumna 1.

- Xo4elb NMO3BOHIO MaMKe? Ha rpOMKOM CBS3M YCAbIWMULLG, Kak OHa byaeT
MEHS B O4epeHON pa3 CnpallmBaTh, rae Mbl 4eM U KOr4a OyaeM.

- A MHe He HaO HMKY/Aa 3BOHUTL? HanpyMmep, CBOen Mame UK B NOAULMIO?

- Mame no3BoHnTb Hapo. Cendac goeaem no KaparaHabl, CBA3b 6yaeT
nyyle.

- CkasaTb en, Y4TO Thl MeHS yKpan? «3akponTe [BEPb Ha Ko4, g Bpsd N
npureany 13 LbiMkeHTa B 6nmkanwmnm rog»?

- [lo6aBb, 4TO Tbl MEHS MOGULbL M COrnacHa, Tak OHa NsxeT ChnaTb CO
CMOKOMHOW AYLLIOW.

- ACbliXaH, g He cornacHa.

- [lo4emy?, - C MPUTBOPHBIM YAMUBAEHMEM CMPOCKI OH.

- [NoTtomy yTO.

- Bot v Kapararaa. Cnywaw, koraa Mbl OyAemM NOABEIKATL K AOMY, HAGBEPHOE,
Tebe nyylwe noobpbikaTbCd YTO AWM. A TO 60MbHO Tbl CMOKOWHAas CUAMLIb,
NOAYMAIOT, YTO padyellbCs. A Tbl XKe XOYellb BCEX U MeHs yOeanTb, YTO Thl He
COrNacHas — ybloka He cxoamna C ero ry6.

OnpepneneHHo, AcbikaH 6bi1 CHaCTAMB.

- MoxeT, noeamm? A BbIxoamna K Tebe Ha YXKIH, MEXIY MPOY/M.

- 3axBavy CIHABMY M KODE Ha 3amnpaBke, OK?

- HaunHaeTcs. CHavana y>uHbl Mpy CBeYax, a MOTOM CIHABMYM Ha AOPOre.

- He 3abyab Mame NO3BOHMTS.

- AMepVKaHO CO CAMBKaMW W C3HOBMY C KypuLEeW, - MpoTarneas MHe,
MbITaNCs NOLENOBATH B LLEKY.

-Bce-To Tbl 3Haelwb NpO MeHs, a TO, YTO MEeHS He KpalyT — He 3Haellb.

-Mama yTo?

-1 el ckasana, - HaMepeHHO 3amMon4Yana 4, M cnegoMm Aobaewna, - YTO
33[1ePXKMBAIOCH.

-He noHsan, - Bnepeble 3a BCIO AOPOry 6e3 yablbkM CMOTPENn Ha MeHS
AcCbIXaH.

- AcblKaH, cnacubo, 4To Nokasan KaparaHay, Tenepb OTBE3V MEHS AOMOM.
Tbl NOAPbIBAELLb MOV aBTOPUTET BOPLA 33 EHCKME NPaBa.

138 | Almaty Writing Residency 2021-2022

- A Tl 60peL| 3a KeHCKMe Npaa?

- Hy aa.

- Tshkeno Tebe NpUAETCS Y OXaH.

- Hy aa.

- MHe CTpalHO BO3BPaLLATHCH IOMOW 6€3 HEBECThI. MOXET, CKaeM, YTO B
[OpOore BCe nepenrpany, 1 ykpana meHs Tol? 11 yBesna B ACTaHy?

- Boxe, 1 MHe Hafo BbIXOAMTb 33 TAaKOrO TUMKA, KaK Thl?, - CKa3ana 9, 1ackoBO
YMOKHYB €ro B ryobl, 1 MOLWMa B MaLLMHY.

- banbiM, Tl foBepbcs MHe. Bce 6yneT XOpowo, - Ckasan OH, YCaXmnBasch
3a pynb.

- MNovemy?

- A Tebs No6MO, - HEMHOTO 3alyMaBLUMCh, [O6aBUA, - W OXaHaM He Aam
Ha cbefeHue.

- [ToyeMmy Tbl peLn UMEHHO TaK KEHUTLCA?

- AKkakelle? BpecTtopaHe, cObpaB Apy3en, 4 MOMHUTCA Aenan NpeanoxXeHme. .
HanoMHK-Ka, 4TO 6bIIO MOTOM?

- [peanoxeHne Yepes ABe HeAenu, Kak Mbl Ha4anm BCTpeYaTbCa?

- Mbl 3HaKOMbI C AETCTRA.

- 3a4eM C apy3bsiMn? MpmkaTb K CTEHKE, YTOObI 1 MOCTECHANACh OTKa3aTb?

- YTOObI pa3nenuTb C HUMK TBOK PafoCTb.

- Moto?

- Tebe ke yaanocb OXOMyTaTb MeHs. Tbl JO/MKHA rOPAUTLCS COOOM.

- [onoxau, Tol Kyfa efelb?

- B LLIbIMKEHT.

- DTO He CMeLHO. Tbl YTO TBOPMULWbL? Mol nana Tebe 3TOro He MPOCTUT.
I TBOEMY OTUYy TOXe! A, 4TO 6E3BOMbHBIN CKOT, KOTOPbLII MOXHO YrHaTb
B Apyrow asop? Tbl BCe MOPTULLL! Yxe mo3aHo! Mel He ycneem aoexaTb A0
nomal AcbinkaH, Tbl yero?!

Ho oH monyan. Hu yneioky, H B3rsaa. Tonbko 180 KM B b4ac Mo TEMHOM
Tpacce. Hu OTKPbITb ABEPD M BBIBAIMTCS, HU MHYTb €ro co Bcel aypu. Cepale
CTy4ano TaK FPOMKO, YTO g HE C/bILLIANA YXXe HW My3bIKM, HU CBOErO AblxaHus!
Jo MeHs BAPYT A0WNO: OH He WwyTuT! CneflomM 1 TO, YTO 9 ero HeHasuxKy!

Bonblie g He MPOPOHWMNa HK CNOBA, YMMBASCh MBICAAMM O TOM, Kak
XJIOMHY ABEPL U yeny, a Nepe 3TUM BbICTYMIIO C MIaMEHHOW peybio, BCTaB
Ha BOOGpaxaembl MbefecTan MK Ha 31Ha ana, 3a0HO NMpOoBeNYy BCEOOYY
Mo CTaTbsIM YrONOBHOrO KOAEKCa. DTWU MAaHbl Tak COrPenn MeHs, 4To,
YCMOKOMBLUUCD, § HE 3aMeTKNa, Kak 3apemMana. [1oka He MOYyBCTBOBaNa, Kak
OCTaHOBMMAACh MallMHa.

Bosicb MPONYCTUTL BaXKHbIM MOMEHT B TRAAMLMSAX MO KPaXe HEBECTbI, YTOObI
ele MeHs, CRALWYyIo, He BblAANM 3aMy», Ha[leB MNaToK, s BCKOYMA, rOTOBRas K
6opbbE M NNaMEHHOW Ha3naaTENbHOM peyn.

KMoeMmy yAUBAEHWMIO, St HE YBUAENA HV DOACTBEHHMKOB KEHMXA, HI NEXKALLIMX
B psia 6adyLleKk. Mbl OCTaHOBMAKCH Y O3epa. [ony6as raab BoAbl OyATO CAMAaCh
C HeHGOM, a MPeApPacCBETHOE COMHLIE 3aNUI0 BCE BOKPYT HEXHbIM PO30BbIM
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3010TOM. Ha 6epery CTOSNM ABa AEPEBAHHbIX CTyNa. ACbIKaH OTKPbIN MHe
[IBEPb 1 NOBEN K 6epery. A He 3Hana, OTKy[a CENYaC BbIMON3YT aKeLLKM BCEX
MacCTel, HO rOTOBa 6blna NOAOXKAATb WX, CUAS Ha CTyNe W NoBysCb PaCCBETOM
y o3epa.

OTNOXMB FHEB Ha Nocne obefa, 5 cena, OTKMHYNaCh Ha CMVHKY, 3aKpbina
rnas3a WM BAOXHYNA 3amax BOAbl. Koraa neHWBO OTKPbINa rMas3a, TO yBuaena
AcbimkaHa Ha coceaHem cTyne. OH ynbl6ancs CONHLLY C MPUKPbLITbIMK FrNa3amu.
«KTO e TbI?», - Aymana ¢, pasrnaapieas ero npoduibs. [ovyBCTBOBaB MOWM
B3rN94, OH MOBEPHYICS KO MHE 1 CKa3an:

- A cnewwmn K pacceeTy.

- Kpacwvigo...

- A, NpaBa, XO4y XeHUTbCS Ha Tebe. A Tbl?

- Her.

- Tbl 3anapuna.

- JlagHo.

- 270 na?

- A BCe 2T0...3TO Npe/IoKeHne?

- [a... Kak Tbl 1 xOTena: 6€3 Opy3emn U He MPWXKaB K CTeHKe. XOTd COrnacKch
Tbl Cpa3y, CAKOHOMUAM 6bl BaK HEH3MHA, - YABIGBHYNCS OH 1 NOOABUA TUXUM,
CEPbE3HBIM FONIOCOM, - A C NEPBLIX AHEW 3HA, YTO XO4YY XEHUTLCS Ha Tebe.

- A 4 TONBKO Cenyac 3TO NMOHs/a.

UNZILA MYNBAY
Road

(Translated from Russian by Bakytgul Salykhova)
"What do you mean, you are kidnapping me?” I laughed.
"Only according to the Kazakh traditions,’Asylzhan replied with a smug smile.

"Well, what can | say, since it's according to the Kazakh tradition, that chang-
es everything...”

Asylzhan only winked in response.

We drove for a few minutes not saying a word, listening to great music.
“‘Are you still digesting?”

‘Digesting what?”

“That we're getting married, obviously.
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‘Oh, sure. I'm swallowing tears, saying goodbye to my childhood. I'm about
to become a married lady’

"You can cry. Don't hold back”

‘I'm trying, butit's not working. Oh, wait... here it comes. | just remembered
how you, as a kid, pissed on the flowers in my garden with your little pisser.”

Asylzhan laughed. And that's what | liked about him so much - his loud
carefree laugh. He always laughed at my «buzzwords» — that's what he called
my deep conclusions.

‘And why did you decide to do it today? Did you get up on the wrong side
of the bed this morning?”

‘Well, | spent half the day waiting for the guys to come up with something to
do - I couldn't wait any more. Then | thought, why waste the evening? At least
| can solve my marriage problem”

‘And what if | don't agree?”

“You said yesterday that you couldn’t refuse me,” he continued to smile.

“Yes, the conversation was about how you wanted me to bring my mom’s
belyashi”

"Belyashi went down just fine, and the Kazakhs say, "Take a wife after looking
at your mother-in-law.”

“You hang a lot on the Kazakh sayings today. Is it so hard for you to say, ‘My
decision is my responsibility.”

"My decision is my responsibility”
And we fell silent again. Outside the window, the rain came down in sheets,
and | stared into the darkness, telling myself that all this would turn out to be

a stupid joke.

"Are you telling me your relatives are getting ready to meet the bride?”
“Yeah'

"Have all the roles already been assigned? Like, who's going to lie across the
way so that | don't leave?”
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"Zina apa, probably,” he replied playfully.
"Yes, you have everything covered, | see. And what are you going to do?”

‘I will sit on our wedding bed and wait for you,” he winked significantly. “Why
did you stop talking?”

‘Awedding bed and your little pisser among Mom's flowers... It's a lot to take
in, you know?" | joked.

‘As soon as you run out of jokes, let's have a serious talk”
“I'mall out”
"Zhibek, you're cool”

"Well, then, | see you've decided to marry me... in this way. Did you really, or
is this a dare?” | couldn't resist asking.

‘Do you want me to call my mom? Do you want to hear on the speaker-
phone how she will ask me again where we are and when we will get there?”

“Should I call someone too? My own mom? Or the police?”

"You need to call your mom. We're about to get to Karaganda, the phone
connection will be better”

“Should | tell my Mom that you;ve kidnapped me? Should | say, ‘Please, lock
my room, I'm unlikely to come from Shymkent till next year?”

"That, and also add that you love me and agree to marry me, so she will go
to sleep at peace’

‘Asylzhan, I don't agree’

‘Why?" he asked with mock surprise.

‘Because, that's why

“Here is Karaganda. Listen, when we get to the house, maybe you should
fight me a little or something. Because otherwise, you're too calm, they'll

think you're happy. And you want to convince everyone, myself included, that
you don't agree,” the smile did not leave his face.

142 | Almaty Writing Residency 2021-2022

Asylzhan was definitely happy.
"Can we eat? | thought you were taking me to dinner, remember?”
"We'll grab a sandwich and coffee at the gas station, is it OK?”

"There he goes. He promises a candlelit dinner, and | end up with a gas-sta-
tion sandwich’

‘Don't forget to call your mom
"Americano with cream and a chicken sandwich,” he tried to kiss me on the
cheek, holding it out to me.

“You seem to know everything about me, but you don't know that | don't
get kidnapped.

"What did your Mom say?
‘I told her," | paused deliberately, and then added, “that | would be late’
‘I don'tunderstand,” Asylzhan looked at me without a smile for the first time.

‘Asylzhan, thank you for the trip to Karaganda, now please drive me home.
You're undermining my authority as a fighter for women'’s rights”

‘Are you a fighter for women's rights?”

‘Well, yes”

‘It will be hard for you with the Southerners’
‘Well, yes”

‘| can't show up without a bride. Maybe we can say that were-played
everything on the road, and you kidnapped me? And take me to Astana?”

"God, and have | to marry a guy like you? | said, kissed him on the lips, and
went to the car.

“Sweetheart, trust me. Everything will be fine,” he said, getting behind the
wheel.

‘Why?”

‘I love you," he added, thinking a little, "And | will not throw you to the South-
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erners!
"Why did you decide to get married in this way?”

"What alternatives did | have? | remember how | invited my friends and pro-
posed to you in a restaurant. Remind me what happened next?”

“That time you proposed two weeks after we started dating?”

‘We've known each other since we were kids'
"Why did you invite your friends? So that | would be ashamed to refuse?”

"To share your joy with them”

"My joy?*

‘I'm crazy about you. | fell in love. You should be proud of yourself”
"Wait, where are you going?”

"To Shymkent!”

“It's not funny. What are you doing? My dad won't forgive you for that. And
your father too! Am | some dumb cattle that can be stolen to another yard?
You're ruining everything. It's getting late. We won't have time to get home!
Asylzhan, what are you doing?!”

But he was silent. No smile, eyes away. Only 180 km per hour on a dark
highway. | could not open the door and jump out, nor would it be any use to
kick him with all | had. My heart was pounding so loudly that | couldn’t hear
the music or my breathing anymore. It suddenly dawned on me: he was not
joking. Then came the realization I now hated him.

I did not speak another word to him, reveling in the thoughts of how | would
slam the door and leave, but not before | made a fiery speech, standing on
an imaginary pedestal or on the prostrated body of Zina apa, complete with
a comprehensive review of the criminal code. These plans warmed me so
much that, having calmed down, | did not notice how | dozed off. Until | felt
the car stop.

Afraid to miss an important moment in the tradition of bride kidnapping
when |, still sleepy, could be draped with a head-scarf and married off, |
jumped up, ready for a fight and my fiery edifying speech.
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To my surprise, | saw neither the groom'’s relatives nor a grandmother ly-
ing on the ground. We had stopped by a lake. The blue surface of the water
seemed to merge with the sky, and the predawn sun flooded everything with
delicate pink gold. There were two wooden chairs on the shore. Asylzhan
opened the door for me and led me out. It did not seem like the place where
a wedding party could suddenly materialize, but even if it did, | was content to
wait for them, sitting on a chair and admiring the sunrise.

Putting aside my anger for the moment, | sat down, leaned back, closed
my eyes and inhaled the smell of water. When | lazily opened my eyes, | saw
Asylzhan in the other chair. He was smiling at the sun with his eyes closed.
"Who are you?" | thought, looking at his profile. Sensing my gaze, he turned
to me and said,

‘| had to speed to make it for the sunrise’”

"What a beautiful sunrise!”

‘I really want to marry you. And you?”

N

“You make me sick. Aren’t you tired of being like that?”

"Okay’

“Is that a YES?"

‘And all this... is this a proposal?”

“Yes ... just like you wanted: no friends and no pressure. Although if you had
agreed right away, you'd have saved me a tank of gas,” he smiled and added in

a quiet, serious voice, ‘| knew from the first days that | wanted to marry you.

‘And | just realized it now.
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AMAHTE/bbl PAXMETOB
MPU3PAYHDIE XOJIMbl

Korma « Hwkonato PYHOBCKOMY MOAXOAMAWN XYPHANUCTbI, YTOObI B3ATb
VMHTEPBbLIO, Y HEFO Ha4YMHaNM ApoxaTs pykM. OH CMOTPEN Ha HMX, MOTMNaXMBas
A3bIKOM MepenHune 3yobl, 1 MONYan.

HVKTO He MoHWMMan, moYemMy OAMH M3 CaMbIX 3HAMEHMUTBIX aKpO6aTOB
IOXHOW CTONVILbI HE AaBasl MHTEPBbIO. XOAMIU CNYXK, YTO Hnkonam PUHOBCKMM
He MOHMMan IXXHOIO $3blKa W BOOOLUE POAMACH HEeMbIM. HekoTopble
npeLnonaranu, 4To OH NPOCTO Myn. V1 HECMOTPS Ha 3TO XYPHaNNCTbl BCEraa
NOAXOAUAM K HEMY M 3a4aBany BOMPOCHI.

OpHaxabl, nepen o4epenHsbiM BhICTYMIEHNEM, OH BCE-TakuM OTBETUN Ha
napy BOMPOCOB OAHOMY MapHIO, Y KOTOPOTro 6bll MUKPOGOH C OPaHXKEBOWM
LAMNOYKOM Ha roNOBKE 3aMMChiBaKOLLErO YCTPOMCTBA.

— Kak Bam yaaeTcs aenatb Takye COXHbIE TPIOKM 1 HEe MOTETh? — CrpaLumnBan
YKYPHANNCT.

— S MHOrO NNakan B AeTCTBE, — OTBEYaN Hkonam, ay caMoro pyku Apoxanu,
Kak 0epeBbs Ha BETPY.

— AnpaBaa, YTo Bbl HE 6OMTECH CMEPTM, Kak KDOKOAMA, 1 BCErAa BbICTyNaeTe
6€3 CTPaxOBKWN? — MPOOOIIKAN XYPHANNCT U CMOTPEN Ha Er0 PYKM.

— HeT, cmepTnt 5 He 6010Ch, MOTOMY YTO CMEPTb — 3TO COH, B KOTOPOM Mbl
He YyBCTBYEM 3amnaxi, HO BUAMM MPU3PaYHbIE XONMbI.

— Kakue xonmbl? — HegoyMeBas XXypHaNMCT.

— [lpuspayHble, — OTBETWN HMKONAM U yLEN Ha CLEHY.

MMocne NepBOro Tptoka ero PyKmM COCKOMb3HYM C KaHaTa, OH ynas u, CloMaB
weto, ymep.

AMANGELDY RAKHMETOV
GHOSTLY HILLS

(translated from Russian by Meirzhan Kurmanov)

When journalists came up to Nikolai Rinovsky for an interview, his hands
would tremble. He looked at them, stroked his front teeth with his tongue and
said nothing.

Nobody had a clue why one of the most famous acrobats of the southern

capital had never given a single interview. Rumors said that Nikolai Rinovsky
could not understand the southern language or was actually born mute. Some
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people thought he was simply stupid. But despite all that, journalists kept ap-
proaching him with their questions.

One day though, between his performances, he answered a couple of
guestions for the guy whose microphone was covered with an orange cap.

"How do you manage to do such difficult tricks and not sweat?” the jour-
nalist asked.

‘| cried a lot when | was a child,” Nikolai answered, his hands trembling like
tree leaves in the wind.

‘Isittrue that you are not afraid of death, like a crocodile, and always perform
without a safety rope?” the journalist continued, staring at Nikolai's hands.

"No, I am not afraid of death. Because death is a dream where we don't have
a sense of smell, but see ghostly hills’

"What hills?” the journalist wondered.

"The ghostly ones,” answered Nikolai and left for the stage.

After the first trick, his hands slipped from the rope, he fell on the ground,
broke his neck and died instantly.
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BAJTEPUA KPYTOBA
3AVON. U BbInOU MOTOM

DTV OEPEBbA, KOTOPbIE HAC OKPYXAIOT Cenyac, He MOMOratoT coBcemM. OHM
npsmele, poBHble U cMenble. CMOTPSAT BBEPX WM MAEBATb UM, YTO TaM BHMU3Y.
A BHU3Y 4, HUKaK HE MOTY BbICKa3aTb, YTO Aymalo. He mory ana cebs aaxe
COOPMYIMPOBATbL, YTO MEPENONHSIET U AEPXKUT B HAMPHKEHMM. Yr)acatollee
HamnpshkeHne OT HEeMOHKMaHWa CUTyauum. W ycnokaveatoulas paBHMHA 3a
OKHOM CMIOLWb YTbIKaHHAs COCHAaMM — HUKAKOrO OT Hee TOJKY.

A CMOTPIO Ha Tebs, XO4y CKasaTb YTO-TO. VI He MOry, CNIOBHO Tbl AaNeko,
XOTS PSAOM 6bln BOT NO3aBYepa 6YKBaNbHO. [/l 4 CHOBa XO4y 3TOrO «PSaOMY,
CHOBa XO4Y. A Tbl 3aXOAMLLb M TOBOPULLL «Hy BCe MHE Mopa». 3a4emM 3axoamn?

3anam 1 Bbinan. V1 He 3axoam 6onblie. Vnw cton, 3anan. [oTtom Bbinan,
MOTOM, KO3 9 3aX04y 3TOr0. MOXET, 1 He 3axo4y, Tbl TOrAa He Bbixoau. Mnn
HeT, 3a1am 1 cam Mo cebe OOoMbLIE He BBIXOAM, HECMOTPS Ha TO, XO4Y 5 3TOro
MU HeT.

V1N BOOOLLE HE 3aXOAM HUKOTAA.

B 21O KOMHaTe CTpalHO OAHOW, Ha camMom aene. Ho MHe xopolio B
CTpaxe, s TYT NpvBbikna. [ToHKMaelwb? He Tam, a TyT.

VI Ha ynnue TeMeHb — Kakad xe oHa Kpacmbas. OCObBeHHO, Koraa CHer naeT.
[MOMHMWb, OH wWwen? Bcerna BOKPYr Hac Wen v He yxoawi, Kak Tol. [pasaa,
nexan Hefonro ecerga. Kak tak nonydaetcs? CHer Tak JOAro MAET, a MOTOM
ncyesaeT 6yATO He BbINO ero, 1 4 BCe NpuayMana.

A BCe npuaymana, npaena. M ynelbkm 3T, 1 rasa, 1 B3rNaibl, U MypaLlKm
no Koxe. Bbllymana 1 noeepuna cama. M HeT 6bl ABepb Tebe He OTKPbIBaTh. A
OTKPbIBAIO M OTKPbIBAIO.

MTyua NoeT Bcerda, Ta, y AOMa KOTopas XMBET. TO eCTb, 1 AyMato, YTO OHa
O[lHa, MOXET W1 pa3Hble NOIOT. HO OHa BCeraa noeT, Korda UAET CHer. W koraa
Tl Npmxoaub. OHa faxke NeToOM MOET, KOrAa Tbl MPUXOAMLWb. VI CHer aaxe
NIETOM MAET MPOCTO MOTOMY, YTO Tbl MOTOM BbIXOAMLWb. VI IBEPBIO XN0OMNaeLlb.
Vinwm a xnonato. He nomHio.

Tbl TOBOPULLL: HY BCE 4 NoLen. A 4 paBHOAYLWHO: oken. Van. V1 xnonato Tebe
B CMKHY 3BYKOM BbICTpena. A BbICTPEN 3TOT — B MeHd nonagaeT. o 60xe Mo,
He yxoau, a!

VI rpyob 60AUT, 9 Oake OyMato, YTO JIOMHET, MOTOMY YTO cepaue cpasy
HabyxaeT OT BO3MYLLeHNs. [Tpe3peHns K cebe 3a CnaboCTb M TPYCOCTb. W BOT,
BPO/E Obl B3POC/bIE NIOAM, KEHATLI AAXE, KaK 6OMbLIME, KaK AepeBbs. BeTkamm
nepennenvch, KOPHAMYM TOXe. A CTBOJbI Ha PACCTOAHUM M HEe TaHYTCA APYr
K OPYry Y>Xe, MOTOMY YTO CamMi MPEKPACHO MOryT BLICTOATh. [lepeBbim
noanepxka He HyxHa. [la K yepTy 3TOT TONCTbIVI CTBOA, €CNM OH O3HAYaEeT,
YTO 9 NIULLIEHA XKENaHMS YyBCTBOBATL TEHS.

He yxoau, a. Hy mnu BepHUCH MOTOM cCpa3dy. He moTtom, korga Bpems
HaCTaHeT, a cpa3y, Bpode kak 3ps ywen. Co CNoBaMU KaKUMM-HWOYab,
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rnyneiMy. C nouenysmu CBOMMM. [la XOTb C KOHETKaMM MM BUHOM, HE 3Hato
VXK, Te Thl X TaK 6bICTPO BO3bMELb. A MOXELLb MPOCTO BEPHYTLCS U CECTb,
BYATO HE YXOAWU U KMHO BKIIOUNTD.

B 31O KOMHaTe Torfda mepecTaHeT 6biTb CTpalwHO. Pa3sse 41O, 5 6yay
nepexm1BaTh, YTO Tbl CHOBA yWMaellb. HO eCnu Tbl O4eHb AONTO Oyaellb CUAETD
N CMOTPETb Ha MEHS 3TMMM Ma3aMu CBOUMM, TOTAa S MepecTaHy 609TbCs.
[MPUBBLIKHY, CTBONIOM MOTSAHYCb, CIOMatO Mapy BETOK, KOHEYHO e, TPEeCHY,
MOXET, B Mape MeCT, HO MepecTaHy 6biTb O4Ha.

[TOTOM Tbl CXOOMWbL Ha KYXHIO 3a YaeM WK MOoecTb npuHecTW. [oellb
TaM CaM, MOXET, MOTOMY YTO S Ha HOYb HE eM. MOXET W1 HeT, Tbl Belb TOXE
cobnofaellb pexknM NuTaHus. Hy nagHo, B KDaHeM Cyyae, BOAbI BbiMbeLb.
Ecnu 6yaellb NUTb, MPUHECK U MHE. Y MeHs COBCEM Mepecoxno ropao. M s
CaMa BCH YyrKe BbICOX/1a.

S ooHaxAabl YPOHMMA 33 OKHO LIBETOK B FOpLUKE. YPOHMAA U MONEeHMNach
ATV NOAHVMATb, @ OH NIeXan Tam mMecaues AeBaTb rae-1o. CHavana B xape
M3HYPSIOLWEN, NOTOM OOXOb Ha Hero aun 6e30CTaHOBOYHO, MOTOM CHer
nowen. lNowen v He BoIWeN H1KYAA. A Nexan, Nexarn, 1 BCA IbAOM NOKPbIBANACS.
A NOTOM BeCHa npuwna, M 9 CTana MbiTb OKHa. BcTana Ha NOAOKOHHMIK,
BbIBaIMNACh BCS M3 OKHa, YTOObI CTeKNa C OOPaTHOM CTOPOHbI MOMbITb, U
YBMOENE FOPLWOK 3TOT — BCMOMHMAA. OH BECh MPS3HbIM Gbl, TPECHY COOKY,
M U3 3EMN TOPYANW XKENTbIE CyXMe NUCTbS AMHHbIE. TOHKME, CBEPHYINCH
MK OT CMepTK cBoew. VI oanH ManeHbkre BHYTPW raoe-To 3eneHen. EMy tam
OYeHb CJTIOXHO ObIIO, HO OH 3efeHes. Tenepb CMOTPW KakoW BeIMaxal LBETOK,
4 nepecaxyBaTbh He ycneBalo. Toraa noaHsna ero HakoHel, obpesana Bce
CyX0e, NOXKOW CTONOBOWM 3eMJII0 MPUKOMaNna YyTb-4yTb U Ha MOLOKOHHMK
nocTasmna. A OKHO TOrAa TaK U He AOMblfa.

[OBOPAT, 4TO B OOME, TAe eCTb I060Bb, XOPOWO LBETYT pacTeHus. Mou
PacTeHMs, CNOBHO B HACMeELLKY UBETYT. VK, MOXET, MOOOBb TaK M BbIMMAANT?
MoxeT, Mo6oBb 3TO M eCTb — YyWen-npuuwen-noen-B MarasmMH CxXoAnI-
O6CYINA, YTO Ha YXKMH-OTBEPHYNCI-YCHYN? BOT 6bl Tak 1 6bi10, Torda s 6
YCMOKOWNACh M OTNYCTUAa 6bl Tebs. Ywen v ywen. MNpuwen, Hy 1 xopowo. A
nyyle He Haao. BoT Tak 6bl 4 Aiymana, eCnm 6bl 3Hana, YTo BCE MOA KOHTPONEM.

HO Tbl GECKOHTPOMbHLIN, Kak 4epT. Tbl TeMHbIM. CUAbHbIM, BNACTHbIM U
rpy6bi. 1 3aCTeHYMBbIN, KOrAa Mbl HE KacaemMcs Apyr ApYyra, Kak 3TO BbIXOAUT
y Tebd, cnywan?

V1 KaK 3TO BbIXOAWMT Y MeH$, C/blluaTh BCe 3TO B Tebe, 3HaTb BCE 3TO U HEe
YMETb OblTb PAAOM, AenaTb Tebs psaaom. He yMeTb CMOTpeTb Ha Tebs Tak,
YTOObI Thl HE YXOAWI.

A NOXYCb B MOCTENb M KAY YTPA. Tbl 3HAELb, KaK 6bl HW BBINO MIOXO, MaBHOE
LOXWTb 0O CONHUa. BOT 5 1 xuBY.
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VALERIYA KRUTOVA
COME IN. AND THEN GET OUT

(Translated from Russian by Ariadna Linn)

These trees that surround us do not help at all. They are straight, smooth
and brave. They are looking up, not giving shit about what's below. And that's
me down there, and | can't even say what | want to say. Can't even articulate
in my mind what is overwhelming me and keeps me strung up. The tension
from not understaning the situation is terrible. And this soothing plain all cov-
ered with pines — a fat lot of use.

I'm looking at you and | want to say something. And | can't, as if you were
far away, although you were right here just two days before. And | want this
‘right here’, | want it again. But you come in and say, ‘Il better be going.” Why
did you come in at all?

Come in and then leave. And don't come back. Although, wait, come in.
And leave later, some other time, when | want you to. Maybe | won't, then
don't go at all. You know what, no, come in and don't ever leave , no matter
what | want.

Or else, never come in at all.

It's scary in this room all alone, to be honest. But | like it, I'm used to it being
scary here. You see? Not there, here.

And it's dark outside — so stunning. Especially when it's snowing. Do you
remember the snow? It was all around, not going anywhere, just like you.
Although, it never stayed too long. It always snows for so long, and then the
snow disappears very quickly, as if it wasn't there and | made it all up.

I did make it up. Your smile, your eyes, the looks you gave me, the goose-
bumps. | made it up and believed it. | shouldn't have ever opened the door for
you But| do. Every time.

The bird sings all the time — the one by the house. | mean, | think it's one
bird, but maybe there are different birds. But she always sings when it's snow-
ing. And when you come. She even sings in summer when you come. And it
even snows in summer just because you leave later. And slam the door. Or |
slam it. | don't remember.

You say, ‘I better be going.” And | reply indifferently, "Okay. Go." And | slam
the door as if | firing a shot. But it backfires. Dear God, please don't go! My
chest hurts , | think it's going to explode because my heart swells up with
indignation. And with self-loathing because I'm weak and a coward. We are
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supposed to be adults, we're even married, like grown-ups, like trees. Branch-
es intertwined, roots intertwined. Only the trunks are distant and don't even
reach out to each other because they're standing perfectly fine on their own.
Trees do not need support. Well, fuck this thick trunk if | cant feel you.

Don't go. Or come back immediately. Not later, not when the time comes,
but right away, as if didn't have to leave. Come back with words, the stupid
ones. With your kisses. With wine and chocolates, fine, | don't know where
you'll get them so quickly though. Or you can just come back as if you never
left, sit down and turn on a movie.

[t won't be scary in the room anymore. Except I'll still worry that you'll leave
soon. But if you sit and stare at me with those eyes of yours long enough, I'll
stop. I'll get used to it, grow taller, break a couple of branches, maybe even
crack in some places, but | won't be alone anymore.

And then you'll go to the kitchen to get some tea or something to eat. May-
be you'll eat there yourself because | don't eat before bed. Or maybe not,
because you watch your diet as well. Alright, worst comes to worst, you'll have
a glass of water. But if you do, bring me one as well. My throat's very dry. I'm
all dried out myself.

Once I let a flower in a pot fall out the window. | dropped it and was too lazy
to go and get it. It stayed there for nine months or so. First in the unbearable
heat, then under the pouring rain, then snow started to fall. Started and never
stopped. It was there, all the time, and | was all covered with ice. And then the
spring came, and | went to clean the windows. | got up on the windowsill and |
leaned out to wash the windows from the outside and | saw the pot. | remem-
bered. It was all dirty, cracked on the side, and long dry yellow leaves were
sticking out of the soil. They were all thin and curled from their death. But one
little one was green among them. It was difficult, but it was green. Now look
how big the flower has grown. | can barely keep up repotting it. Back then, |
lifted it up, cut everything that dried out, scooped the soil with a spoon a bit
and put it on the windowsill. And | never finished the window.

They say that flowers bloom in a home where love resides. My flowers
bloom as if they are mocking me. Or maybe this is what love is? Maybe love
is this left-came back-ate-ran for groceries-asked what's for dinner-turned
away-fell asleep. | wish it was like that. Then | would calm down and let you
go. So you left, whatever. Came back? That's great. Nothing better. This is
what | would think if | knew everything was under control.

But you can't be controlled, yourre an imp. Dark, strong, powerful, and
mean. And very shy when we're not touching each other, how do you man-
age to do that?

And how do | manage to see all of that in you, know all of it, but not manage
to be close to you, to summon within reach. How do | not know how to look
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at you the way that makes you never want to leave?
| go to bed, and | wait for the morning. You know, no matter how bad things
get, it's important to live to see the sunrise. And so | live,

152 | Almaty Writing Residency 2021-2022 Almaty Writing Residency 2021-2022 | 153



IOPUW CEPEBPSIHCKWUI, ANPEKTOP
YKasywel, MmaaeHveTTaHy Wbl 1975 xbinsl AnmMa-
Atana ayHuere kenreH. on-MOapabu aTbiHAAFbI
KasaK VyATTbIK yHUBEPCUTETIH, [lonbluanars
OnbLWTbIH KanacblHOaFbI BapmuHcko-
Ma3zypckmnm YHUBEPCUTETIH TamamaaraH.
Weirapmanapsl  «[1pocTtop»,  «KHUromoob»,
«[Ipyk6a Hapooos», «3Hams», «HOBbIM MUPY,
«Boznyx», «[leHb 1 HOYb», «HOBas IOHOCTbY,
«[Mponor», «KOHoCTb», lowa Magazine, Barzakh,
«HoBas  peanbHOCTb»,  Polutona,  «Jluter-
raTypa», Promegalit, 7.6. anebu xypHanbiHAA
XapblK KepreH. JINnkM KanacslHaarbl Kac »a3ywbinap GopyMbiHa KaTbIChIM,
2010 »oHe 2014 bingapbl «WafblH Npo3a» atanbiMbl 60MbIHWa «Pycckas
npemMusa»  CbIbiFbiHbIH - Merepi  ataHfaH. 2017 kolnFel  AKLU-Tafbl WP
XanblKapanblK Xa3yLblnap pe3naeHUMAChIHa KaTbiCyWbl. Ka3akcTaHAarbl NOSK
nmacnopachiHbiH, - Atmatynski Kurier Polonijny »ypHanbiHbIH PeAaKTOPSI.
«JlnterraTypa» >KypHanblHAaFbl NPO3a OSNIMIHIH MeHrepyLici. AaMaTbibK,
Awblk  Oaebuetr MekTebiHaeri (AADM) npo3a ceMuHapbiHbiH,  AlMoBa
YHUBEPCUTETIHOEN  WblFapMallblIblK,  CEMUHapAapOblH - KeTeKwici. Kasak
MEH-kny6bIHbIH Myweci. [onbwaaarbl OnblWThIH KanacbiHAaFbl BapMmHCKO-
MasypCkuny YHUBEPCUTETIHAE NOKTOPIIbIK AMCCEPTALMACHIH Xa3biM aTbip.

IOPUW CEPEBPIHCKWI, AVPEKTOP

[MncaTtens, kynbTyponor. Poamncs B Anma-Ate B 1975 roay. OkoHumn Kasaxckui
HalUVOHanbHbIM YHMBEpCUTET MMeHn Anb-Papabu 1 BapmirHCko-Masypckimi
yHuBepcuTeT B ropoae OnbluThiH, [onblia. [y6nmMkoBancsd B nutepaTypHbIX
xypHanax «[Mpoctop», «KHMronob», «Apyxba HapoaoB», «3Hams», «HOBbIN
MKnp», «Bosayx», «[leHb U Houb», «HOoBasd OHOCTL», «[1ponor», «KOHOCTbY,
lowa Magazine, Barzakh, «Hosas peansHocTb», Polutona, «Jluterratypa», Pro-
megalit v ap. Y4acteoBan B GOpyMax MONOAbIX N1catenen B Jinnkax, naypeat
«Pycckom npemnn» B HOMUHaumu «manas npo3a» B 2010 roay v 8 2014 roay.
YUYaCTHUK MexayHapoaHOW numcatensckown pesmaeHumn WP 2017 B CLUA.
Penaktop xypHana nonbCKow aAvacnopsl B KasaxcTaHe «Atmatynski Kurier
Polonijny». Pepaktop otaena npo3bl xypHana «Jliterratypa». Beget cemmnHap
npo3sbl B OTKpbiTON JlnTepatypHor LWkone Anmatsl (OJILLA), TBOpYeckme
cemmHapbl IWP yHuBepcuTeTa Amosbl. CocTomT B Kasaxckom [leH-knyobe.
PaboTaeT Hal [OOKTOPCKOW amMccepTauver B BapMUHCKO-Malypckom
yHUBepcuTeTe B ropoae OnblWTbIH, [1onbla.

YURIY SEREBRIANSKY, DIRECTOR

Yuriy Serebriansky is a Kazakhstani author of Polish origin, and cultural re-
searcher. His prose, poetry, and non-fiction have appeared in Kazakh, Russian,
and American literary journals, and been translated into Kazakh, Polish, Eng-
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lish, Arabic, Chinese, Spanish, French and German. In 2010 and 2014, he was
awarded the Russkaya Premia literary award; in 2017, his [Kazakhstani Fairy
Tales] was recognized as the best bilingual book for a young audience at the
Silk Road Book Fair; in 2019, his novel [Black Star], co-written with Bakhytzhan
Momyshuly (1941-2012) received the Altyn Kalam literary prize. Editor-in-Chief
of Esquire Kazakhstan from 2016 to 2018, he is currently Editor-in-Chief of
the Kazakhstani Polish diaspora magazine Atmatynski Kurier Polonijny, and the
prose editor of the Russian literary magazine Literatura. In 2019, he was one of
the instructors for IWP's Between the Lines youth program.

BAJIEPUSA KPYTOBA, YANECTIPYLLI
Mpo3awwbl. 1988 »binbl AyHWere kenreH. XKofFapbl
3aHrepnik 6inimi 6ap. Pecenperi COUM Kopbl
ymbIMaacTbipFaH  Kac  xasywsbeinapabiH - 18-
Wi »xoHe 19-wbl dopyMaapbiHa KaTbICyLbl.
LWblrapmanapsl «[pyx6a Hapoaos», «KOHOCTb»
KypHanaapsiHoa, «aktunb», «Jluterratypa»,
«PopmMacnos» OHNaMH aaeby XypHanaapsIHaa,
«ABTOrpad» oaaebun XypHansiHoa, LiterraNo-
va (2018) snebu anbmaHaxslHAa, «[opora 6e3
KOHL@» Npo3a XXMHaFbIHAA XKapblK KOPreH.

BANEPUA KPYTOBA, KOOPOUHATOP

Mpo3sank. Pogmnace B 1988 roay. Monydmna topuamnyeckoe o6pasoBaHuUe.
YyacTHuK 18-ro 1 19-ro dopymoB monoabix nucatenert ®onpa COUTM.
My6arKoBanack B kypHane «pyx6a Hapoaos», «KOHOCTb», B AMTEPATYPHbIX
OHNanH-xypHanax«dakTnney», «Jluterratypa», « QOpMacnoBy, B iUTePaTypPHOM
XypHane «AsTorpad», B AMTepaTypHOM anbMaHaxe LiterraNova (2018), B
CcHopHMKe Npo3bl «[lopora 6e3 KoHLaY.

VALERIA KRUTOVA, COORDINATOR

Valeria Krutova is a novelist. Born in 1988, she received a degree in law. She
took part in the 18th and 19th Young Writers'Forums of the SEIP Foundation.
Her work was published in the journal “Friendship of Peoples,” “Youth," in the
literary online magazines "Daktil,” “Jlnterratypa,” "Formaslov,” the literary mag-
azine "Autograph,” the literary almanac “LiterraNova’(2018), in the prose col-
lection “The Road without End’
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JINHA MAXMETOBA, AYIAPMALLbI
HpamaTypr, TeaTpTaHylWsbl, ayaapMalbl. 1.
KypreHoB aTtbiHAafbl  Kaszak yATTbIK  eHep
aKageMUAChIH «TeaTpTaHy» MaMaHbIFbl
bonbiHWa, Abblnan  xadH aTbiHAarbl  Kasak
XanblKapanblK KaTblHAaCTap »XaHE anemM Tinaepi
YHVBEPCUTETIHIH  aydapMa iCi MaMaHOblfbl
OOVbIHIIA TamamMaaraH. «MycareT» KofamablK,
KOPbIHbIH, ~ Ka3ylWbliblK — Webepik  KypCbhiHa
KaTbICYLLbI. [MbecanapbliHbiH OKbINbIMAAPbI
«ARTULLOK» TeaTpbHaa (Anmatsl, 2005 -
2006 binaapsbl), «CtaTyc Moy CTYANSACHIHbIH
VYbIMAACTbIPYbIMEH «/InbXxOM» TeaTpbiHAarsl decTuBanbie (TawkeHT, 2009)
OTKeH. AIMaTbIbIK allblK 9Ae6UET MeKTebiHAEe TeaTp XaHe KMHOAPaMaTypris
CEMUHAapPbIH, XacTap aaebueTi webepxaHanapbiH yprizeai. LLbirapmanapsl
Text Only »xeninik >xypHansiHAa, Literra Nova oaaebun  anbmaHaxbiHAa
XapusinaHraH.

ONHA MAXMETOBA, MEPEBOOYUK

HpamaTtypr, TeatpoBen, nepeBoa4mK. OKoHYMNG Ka3axCKyto HaUuMOHaNbHYIO
akafeMuio  UCKYCCTB  MMeHu  T.  )KypreHoa MO  CheumanbHOCTM
«TeaTpoBeneHue» 1 Ka3zaxckmn yHMBEPCUTET MEXAYHAPOAHbIX OTHOLWEH W 1
MMPOBBIX A3bIKOB MMeHM Abblnai xaHa Mo CReuManbHOCTU «MepeBOAYECKOe
neno». BbinyCkHMLA MacTep-knacca No nmcaTensckoMy mactepcTsy OO
«MycareT». YuTku nbec npoxoamnu B Teatpe «ARTULLIOK» (AnmaTsl, 2005-
2006), Ha decTumBane B Teatpe «Mnbxom», OpraHmM3oBaHHOM CTyameln «CTaTyc
Mntoc» (TawkeHT, 2009). B OTKpbITON NMTEPATYPHOW LWKOAE ANMaTbl BeAET
CeEMUMHaAp TeaTpaNbHOM W KMHOAPAMATYPIUK, MONOAEXHBIE NNTEPATYPHbIE
MacTepckue. [ybarkoBanach B CETEBOM ypHane Text Only, naMTepaTypHOM
anbMmaHaxe Literra Nova.

DINA MAKHMETOVA, TRANSLATOR

Dina Makhmetova is a playwright, theatre historian, translator. Graduated
from Zhurgenov National Academy of Arts with a major in Theatre Studies
and from the translation department of Abylai Khan University of International
Relations and World Languages. She is a graduate of the writers’ master class
of the Mussagetes PF. Readings of her plays took place at ARTiShock thea-
tre (Almaty, 2005 —-2006), the festival of llkhom theatre organized by “Status
Plus” studio (Tashkent, 2009). In the Open Literary School of Almaty she runs
a playwriting and screenwriting seminar, creative writing for youth workshop.
Her works were published in the online magazine Text Only, in the literary
almanac "Literra Nova"
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AHTOH MJIATOHOB, AYOAPMALLbI
Ayaapmalubl, 3epTTeyui, apT-MeHemKep.
Crel'YKW-aiH aynapma 6enimMiH TaMamMiaraH,
ayoapmallbl  MeH xasywbl Bepa Pe3HWKTIH
wokipTi. 2015 - 2016  MayCbiMblHAaFbI
ANMaTbBINbIK, allblK 94e6MeT MeKTEBIHIH, No33ua
CEMWHapbIHa  KATbICYLWbl.  AfFbIIWbIH,  MCNaH,
HEeMIC TinaepiHeH 3amMaHay v Mpo3aHbl ayaapansl,
OUTHKKTED MO33MIChIH, COHbIH, iliHAe peropu
Kopco  eneHaepiH  3epTTen,  ayaapags.
3aMaHayy eHep »xaHe odunocodud Typans
3ccenep xasbin, ayaapaasl. Ayoapmanapsl MeH
accenepi «Jlnterratypa» anekTpoHAbl 6acbiNbiMbiHAA, Esquire »xypHansiHAA,
Sygma 6achiibiMblHAa XapusnaHraH. «/INnoCTpUPOBaHHbLINM MyTEBOANTENb
MO CMbICNaM ANIMaTbI» )KO6ACIH XacayLWblNapAabiH 6ipi KaHE OHbIH, XETEKLWICI.
OpTaa3nsblk eHepre apHanraH ariadna.media nopTanbiHbiH 6aC PeAaKTOPbI.
ofeby aynapMa NabopaToOpUAChIHbIH HEri3iH CanylWblnapabiH 6ipi XoHe OHbIH
}eTekLwici (6yn »oba KazakcTaHaarsl AKLL MUCCHACBIHBIH KOAaybIMEH Xy3ere
aCbIPbIIbIN XaTbIp). AMaTblAa TYPaab!.

AHTOH MJIATOHOB, MNMEPEBOAYUK

[NepeBOaYMK, NCCNeNoBaTENb, apT-MeHeKep.

OkoHumn nepesopdeckoe otaeneHune Cr6INYKM, yyeHWK nepesoadmLbl
M nmcaTensHuubl Bepbl Pe3HrK. YY4aCTHUK CeMUMHApOB No33un OTKPLITOM
JnTepatypHou LLkonel AnmaTel ce3oHa 2015—2016. 3aHrmMaeTca nepeBoaamu
COBPEMEHHOM MpPO3bl C AHMMMNCKOrO, WMCMaHCKOroO M HEMELIKOTO $3bIKOB,
ncecnenyeT M NepeBOAMT MO33MIO BUTHMKOB, B YaCTHOCTU [peropm Kopco.
M/WeT 1 NepeBOAMT TEKCTbl O COBPEMEHHOM WCKYCCTBE W GUIOCODUM.
MepeBonobl M 3cce Ny6AMKOBANVCh B 3NEKTPOHHOM  M3faHuu  «Jluter-
raTypa», xypHane “Esquire,” B m3naHum Sygma u Ap. OOMH 13 cosaatenem u
PYKOBOAMTENb MPOEKTOB «VINNOCTPUPOBaHHbIVI MyTEBOANTEN MO CMbICIAM
ANMaTbI», TNaBHbIN PEAaKTOP Meama O COBPEMEHHOM MCKYCCTBE LleHTpanbHOM
Asun ariadna.media. OomMH 13 cosfatene u pykosoamTenen Jlabopatopum
NMTEPaTYPHOro Neperoa (MPOEKT OCYLLECTBASETCS NPW NoAAEPKKE MUCCHM
CLUA B KazaxcTaHe). KMBeT 1 paboTaeT B AMaThI.

ANTON PLATONOQV, TRANSLATOR

Anton Platonov is a translator and art manager. He graduated from the trans-
lation department at St. Petersburg State University of Culture and Arts, a stu-
dent of translator and writer Vera Reznik. Participant of the poetry seminars of
the Open Literary School Almaty season 2015-2016. He translates contem-
porary prose from English, Spanish, and German, researches and translates
beatnik poetry, with the special focus on Gregory Corso. He writes and trans-
lates texts about contemporary art and philosophy. His translations and es-

Almaty Writing Residency 2021-2022 | 157



says have been published in the electronic publication JinterraTtypa, Esquire,
Sygma, etc. One of the founders and head of the projects “lllustrated Guide to
the Meanings of Almaty” and editor-in-chief at ariadna.media — a media about
contemporary art in Central Asia. Co-founder and co-head of the Laboratory
for Literary Translation (supported by the U.S. Mission to Kazakhstan). He lives
and works in Almaty.

ANEHA TUMO®EEBA,

IC-LUAPAJTAPAbIH KYPATOPHI

AnéHa TumodeeBa - npo3awbl, NyOGAULNCT,
TeaTp  WOAyWwbiCbl.  AnMatblda  Typanbl.
ANMaTBINbIK allblK  2aebueT MeKTebIHIH, YL
KYPCblH TaMamparaH. AMOBa YHUBEPCUTETIHIH
Xanblkapanblk Kasywbsinap 6aroapiamachiHa,
Almaty Writing Residency-2022 ascbiHOafbl
o0ebu aylapMallblNap CEMMHAPbIHA KaTbICYLLbI.
Pecen, KasakctaH neH KpipFbidcTaH Kac
asylwblnapbl  GopyMbiHa  KaTbicywsl  (2021).
KaszakcTaHablk aaebreTke apHanfaH "The Alma
Review” O610rbIHbIH, 6ipneckeH KypywsbiCbl MeH pefakTopsl. LUbiFapmanapsi
‘NakTunb’, "“Angime’, “LiterraNova” »xypHanaapbiHaa »kapugnaHraH. Qalamdas
20e06U ChIMMbIFbIHBIH, KbICKa Ti3iMiHe eHreH. Esquire, Manshug, Ordakz, 5Q
Media nnatdopmManapbiHaa KYPHaNUCTIK Kbi3MeTneH anHanbicaibl. KMM3T
YHVBEPCUTETIHIH XablKapablk KaTblHACTap GakynsTeTiHAE OKMAbI.

ANIEHA TUMO®EEBA, KYPATOP MEPOMPUATUN

AnéHa TumodeeBa — MNpPO3auK, NYGAMUMCT, TeaTpaibHbIM OO603PEBaTENb.
Poamnack v xumeeT B AnmaTbl. OkoH4YMNa Tpu Kypca OTKpbITOW JIuTepaTypHOM
WKoNbl AnMaTsl. Y4acTHUUa MexayHapoaHowm NMcatensCKor NporpamMmbl Mpm
YHuBepcuTeTe AMOBbI 1 CEMMHAPa NUTEPATYPHbIX MEPEBOAYMKOB B PaMKaXx
Almaty Writing Residency (2022). YyacTHunua ®opyma Monogasix INncatenel
Poccun, KasaxctaHa m KeipreiactaHa (2021). Co-ocHoBaTenb M peaaktop
6nora O KasaxCTaHCKOW nuTepaType «The Alma Review». [My6ankoBanach
B kypHanax «[akTunb», «Angime», anbmaHaxe «LiterraNova». LopT-
MCT nnTepaTypHor npemmy «Qalamdas». 3aHMMaeTCa XXypPHaNMCTCKON
NeaTenbHOCThIO Ha nnatdopmax Esquire, Manshug, Ordakz, 5Q Media v ap.
Yyutca B yHmepcuteTe KVIMITT Ha GakynsTeTe MeXAyHaPOAHbIX OTHOLLEH W,

ALYONA TIMOFEEVA, EVENTS CURATOR.

She is a novelist, publicist, theater columnist. She was born and lives in Almaty.
Three times graduate of the Open Literary School of Almaty. Participated in
the International Writing Program at the University of lowa and the seminar of
literary translators within the framework of Almaty Writing Residency (2022).
Participant of the Young Writers Forum of Russia, Kazakhstan and Kyrgyzstan
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(2021). Co-founder and editor of the blog about Kazakhstani literature «The
Alma Review». Has publications in «Dactyl» and «Angime» magazines, the
«Literanova» almanac. Shortlist of the literary award «Qalamdas». Engaged in
journalistic activities in several platforms like Esquire, Manshug, Orda.kz, etc.
Currently studies at KIMEP University at the Faculty of International Relations.
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ANGIME SJEBV XXYPHAI/bI

«DHrIMe» Kaszak TiniHae ‘cennecy’, “6agHaay” Aerenai 6inaipeai. Ocol 6enHeHi
Herisre anbinm, Angime >KypHanblHbiH  peAakumachl Kasipri KasakCTaHHbIH
oiperen MHTEeNNEeKTYanibl )XoHe M3AEHM KOHTEKCTIHAE XablKapanblK, KOMTINA
9pi MaHapanblK LWbiFapMallbiiblK 6GalnaHbICTapabl OPHATYy MeH Koadayadbl
MakcaT eTea.

ypHanaslH pepakTopnapsl - Haszap6aeB YHWBEPCUTETIHIH  KOMYATThI
OKBITYLbIIAP KYPaMbl XXaHe Toyencis peaaktopnap.

JINTEPATYPHbI YXYPHAT ANGIME

C Ka3axCKOro «oHriMe» MepeBoOAMTCSH Kak ‘pasroBop” wam  ‘pacckas’.
PyKOBOACTBYACb 3TUM  06pa3oM, peaakuma “AHrume”  BWAWT  CBOIO
MUCCUIO B CO3AaHWM U MOAAEDKKE MEXOYHAPOAHbIX, MHOMON3bIYHbIX
N MeXOUCUMMAMHAPHbBIX — TBOPYECKMX  AMANOroB B YHKMKaJbHOM
WMHTENNEKTYaNbHOM U KYNBTYPHOM KOHTEKCTE COBpeMeHHOro KasaxcTaHa.
KypHan — peaakTupyeTcs  MHOFOHaUMOHaNbHbIM - MPEnOoAaBaTENbCKMAM
COCTaBOM Ha3zapbaes YHMBEPCUTETA U HE3ABUCKMbBIMI PELAKTOPAMM.

ANGIME LITERARY JOURNAL

In Kazakh, Angime [Ahn-Ghee-Mae] means conversation. In the spirit of this
word, Angime promotes international, multilingual, and muiltidisciplinary lit-
erary and artistic conversations. Edited by the diverse faculty of Nazarbayev
University and independent editors, Angime takes advantage of its distinctive
intellectual and creative context in Kazakhstan.

https://www.angime.com
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AaxkTuab

«OAKTUJIb» — nuTepaTypHbIV ypHan, KOTOPbIA CTPEMWUTCS PACLUMPUTb
NPOCTPAHCTBO NMTEpPaTypbl KazaxcTaHa. Mbl My6ANMKYEM TEKCTbl Ha PYCCKOM
M Ka3axcKOM a3blkax. [purnaliaem K COTPYAHWYECTBY MMUCaTeNer, nosTos,
LPaMaTypros, KpUTUMKOB, MyOANLUUCTOB U MEPEBOAYMKOB.

«OAKTUJIb» — KazakcTaH oaebueTiHiH KeHICTINH KeHenTydi MakcaT
TYTaTbIH XypHan. bi3 Ka3ak xaHe opbiC TiniHAEr MaTIHOEPA KapUaNanmMbl3.

AKBIH, >a3yLWbl, ApaMaTypr, CbiHWbI, Ny6AVLUMCTTER MeH aydapmallbinapibl
aLebueTKe bipre Kbi3MeT eTyre WaKblpambl3.

https://daktilmag.kz
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The Alma Review

Literature from Kazakhstan for the rest of the world

THE ALMA REVIEW
Bi3  Ka3zakCTaHAblK SOeOUETTI CYMETIH OKbIDMaHAap, >Xasylwsblnap MeH
aynapMalubinap/ibliH 6enpecMmm KaybMOACTbIFbIMbI3.

Byn 610 ThIH MUCCUSACHI - KaHa LblFapManapfa peLeH3nsnapasl, aBTopaapmeH
Cyx6aTTapabl, 9Ae6UeT KaHaNbIKTapbl Typasbl MaTepyanaapabl OpHanacTbIpbIM,
Ka3aKCTaHbIK 9Ae6MeTTi HacuxaTTay.

THE ALMA REVIEW
Mbl HedbOpManbHOEe COOBLLECTBO YMTaTeNeln, NrucaTenen 1 NepeBoaYNKOB,
O6beMHEHHbIX TIOHOOBBIO K Ka3axCTaHCKOW TepaType.

Muccra 3Toro 610ra - pasmellas peueHsim Ha HOBble MpoV3BeneHMs,
MHTEPBLIO C  aBTOpPaMK, HOBOCTU NIMTEPATYPHOW  KM3HK, CHenaTh
Ka3axCTaHCKylo IMTepaTypy 60/1ee 3aMeTHOM.

THE ALMA REVIEW
We are an informal collective of readers, writers and translators who are pas-
sionate about literature being written in Kazakhstan.

The mission of this blog is to make this literature more visible by writing re-
views of new works, interviewing authors, celebrating good news, etc.

https://thealmareview.wordpress.com
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ALMATY
WRITING
residency

AWR-AiH MUCCUACHI — Ka3aKCTaHblK SAeOMETTI iNrepineTy xaHe eniMisain
OipblHFaV MOAEHW KEHICTIMIH CakTan Kany.

bi3aiH MakcaTTapbiMbl3 — Kasak, OpbIC TiNAepiHAEe XoHe Gacka Tinaepae
asaTblH  Ka3akCTaHOblK aBTOPAap apacbiHAa AManor  OpHaTy KaHe
LWblFapMallbliblK 6aMNaHBICTapbIH AaMbITy. KeHin aynapyra Typapbik, biperen
KyObIIbIC PETIHAE Ka3aKCTaHOblK 9AebUeTT WeTenae inrepinety. AfbiibiH
XoHe 6acka Aa WeTen TinaepiHe aydapblifaH KasakCTaHAblK KiTanTapabiH
CaHbIH apTTbLIPY.

OpbICTiNAi - TYpFbIHO3AP — apacbiHAa  Kas3ak — TiNiH  HacuxaTTan, OFaH
KbI3bIFYLLUBINBIFBIH aPTTHIPY. ¥3aK MeP3iMAi KenellekTe 6y OTaHabIK aaebuneTke
acep eTin, KiTanTap/bl Ka3ak TiNiHeH OpbIC TiNiHIH «6ydepiHCi3» 6acka Tinaepre
aynapyra MyMKiHAIK 6epeai.

Pe3yaeHUMAMbI3AbIH  TakbIPbINTapbl XKbIIA3AH >KblIFa ©3repin kence e,
apAaVbiIM MakCaTThIPbIMbI3Fa Calt kene 6epefi. bi3 yakblT TanabbiHa NanbIKTbl
»}ayan 6epyre, kypaeni, bIHFanCbI3 MaCenenai keTepyre aanbiHoObI3. PesnaeHums
20ebu AsCTypiepi 6an eniMisfiH GipbiHFay MaOeHU KeHICTIriHae apTypAi
OaFbITTap MeH aHpfapa, 9pTYPAI TiNAEPAE »a3aTblH aBTOPAAP YLWiH Ananor
anaHpl 60bIN TabblNabl.

OTKeH OayipnepaiH 6an Tapuxm api MaAeHN Mypachkl 6ap AMaTbl Kanachl
PE3NAEHUMAHBIH MEKEHIHE arHandbl. bi3aiH CYMIKTI Kanambi3OblH pe3naeHums
KOHakTapblH 6aypan anbif, 3aMaHayu asaebueTte berHeneHin, OkblpMaHfa
YMbITMACTam acep KanablpaTbiHbiHa CeHIMAIMI3. MyHAa pe3naeHUMSaHbI TKi3e
OTbIPbIN, 6i3 Kanambi3ablH 94e6M 6ONALAFbIH OMNAM XKATbIPMbI3.

Mwncecua  Almaty Writing Residency — npoABMXEHUE  Ka3axCTaHCKOW
ANTEPATYPbl M COXPaHEHWE eAMHOrO KynbTyPHOro MPOCTPaHCTBA Hallen
CTpaHbl.

Haww uennm — yCTaHOBNEHME AManora W HanaxXuMBaHMe TBOPYECKMX
CBSI3EM MeXAay Ka3axCTaHCKMMK aBTOPaMU, MULYLWMMM Ha PAa3HbIX A3bIKaX,
npexae BCerha Ha Ka3axCKOM W PYCCKOM. [TpOABMXKEHME Ka3axCTaHCKOM
NNTEPATYPbl KaK YHMKANbHOIO, 3aCNy)KMBAIOWErO BHUMAHWS SBAEHMS, 33
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npenensl KasaxcTaHa. YBenmyeHne 4ymcna NnepeBooB KadaxCTaHCKMX KHUM Ha
AHMMCKIN 1 OPYTUE A3bIKM.

Monynapmsaums 1 CNOCOBCTBOBaHME MOBbLILEHMIO HTEPECA K Ka3axXCKOMY
A3bIKY Cpeau PYCCKOSA3BIMHOTNO HACENeHWMs CTPaHbl, Y4TO B AOATOCPOYHOM
MNepcnekTVBe OTPa3nTCs Ha JIOKaAbHOW nuTepaType U BO3MOXHOCTM
nepeBoAa KHUI C Ka3axCKOro Ha Apyrive g3bikui 6e3 “6ydepa’ pyCCKOro sa3bika.

TeMbl HaWKX pesnaeHUMn MEHSIOTCS M3 rOJla B rOfl, HO OCTaloTCs B chepe
LOCTVKEHNS HalIMX LIeNel, Mbl FTOTOBbI pearnpoBaTh Ha BbI3OBbI BPEMEHM,
FOBOPUTb O CJIOXHbIX W HeyLObHbIX Mpobnemax. Pe3naeHuus BbiICTynaeT
NNOWAAKOW AManora aBTOPOB PA3HbIX HAMPaBAEHWUN M XaHPOB, MULIYLIMX
Ha pa3sHbIX S3blKax B €4VHOM KyJbTYPHOM MPOCTPaHCTBE Hallen CTpaHsl,
nMetoLLen boraTenve nnTepaTypHble TRAANLUMN.

JoMOM pesmaeHumn ctan AamaTsl — C ero 60ratbiM Ky/JbTYPHbIM
NCTOPUYECKUM Hacneamem pPasHbiX MNEPMOAOB, Mbl BEPMM, 4YTO Hall
NMOBUMBIN TOPOL MOXET MPOM3BECTU BReYaTNeHWE Ha rocTen pesuaeHumMm
N, HECOMHEHHO, OCTaHEeTCS 3amneyaT/eHHbIM B COBPEMEHHOW NUTepaType,
NPOBOAS PE3NAEHLMIO 30ECh, Mbl 3a00TMMCS O UTEPaTyPHOM 6yayliem
Hallero ropoga.

The mission of the Almaty Writing Residency is to promote Kazakhstani liter-
ature and preserve the common cultural space of our country.

Our goals are to establish a dialogue and creative connections between
Kazakhstani authors who write in different languages, in Kazakh and Russian.
Promotion of Kazakhstani literature as a unique, noteworthy phenomenon
outside of Kazakhstan. Increase in the number of translations of Kazakhstani
books into English and other languages.

Popularization and promotion of increased interest in the Kazakh language
among the Russian-speaking population of the country, which in the long
term will affect local literature and the possibility of translating books from
Kazakh into other languages without the "buffer” of the Russian language.

The themes of our residences change from year to year, but remain in the
area of achieving our goals, we are ready to respond to the challenges of the
time, to talk about complex and uncomfortable problems.

The residence acts as a platform for the dialogue of authors of different
trends and genres, writing in different languages in a single cultural space of
our country, which has the richest literary traditions.

Almaty became the home of the residence - with its rich cultural and his-
torical heritage of different periods, we believe that our beloved city can im-
press the guests of the residence and, undoubtedly, will remain imprinted in
modern literature, holding a residence here, we care about the literary future
of our city.
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